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THE DAVE BRUBECK QUARTET 


Oberlin College in northern Ohio has always been the scene for a 
great deal of musical activity, mainly because of its highly regarded 
Conservatory of Music. Through the years the Conservatory has con- 
sidered it its duty to maintain a policy of adhering rather closely to 
the mainstream of established classical literature in its instruction and 
its students' performances, never having seen fit to include jazz in its 
curriculum. Generally, jazz found little enthusiastic support on the 
Oberun campus. 

Toward the beginning of 1953 the few jazz enthusiasts at Ober- 
lin, having grown extremely tired of the situation, decided to do 
something, to present, at Oberlin, jazz on an organized concert level. 
On March 2, 1953, in Oberlin’s Finney Chapel they presented in 
concert the Dave Brubeck Quartet. In spite of early doubt, apprehen- 
sion, and lack of encouragement, the concert was a huge success, the 
Quartet holding completely under its control for almost two hours a 


large and varied audience, many of which were Conservatory students 
almost entirely uneducated in jazz. When the group finally left the 
stage, the starving crowd, whose appetite had been only partially 
satisfied, were crying for more. 

The success of the concert had an immediate effect. Students 
organized the Oberlin College Jazz Club, with plans for three concerts 
during the following year, including a return performance by the 
Quartet. Jazz had found itself firmly and comfortably at home in 
surroundings, where, in the past, it had been met only with apathy 
and misunderstanding. 

These sides from the Oberlin concert represent the Quartet in 
their most free, uninhibited, yet relaxed manner. They swing con- 
stantly. but, as is innate in Brubeck’s music, they never cease to 
emphasize structure — structure growing out of free improvisation. 


Stardust shows off Paul Desmond at his 
lyrical best, maintaining throughout a feeling 
of jazz timelessness. Dave constructs his solo 
on clear, classical fines — restrained, beautiful 
in their simplicity. 

In Perdido the Quartet as a unit swings 
mightily, with Paul’s and Dave's solos under- 
lined firmly by the beat set by Ron Crotty and 
Lloyd Davis. 

Foolish Things, probably the best on 
the program, again finds Paul at his high ex- 
pressive peak, but on this side it is Dave who 
amazes. This is Brubeck at his best, construct- 


ing form that builds from "old country’’ style 
blues through the more sophisticated Gersh- 
win-type jazz, the rhythmic vitality meanwhile 
increasing to Bartokian proportions. It all re- 
solves in a quiet, relaxed coda provided by 
Paul and Dave together. An ingratiating jazz 
experience — in Dave’s words, "the best thing 
we’ve ever done.” 

Way You Look Tonight, the last num- 
ber on the concert, finds more intense swing- 
ing by the group, superb solos by Dave and 
Paul, and some interesting contrapuntal in- 
ventions by the two. The very unique drum 


figurations in the background are provided by 
Lloyd Davis who had played the entire concert 
with the flu and a 103 degree temperature. 

We sincerely feel that this record contains 
the best of that which happened in Finney 
Chapel that Monday evening and that it fully 
captures the enthusiastic and entirely . unan- 
ticipated response of the audience. The con- 
cert was the force which gave birth to jazz at 
Oberlin. We hope the record retains enough 
of that quality to do the same elsewhere. 

James Newman, 

Oberlin College 


DAVE BRUBECK QUARTET — Dave Brubeck, piano; Paul Desmond, alto sax; Lloyd 
Davis, drums; Ron Crotty, bass. Recorded in Finney Chapel, Oberlin College, March 2, 1953. 


SIDE ONE 

THE WAY YOU LOOK TONIGHT • HOW HIGH THE MOON 
SIDE TWO 

THESE FOOLISH THINGS • PERDIDO • STARDUST 



OTHER ALBUMS BY DAVE 

BRUBECK ON FANTASY RECORDS 

3204 

Dave Brubeck Trio 

3249 Jazz At Wiishlre-Eball 

3205 

Dave Brubeck Trio 

3259 Dave Brubeck Plays — Solo 

3223 

Jazz at College of Pacific 

3218 AW Dave Brubeck Quintet 

3229 

Brubeek-Desmond 

3298 Jazz At The Black Hawk 

3230 

Dave Brubeck Quartet 

3301/ZJW7 Brubeck a la Mode 

3239 

Dave Brubeck Octets 

3319/W63 Near-Myth/Brubeck-Smlth 

3240 

Jazz at Story ville 

3311/S073 Brubeck-Tjader Vol. 1 

3245 /8069 Jau At Oberlin 

3332 /8074 Brubeck-Tjader Vol. II 


HOOO sene a denote a STEREO 
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Side 2 

NEVER HAD A DREAM COME TRUE 

S. Moy, S. Wonder. H. Cosby Jobete, BMI 2:54 

YESTER-ME, YESTER-YOU, YESTERDAY 

Ron Miller, B. Wells Stem j. Van Stock. Inc ASCAP 2,S7 

MY CHERIE AMOUR 

H. Cosby, S. Wonder, S. Moy Jobete, BMI 2:54 

NEVER DREAMED YOU'D LEAVE IN SUMMER 

S. Wonder, S. Wright Jobete, BMI 2 53 

TRAVELIN MAN 

Ron Miller, B. Wells Stein & Von Stock. Inc., ASCAP 2.54 

HEAVEN HELP US ALL 

Ron Miller Stein & Von Stock. Inc., ASCAP 3:06 


3:05 


Side 1 

SHOO BE-DOO-BE-DOO-DA-DAY 

H Cosby, S Moy, S. Wonder Jobete, BMI 2 45 

SIGNED, SEALED, DELIVERED I'M YOURS 

S. Wonder. 1. Gorreff, S- Wright, L. Hordowoy Jobete BMI 2 39 

IF YOU REALLY LOVE ME 

S. Wonder. S. Wright Jobelo, BMI 2:56 

FOR ONCE IN MY LIFE 

Ron Miller, O. Murden Stein & Von Slock, Inc 

WE CAN WORK IT OUT 

J lennon. P McCartney Maclen Music, Inc 

YOU MET YOUR MATCH 

D. Hunter, S, Wonder, l, Hordowoy Jobete, BMI 2:36 


ASCAP 2:46 


Arrangers: 

STEVIE WONDER, TOM BAIRD, HENRY COSBY, WADE MARCUS 
PAUL RISER, DAVID VAN DE PITTE 


TAMIA 
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"Jeff Heller Is unique. He Is the forefront of the new MTV music that was destined to be." 


The ©OILILlli 


Is... 


Jeff Heller- lead vocal, bass, guitar, acoustic guitar, keyboards 
John Dlckel- guitar, bass, vocal 
Phillip Dockery- guitar, vocal 
Mike Linn-drums 
Kevin Cova-drums 


--Kim Fowley- 

-rtssaj-- 

: - $ 771 

This album Is dedicated to the people who paved the road to Rock a Roll. 


Produced by Kim Fowley and Jeff Heller 


Thli album was recorded at Claaalc Sounda, Hollywood, Ca..and 
Haavanly Recording Studloa In Sacramento. Ca. 

Production Team-Davld Carr, Mourlce Fltzmoortca, John Wlaaa 
Maatarad by Gregory Fulglnltl at Artlaan, Hollywood, Ca. 

Englnoere-Frank Orlando and Gary Woltmon 

Cover Daalgn-Chuk Trtako 





“The Best of Bobby Bland” 




STEREO 


Poverty • 

I Smell Trouble • 

Some-day • 

I'll Take Care Of You • 

I Pity The Fool • 

Cry Cry Cry • 

Turn On Your Love Light • 
Call On Me • 

Stormy Monday • 

Ain’t Nothing You Can Do • 
Farther Up The Road • 

IF YOU COULD READ 
MY MIND 


DLP • 84 


“THE BEST OF BOBBY BLAND 


DLP-84 
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RECORDS. INC. 


YOUR PROGRAM FOR 
THIS PERFORMANCE 


SIDE ONE 


POVERTY 

I SMELL TROUBLE 
SOME-DAY 

I’LL TAKE CARE OF YOU 
I PITY THE FOOL 
CRY CRY CRY 


SIDE TWO 

TURN ON YOUR LOVE LIGHT 

CALL ON ME 

AIN’T NOTHING YOU 
CAN DO 

IF YOU COULD READ 
MY MIND 

FARTHER UP THE ROAD 
STORMY MONDAY 


INTERESTING NOTES ABOUT THE 
ARTISTS AND PERFORMANCE 


OTHER RECORDINGS AVAILABLE 
OF SIGNIFICANT INTEREST 


Belting away in his truly inimitable 
style — Bobby Bland has waxed into 
this album a collection of his greatest 
hits. The natural talent of this true 
artist of the biuas is apparent in each 
selection — each of which sky-rocketed 
him into new heights. 

From the plaintive wailings of "Pov- 
erty" to the swinging plea of "Turn on 
Your Love Light" Bobby demonstrates 
that his expressive interpretations are 
boundless. His sincere admiration of 
good gospel singing coupled with his 
true feel for the blues scene have 
produced unexcelled versatility in his 
styling. 

Bobby is a modest but dedicated 
young man — dedicated to turning his 
listeners "on” and continually demon- 
strating his remarkable talents as the 
"Balladeer" of the blues. 

We've wrapped up in one package 
the very "Best of Bobby Bland” the 
choices of the collectors and more es- 
pecially the favorites of you — his faith- 
ful and soul-loving listeners. 
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60 FUNNY • 

JOE HINTON 

61 ONLY FOR TONIGHT • 

O. V. WRIGHT 

71 MEMORIAL ALBUM • 

JOHNNY ACE 

72 BLUES CONSOLIDATED • 

BLAND - PARKER 

73 LIKE 'ER RED HOT • 

VARIETY 

74 TWO STEPS 

FROM THE BLUES • 

BOBBY BLAND 

75 HERE'S THE MAN • 

BOBBY BLAND 

76 DRIVING WHEEL • 

JUNIOR PARKER 

77 CALL ON ME • 

BOBBY BLAND 

78 AIN’T NOTHING YOU CAN DO • 

BOBBY BLAND 

79 THE SOUL OF THE MAN • 

BOBBY BLAND 

82 BLUES THAT GAVE 
AMERICA SOUL 

83 THE BEST OF JUNIOR PARKER • 

JUNIOR PARKER 

2000 THE BIG ONES FROM DUKE 
AND PEACOCK 


JERRE SICURO 
COVER DESIGN 


Exclusively Distributed by ABC/Dunhill Records, 8255 Beverly Blvd., Los Angeles, California 90048 



GO EXTRMlO EL AMOR 
>kcUALQUIER LUGAR 
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Produced by Coluinbln Spodril Products exclusively for Cnytrontcs Corp., Mndlson Avonuo, New York, New York 


SIEMPRE ESTOY PENSANDO EN ELLA 

PACHITA 

AHORA 

TEMA INDIO 

4-ES ALGO EXTRANO El AMOR 
MAS DULCE QUE TU 


SOY OE CUALQUIER LUGAR 
SEQUETE AMARE 
TU ME PIOES QUE TE OLVIDE 
NO QUIERO TENER PROBLEMAS 
PARECES UNA NENA 

Autor do todan LEO DAN 
Arr. y Dir. do Lull CArclonat 
TODAS Ai MUNDO MUS. 

DIRECTOR ARTISTICOi JAIME ORTIZ PINO 


i?> 1973 CBS. Inc I 
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SIDE ONE 
WITH YOU 3:55 
BYE BYE BILLIE 1:50 
LOVE IS BLIND 3:33 
I GOTTA ROCK ‘N’ ROLL 2:56 
I LOST SOMEONE 3:29 

SIDE TWO 

AIN'T NOTHIN' LIKE A MAMA 2:57 
THE NAME IS SAM 2:51 
IF YOU LOVED ME 2:06 
SHE’S MY LADY 2:12 
I NEED YOU TO NEED ME 3:41 

Produced by Bernie Lawrence for Damila Music, Inc. 
Rhythm Arranged by Andy White 
Orchestra and Chorus Arranged and Conducted by John Abbott 
Engineers: Bob Fava and Artie Friedman 
Recorded at Associated Studios, New York City 
Photography: Jim Montalbano 
All selections written by Andy White and 
Published by Sandbox Music, Inc./Damila Music, Inc.-ASCAP excep 
“With You", written by Kenneth Ascher and Carole Sager and 
Published by UNI Chappell/Begonia Music/Ashken Music-BMI 

® ® 1976 Event Records, Inc. 

161 West 54th Street, New York, N.Y. 10019/Printed in U.SA. 
Available on 8-Track and Cassette Stereo Tapes 
All Rights Reserved 
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2315 212 SUPER 

Also available on 
Musicassette No. 31 1 0 1 88 
and 8 Track 3807 127 


Side One 
©verohewer 

(Arranged by Peter Matz) 

*The Pooplo Tree 

(Arranged by Jimmy Haskell) 

Ain't It Funny 

(Arranged by Peter Mats) 

Me Without You 

(Arranged by Ian Freebairn-Smith) 

4 The Good Old Bad Old Days 

(Arranged by Jimmy Haskell) 


Side Two 


*It's A Musical World 

(Arranged by Jimmy Haskell ) \ 

*The Fool Who Dared To Dream 

(Arranged by Peter Matz) 

Easy For You, Captain Candy 

(Arranged by Jimmy Haskell ) 

*1 Do Not Cove You 

(Arranged by lan Freebairn-Smith) 

What Did You Do In The Groat War, Daddy? 

(Arranged by ISick De Caro) 

Produced by Larry Marks 
Music and Lyrics by Anthony ISewley 
' Music and l^yrics by Leslie Ilricusse and Anthony I\ewley — From the London Production 

of “ The Good Old Bad Old Days ” 
Background voices on “ The Good Old Bad Old Days” by The Good Old Bad Old Singers. 

Engineer: Ray Gerhardt 
Recorded at A&M Studios , Hollywood , California 


MGM is the trademark of Metro-Goldwyn-Mayer 
Original Catalogue No. MV-5096 

Slaevo printed end made in England by MacNeill Pres* Ltd.. London. S.E.1 
This storoo rocord can be played on mono reproducers provided eithor a 
compatible or storoo cartridge wlrod for mono is tittod. Rocent oquipmont may 
olreody be fitted with a suitable cartridge. If in doubt consult your dooler. 
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Cada dia aumentan los comentarios de los 
amantes de la musica ranchera en relation 
a la calidad musical del MARIACHI ORO 
Y PLATA. 

Estos elogios son verdaderamente justi- 
ficables ya que esta notable agrupacion 
musical esta integrada por elementos 
mus’cales de primerisima linea dentro de lo 
mas representative de la musica netamente 
mexicana. 

Usted podra comprobar nuestras asevera- 
ciones al escuchar este album con las 
versiones del mariachi Oro y Plata a 
canciones ya establecidas en el gusto 
popular universal. 


Mexico Lindo 
Mariachi Oro y Plata 



Director Artistico: Mario Gil • Productor: Rafael de Paz • Arreglos y Direction 
Musical: Gustavo A. Santiago • Coordinacidn : Jos6 Chavez • Ing. Grabacidn: 
Francisco de Luna • Ayudante: Jose Luis Rodrfguez 


Lado 1 

Mexico Lindo 
La Rielera 
La Llorona 
La Casita 
La Culebra 

Lado 2 
La Adelita 
La Tequilera 
Juan Colorado 
Las Altenitas 
El Ahualulco 




© HECHO EN U.S.A. POR DISCOS CAPITOL DE MEXICO, S. A. 
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FLOR DE MEXICO— ZACATECAS (Polka-Marcha) LA CUCARACHA— MAMA CARLOTA (Potpourri) 
EL GAVILAN POLLERO (Ranchera) CU CU RRU CU CU PALOMA (Ranchera) 

EL CUI-CUI-RI (Polka) GUIRIN, GUIRIN (Schottis) 

CHAPALA (Son) EL SONERO — EL GUAJE (Sones Jaliscienses) 
GRANADA (Fantasia Espaflola). Ml POLKA (Polka) 

- i CABALUTO BLANCO (Fado Blanquita) 


III 


MORE MARIACH 

MARIACHI LOS MENSAJEROSD GREAT SOUNDS FROM 

L 

MEXICO 






Arranged by Rafael Carrion 


Mono EX 5194 
Stereo ES 1894 



MORE MARIACHI 
MARIACHI LOS MENSAJEROS 
GREAT SOUNDS FROM MEXICO 

Side 1 

LA CUCARACHA— MAMA CARLOTA 

(Potpourri) (P.d.) (2=24) 

CU CU RU CU CU PALOMA 
(Ranchera) (bmi) (2:si) 

GUIRIN, GUIRIN 
(Schottis) (2:12) 

EL SONERO— EL GUAJE 
(Sones Jaliscienses) (2:i4) 

MI POLKA 

(Polka) (BMI) (2:29) 

CABALLITO BLANCO 
(Fado Blanquita) (P.d.) (2:35) 

Side 2 

FLOR DE MEXICO— ZACATECAS 
(Polka-Marcha) (bmi) (2:48) 

EL GAVILAN POLLERO 
(Ranchera) (bmi) ( 2 :is) 

EL CUI-CUI-RI 

(Polka) (BMI) (2:22) 

CHAPALA 

(Son) (2:14) 

GRANADA 

(Fantasia Espanola) (bmd ( 3:49) 


El Mariachi, conjunto musical mexicano por excelencia, 
ha sufrido en los ultimos anos una notable alteracion en 
cuanto a los elementos que lo integran, es decir: a diferen- 
cia de la formacion original del conjunto, que fue 
constituido por un guitarron, una vihuela y dos violines, 
hoy en la actualidad los elementos del mariachi han sido 
aumentados con la adopcion del arpa, guitarra de golpe. 


jaranas, trompeta y clarinete. Pero si estos conjuntos han 
sufrido esa alteracion, justo es reconocer que ha sido en 
beneficio nuestro, pues el moderno mariachi reune hoy en 
dfa mayor belleza y colorido y una gran estructura en 
todas sus interpretaciones que en muchos casos es in- 
tuitiva; pues bien sabido es que existen tantos y tantos 
ejecutantes en esta clase de conjuntos folkloricos que 
ignoran por completo las reglas de la interpretation 
musical, y sin embargo adivinan — por decirlo asi — el 
papel que les corresponde arrancando diestramente a 
sus instrumentos las notas melodiosas de nuestra can- 
cion vernacula. 

El origen del mariachi se desconoce. Hay diversidad de 
opiniones respecto a su nacimiento y a la palabra "mari- 
achi," pero las versiones mas autorizadas opinan que su 
formacion corresponde a una epoca tan remota que se 
pierde a traves del tiempo. 

Hoy en dfa, la excelencia musical del tradicional mari- 
achi mexicano es conocida y aplaudida en todas partes del 
mundo, por su belleza musical, por su alegria y colorido y, 
sobre todo, porque es la expresion musical del alma de 
pueblo Mexico. 

The true origin of the Mariachi groups has never been 
authenticated. It is known, though, that the word “mari- 
achi" circulated in Mexico in the last half of the nine- 
teenth century, when the aristocracy hired groups of 
Mexican musicians to play at wedding celebrations. The 
musicians had difficulty pronouncing the French word 
marriage, saying “mariachi." 

Mariachi is a typical Mexican group of musicians. Orig- 
inally it was made up of one large guitar, one small guitar 
and two violins, but the ensemble has grown through the 
years to comprise trumpets, clarinets and even harps. 
Modern Mariachi groups are very colorful and exciting 
since all the playing is improvised. It is therefore more 
difficult for a group of ten or eleven musicians to play 
together than it is, say, for four. 


Mariachi groups interpret the real folk music of Mexico 
— rancheras, polkas, sones, zapateados and also popular 
songs of the day as well as Spanish paso dobles. By now, 
the great sound of Mariachi groups has become synony- 
mous with Mexico all over the world. It is a happy and 
colorful sound. 



EX 5163 


EX 5155/ ES 1855* 


@ The Mu* in Mexico 

LaMisa en Mexico 

Coral Mexicano /Jorge Valrnle Docto America 
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MARIACHI 

FIESTA 
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ft] POLKAS — 1 

' ' CON MARIACHI -JALISCO" DE PEPE VILLA 

THE MUSIC OF THE RIO GRANDE 


EX 5110/ES 1810* 
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MODERN JAZZ SERIES 


DELMARK DL-406 
(Stereo DS-9406) 


BUD POWELL — Bouncing With Bud 


Earl “Bud” Powell is the supreme pianist of modern 
jazz, dominating the piano as Charlie Parker did the 
saxophone. Bebop, and ensuing modern music, would 
be incomplete without his involute, driven melodies,, 
without his chiaroscuro vision, and without the re- 
cordings — those of his trios, and the ones with Parker, 
Fats Navarro, Dexter Gordon, Jay Jay Johnson, Sonny 
Stitt. Born in New York City, September 27, 1924, 
of a musical family, he was ready at age fifteen to 
leave school for work as a musician, taking what local 
gigs he could. The incubation of bebop made a natural 
alliance with his personal music, drew him to the 
famous sessions at Minton's, then sent him to hawk 
his wares on the bustling 52nd Street market of the 
40s, and then on to the recordings that made him the 
most influential pianist of the last two decades. But 
for Bud, it hasn't been that simple. Under long attack 
by an intimate set of gremlins, his career, his life, has 
often broken down. There were stays in mental in- 
stitutions. In 1959, Bud went to Europe, and settled 
in Paris, where a lessening of external torments has 
apparently subdued inner ones. 

This album, recorded live at Copenhagen’s famed 
Cafe Montmartre, April 26, 1962, and originally issued 
in Europe on the Sonet label, has Bud in rare form. 
The Danish phenomenon, bassist Niels-Henning Orsted 
Pederson, plays with a hearty maturity that makes his 
age (then fifteen) hard to believe. Willie Schiopffe is 
the drummer. 

* * * * 

BUD LIVES! Chalk that upon the wall, a reminder, 
a challenge to the too-ready pallbearers. Tormented, 
haunted, above all — erratic, he may be; but the Powell 
mind still stalks baroque corridors, fingers still translate 
wrought-iron into music. Charlie Parker, Lester 
Young, Billie Holiday, also charged with frayed skills, 
lethargy, loss of natural juices, each maintained their 
genius to the end. A battered Billie, a softened Prez, 
a circling Bird, were possessed of a magic of their 
own making, powers the critics could not dispell. And 
Bud, among the living, remains a source of music so 
personal, so penetrating, that his revelation edges the 
infernal. 

Put it this way — Bud Powell remains eminently 
able to play Bud Powell. That’s saying something . . . 
something the current favorites would give their left 
hands to be able to say. Because Bud retains his 
glimpse of another, frightening dimension, an added 
ingredient removing him from competition. Because 
despite what the polls may tell you, there arc perhaps 
only three pianists today in that upper league — Bud, 
Thclonious Monk, and the child prodigy, Cecil Taylor. 
The ones who don’t skip along the surface as wind-up 
pianists do, or even dig deeply and break open the 
crust the way a few of our better pianists do, but dwell 
within the music, deep beneath the surface, opening 
great dark veins of beauty, disclosing the terrible secrets 
of their minds. Because Bud plays music that effects 
the nervous system, spikes your spine, rattles endings 


Bud Powell, piano 

Niels-Hennings Orsted Pedersen, bass 
William Schiopffe, drums 

SIDE A 

RIFFTIDE (4:10) 

BOUNCING WITH BUD (5:57) 

MOVE (4:57) 

THE BEST THING FOR YOU (6:00) 

SIDE B 

STRAIGHT, NO CHASER (6:40) 

I REMEMBER CLIFFORD (6:07) 

HOTHOUSE (5:47) 

52ND STREET THEME (2:22) 

Other albums of interest to modern jazz fans: 

Ira Sullivan with Johnny Griffin (DL-402) 

John Young Trio (DL-403) 

Jimmy Forrest, Grant Green, Elvin Jones, etc. 

All The Gin Is Gone (DL-404) 

Lem Winchester— A Beginning (DL-405) 

Yusef Lateef— Donald Byrd (DL-407) 

Album Production/Robert G. Koester 
Supervision/Sonet Records, Copenhagen 
Recorded/Copenhagen, April 26, 1962 

Send for free catalog of jazz, folk, blues: 

DELMARK RECORDS 

Seven West Grand Chicago, Illinois (60610) 


like a handful of hooks. Because he has spent long 
weekends in a land of eldritch beauty, the beauty of 
carnivorous plants. Because Bud is our Baudelaire 
of the piano. 

This album makes its own pronouncement. 

From the first jangling wash of Rifftide, it is evident 
that Bud's Easter egg is intact. Remember those frost- 
ing eggs with a window in one end, through which 
you could peep into a dainty, serene little paper and 
fluff landscape? Bud’s has a landscape all its own — 
iron cacti, leaden earth, thorn trees, strange hues at 
the horizon, frozen streets, tumbleweeds, a moon that 
won’t thaw, and in the center of that blasted heath, 
Bud, a gnarled gnomic tree through which the wind 
twists song. 

More than Bud’s playing stamps this one of his most 
satisfying recordings since the great Blue Notes of the 
late 40s, early 50s. As a composer-creator. Bud chose 
a program of music that carries its own weight, and 
moved him to work in a particularly unified way. These 
are things that ask both heart and head — the cathartic 
Move, classics apiece by Tadd Dameron, Benny Gol- 
son. Bud himself, and three tunes associated with Thel- 
onious Monk — Straight, No Chaser, 52nd Street Theme, 
Rifftide ( Hackensack ). 

The affinity between Bud and Monk, often over- 
looked, is obvious here. Bud and Monk are turn- 
abouts of one another. Both hear the same chunk of 
music, though it comes out in different ways. If Monk 
is composer-pianist, Bud is pianist-composer. If Monk 
imposes order, objectively constructs a music unmis- 
takeably his, Bud, like Muhammad, is the victim of his 
own revelation, would seem to attempt to play con- 
ventionally only to have his dark insights take over, 
tear loose, shake the music into something Gothic, 
grotesque, lovely. If Monk’s many surprises have a 
calculated humor. Bud is ambushed by things laying 
in wait, revealing their own bizarre clarity. 

As a tribute to Bud Powell, these notes must men- 
tion another tribute, a concert held in Chicago on a 
Sunday afternoon a few months ago. The concert was 
the sole responsibility of the musicians involved 
(trombonist Julian Pricster, Gene Dinwiddie-tenor, 
Richard Abrams-piano, Scotty Holt-bass, Steve McCall 
drums, with poets Kent Foreman and David Moore), 
and was conceived and executed by them as a salute 
to Bud in particular, and the maimed and fallen of 
jazz in general. The first half was a program of 
Powell compositions, the second was built upon odes 
by musicians to musicians, including Monk's In Walked 
Hud and Abram’s To Hud. Both sections, conducted 
with seriousness, integrity, a testimony of talent, were 
sincere homage to Bud Powell, dedicated as they were 
not only to his name, his music, but to his presence, 
to the fact that Bud plays! Bud creates! Bud Lives! 


PRINTED IN U.S.A. 


J- B. Figi 
12/13/65 
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This Side 

Party People 

Arranged & Conducted 
By F. McIntosh 


That Side 

Party Instrumental Version 

Arranged & Conducted 
By F. McIntosh 


To describe "Bottle’s" latest release as Hot! Fiery! or Jumpy! 
would merely be doing so in part, rather than intrinsically. 

After spending an inconceivable number of years in Quest of a 
melody that will inebriate every latent human emotion, the 
“Mighty Bottle" has irrefutably rebound like a Towering Inferno 
with "Party People". 

Of the many party songs I have heard, without prejudice, I would 
endorse the "Mighty Bottle's" version as incomparable. The music 
demands you to dance and listen, unlike the customary sit and 
listen. 


The ephonious arrangement, The Quincy Jones of Calypso, Frankie 
McIntosh, pounded into "Party People" is nothing less than an 
instant knockout!! 

As the "Bottle" breaks his way through stardom and takes his 
niche among his calypso compatriots, be among the Party People 
who reach for the "Bottle”. 

Al Jackson 
Withy Lyrics, Inc. 

New York, N.Y. 


Produced By P. Watts 

Executive Producer: M. Gould 

Recorded & Mixed at Sound Heights 

Engineer: Tim Benedict 

Jacket Design By: Paola Curcio 

Photo by: Art Jardlne Cover 

Back Up Vocal: Glenda Kill & Charmlne Yates 

Many Thanks to Lord Lee, Roland Prince, Jay C. Guitar, and Courtney Wynter. 

Also many thanks to all who contributed a hand In making this album but whose names were not mentioned 
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MANISERO 


STAR MUSIQUE presente 

ESTRELLAS AFRICANAS 




Tell Him 
I’m Not Home 


Plus 9 More 
Sensational Hits! 
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We’ve Got To Join Hands 


# 

From time to time there come along certain individuals or groups of them in every 
field of artistic endeavor who, within a short period of time, speedily move toward domi- 
nating their chosen field of art. The work of these consummate artists is characterized 
by complete honesty of purpose, total conviction and the new mark of utter authority. 
Successfully and overwhelmingly, The Gospel Classics will bring about a different and 
unique change in gospel standards and in the contemporary gospel music world. 

Never before has a group like The Gospel Classics, young and yet exceptionally 
powerful, so bombarded their field with volcanic fervor, a buoyant rhythmic thrust, a 
burning conviction and a stunning spontaneity that cause their performance to bristle 
with life. 

The beautiful, meaningful message mirrored in the lyrics; the simple, easy melo- 
dies and the warm, expressive voices of The Gospel Classics combine to make this an 
inspiring and soul-stirring album. The listener will hear new and true songs sung in a 


supreme manner. We've Got To Join Hands, the title song of the album, I feel is one of 
the most inspiring songs I’ve heard for times like these. 

The Gospel Classics are here sincerely at their best. I am certain you will agree that 
here on one disc is a gospel-listening experience that you will find unforgettable. The 
recognition of human values and the dedication of life to the spiritual needs of others 
are expressed with beauty by The Gospel Classics. 

Refuse to be lonely and fight for the happiness that can be yours. We've all got 
to join hands because we’ve heard that Ezekiel saw the wheel in the middle of a wheel. 
We won’t mind saying, “Father, it's finished, and Lord, I'm coming home." 

— Rev. Roy Blake 
Religious Director, 

WIGO Radio 
Atlanta, Georgia 


SIDE 1 

TIME 

SIDE 2 

TIME 

THAT'S WHAT WE NEED 

2.31 

WE'VE GOT TO JOIN HANDS 

2:32 

SOMEWHERE IN THIS WORLD 

2:21 

EZEKIEL 

1:22 

YOU NEED FAITH 

2.40 

1 WON'T MIND 

2:00 

DOWN SO LONG 

2:15 

I'M COMING HOME 

2:18 

COME ON, JESUS 

2:25 

FATHER, IT'S FINISHED 

2:35 

WORKING FOR JESUS 

2:20 

YOU CAN DEPEND ON ME 

2:00 

All performance rights: BMI 

Recorded: April, 1968, at Ter Mar Studios, Chicago Recording engineer: Malcolm Chisholm 


Personnel: Wilson DeShields, Charles Williams, Cleofas Tilman, Leo Coney, Melvin Reed, Eleanor Debose. Cover Photo: Jerry Griffith 

Album Design: Jerry Griffith 

Album Production: Ralph Bass Album Supervision: Max Cooperstein 


For personal engagements: contact Wilson DeShields, 3660 E. Hancock, Detroit, Mich. 
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THE IMPERIALS 

featuring LITTLE ANTHONY 


SPC A 

TEARS ON MY PILLOW 
OVER THE RAINBOW 
SO MUOfl 
THE DIARY 
OH YEAH 

LOVE IS A MANY SPUENDORED THING 


SPf B 

WHEN YOU WISH UPON A STAR 

WISHFUL THINKING 

CHA CHA HENRY 

TRAVEUNG STRANGER 

WHAT DO I DO 

TWO PEOPLE IN THE WORLD 


We’ve got to hand it to you teenagers! 

You sure know how to pick your rock ’n roll favorites! In a field 
where you’re faced with the recorded efforts of dozens and dozens of 
newcomers each year, you have the uncanny knack of choosing for stardom 
only those groups best able to interpret the Big Beat. Going hand in 
hand with group performance is the overall sound of a hit record itself, 
that “difference” in instrumental arrangement and engineering skill during 
the recording process which gives the disk an originality that wins your 
applause and sets it apart from those which fall by the wayside. 

Last year, you were given the opportunity to judge a new record. 
That release was performed by a group new to you — Little Anthony & 
The Imperials. The song, of course, was “Tears On My Pillow”. You 
immediately recognized this sensational rockaballad reading by the boys 
as the stuff rock ’n roll hits are made of and purchased the disk one- 
million seller worth! Once again, you came through as keep rock ’n roll 
“talent scouts” and Anthony & The Imperials gained the national prom- 
inence you knew they deserved! 

Like most show-folk, and despite the fact that their youth might 
make you think otherwise. Little Anthony & The Imperials didn't come 
out of the blue to rank as one of your Big Beat all-stars. About two years 
ago, a group of boys appeared before the End Records executive staff, 
ready (so they thought!) and willing to prove they had what it took to 
entertain you in your favorite musical past-time, rock ’n roll. They sang 
before men who through years of experience in the recording industry 
knew the rock ’n roll ropes, who where acutely aware of the essential 
ingredients that go into groups that go on to make the grade. The pop 
music pros listened intently as the songsters offered their material. After- 
wards, the verdict was handed down: they were good, but not good 
enough. The boys were told that there were “edges to smoothed out" 
and a "greater polish” yet to be instilled in their vocal blend. The End 


Records door was left wide open, however, for the team to return in the 
future when it had overcome its shortcomings discovered by men who 
knew what they were talking about. 

Sure that singing was what they wanted and displaying maturity in 
re-evaluating their position as artists, the fellas worked on their act, 
tried new arrangements and even brought in a new singer. He turned 
out to be the sparkplug in the forthcoming triumph by the group — lead 
voice Little Anthony (real name: Anthony Go ur dine; the four other 
members are: Ernest Wright, Tracy Lord, Glouster Rogers and Clarence 
Collins). 

The boys had wisely taken the advice of the End Records people and 
the End Records people wisely signed them to a contra a when they 
heard the re- vitalized group some months after their first tryout at the 
End Records offices. Now came the real test: acceptance by YOU, the 
teenagers, who in the last analysis decide whether a particular disk has 
the makings of a hit. Their first professional recording, “Tears On My 
Pillow”, was all you needed to hear from Little Anthony & The Imperials. 
That smash recording was followed by another success, "So Much”, which 
also made a big hit with you. 

The fame achieved by the group resulted in their winning the 1958 
Cash Box magazine Juke Box Poll as “The Most Promising Rhythm & 
Blues Vocal Group”. “Tears On My Pillow” itself turned out to be one 
of “The Top Records of 1958”, according to the yearly compilation by 
the same publication. 

For their first appearance on an LP here, the boys offer their famed 
rock ’n roll showmanship on twelve selections, ranging from new items 
to long-established ballads,, the latter receiving renditions that bring 
them up to Big Beat date. 

This album is dedicated to the ones responsible for it — YOU! 
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More Than You Know 
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But Beautiful 
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I Got Rhythm 
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He's Funny That Way 
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The Wine Of May 
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What A Difference A Day Made 
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Ain't Misbehavin' 
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ED FERRIS • MIKE GORRELL 

And The 

NORTHWEST TERRITORY 



'WiCtoiu Springs 


'WiCCoxu Springs 


Ed Ferris has been one of our friends for 20 years. I've always enjoyed watching the BIQ man, Ed, play the bass, and make a lot 
of big name Bluegrass Bands sound good with that solid bass backing them. 

The Willow Spring recording is my first opportunity to hear NORTHWEST TERRITORY. It's totally bluegrass from start to finish, 
with mandolin, fiddle, Scruggs style banjo picking, fiat top picking and Ed's best on the bass fiddle. The selection of the songs is 
great, with a variety of duets, trios, quartets, a solo and an instrumental. My favorite is GRAY BONNET, now that's just "plum" pretty. 

NORTHWEST TERRITORY' is a great, new group with a lot of good old and new ideas. I look forward to working with this group 
at the Bluegrass Festivals. 



Side I 

Goin Back To Texas 

2:18 

Mike Qorrell 

Com Binder Publishing 

Darlin' Corey 

2:12 

Traditional 

You Cant Stop Me 
From Dreaming 

1:10 

Arranged by Ed Ferris 

Yankee Moon 

2:24 

Mike QorTell 

Com Binder Publishing 

You'll Be Rewarded 

2:15 

Louvin 



Musician Credits: 

Mike Qorrell - lead vocal, guitar 
Dan Fruth - baryo. baritone vocal 
Ed Ferris - bass, bass vocal 

Jeff Vogelgesang - mandolin, tenpr vocal, lead vocal 

on Dartin' Corey, Chain Gang, lead guitar on Dartin' Corey 
Special guest appearance by Chuck Westerman - fiddle 



Gray Bonnet 

2.08 

Music by Percy Wenrich 
Words by Stanley Murphey 

Borrowed Time 

2.04 

Dan Fruth 

Tree By The River 

2:15 

Smith 

Wiilow Spring 

2:36 

Mike Qorrell 

Com Binder Publishing 

Chain Gang 

2:12 

Moore & Napier 

Darlin' Pal 

1:36 

A.P. Carter 

Ramshackle Shack 

2.04 

Stanley 


The exciting thing about bluegrass music is it's new talent The large number of bluegrass listeners who are also performers, feeds a steady stream of new artists into 
a pool of new talent who keep the music alive and growing. And when you mix a healthy dose of experience with the vibrancy of younger musicians, a powerful sound 
shakes the earth. 

Such is the case with ED FERRIS, MIRE QORRELL and the NORTHWEST TERRITORY. A substantial shot of experience comes from legendary bass player Ed Ferris. 
Having provided the rock solid backing for virtually every major bluegrass act including the Country Oentlemen, Bill Harrell, and Cliff Waldron, Ed also carries the 
distinction of being voted BEST BASS PLAYER in national bluegrass music polls in recent years. Ed s experience blends nicely with Mike Qorrell, no stranger to bluegrass 
either. Mike performed with the successful Pennsylvania band Whetstone Run for several years and has one of the smoothest lead voices in bluegrass music Also a 
talented song writer, this record contains some of his latest and most moving compositions to date. 

Two more talented musicians round out the band. Dan Fruth's baryo expertise is known throughout central Ohio. As you listen to Dan's Playing on the unique bar\)o- 
bass instrumental You Can t Stop Me From Dreaming" and the standard "Ramshackle Shack" you'll hear Bill Emerson's influence blended with a substantial amount 
of Dan s own approach to a hard driving yet tasteful bluegrass baqjo. Jeff Vogelgesang also blends the old with the new in his mandolin playing and his high vocal work. 
His tenor and high lead vocal work blend with Mike's lead singing Dan's baritone work, and Ed's bass vocal, leaving the listener with harmonies that many groups spend 
years trying to achieve. 

The song selection makes this recording a feast for the ears; a blend of old and new. Mike's originals "Qoln Back To Texas" ', "Yankee Moon", and "Willow' Spring , 
show the sensitivity to wording that moves the spirit and that will spawn a new breed of bluegrass song. Dan contributes "Borrowed Time" as another original piece. 
The musical diet Is balanced with classic material such as "Darlln Corey", "Ramshackle Shack , and "Chain Qang '. Proving that Bluegrass has the flexibility' to adapt 
to many forms of music, listen to this group s arrangement of "Qray Bonnet". 

Better yet sit down, put your feet up and experience this assemblage of music from start to finish. In 25 minutes you'll hear the past and the future, and you'll be 
left wanting more. 


Rich Baker, the Bluegrass Ramble Show 

„ „ WOSU Radio, Columbus, Ohio 

For Bookings: 

ED FERRIS MIKE QORRELL RECORDED AT RIVER TRACKS STUDIOS, LOUISA. KY. PRODUCED BY OTIS LINN ATiD NORTHWEST TERRITORY, April 1990 

(614) 895-1657 (216) 262-6097 


THE NORTHWEST TERRITORY — WILLOW SPRING - RTS-1459- LP 



DOUBLE UP 



dke Clockwork 



BRIAN CALABRO 

drums, percussion 


BILLY BARRETT 

vocals 


ROCCO ANTONELLI 

vocals, guitars 


KEVIN LEN EAR 

saxophone 


JAKE NORMAN 


RECORDED AT: Synchro Sound Studios, Boston 
MASTERED BY : Greg Calbi, Sterling Sound, NYC 
PRODUCED BY: Double Up and Doug DeAngelis 
ENGINEERED BY: Doug DeAngelis 
LIVE SUPPORT: The Road Warriors - Q and Ferg 
PROGRAMMING: Y. Gomi 
KEYBOARDS: Doug DeAngelis 
EXECUTIVE PRODUCER: Jim Robbins 
PHOTOGRAPHY: Mark Wise Photography Ltd. 
DESIGN: Linda Bean 


FASTLANE 


WHAT LOVE 


A THOUSAND THANKS TO: 

The Quincy Crew, Mitch at the Rat. Beacon Capitol Market. Mary 
Brian Washburn. Lisa (a.k.a. The Bean). Phil King. Steven Lott III 
George Laughed. Dickie and Gretchen, Joey, Tony and Phil Tutela. 
Sulcat, Scan. Julie, The Boysschzerrss. David and Janet Doyle. 

Scott Lindberg, Stu and Barbara at Kitty Boy Rehearsal Studios - Boston 


wish to thank our parents, families and friends for all their loyal support, 
nd for listening to us rave about nothing but Double Up for the last year.) 


All material 198 l > Double Dance Music. 


YOU'VE LOST THAT LOVIN' FEELIN' 

THE RI6HTE0US BROTHERS 

* 



PHLP-4007 

Philips Records — A Division ol Phil Sptdor Productions 
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PHILLES 4007 



THE RIGHTEOUS BROTHERS 


SIDE ONE 

YOU'VE LOST THAT LOVIN' FEELIN' 

3:30 

KO K0 MO 

2:00 

OLD MAN RIVER 

2:45 

LOOK AT ME 

3:00 

WHAT'D 1 SAY 

4:00 

SIDE TWO 

THE ANGELS LISTENED IN 

2:25 

SICK AND TIRED 

2:58 

SUMMERTIME 

2:58 

OVER AND OVER 

1:53 

SOUL CITY 

2:15 

THERE'S A WOMAN 

2:00 


PRODUCER: BILL MEDLEY 
ENGINEER: LARRY LEVINE 
ARRANGER: WOODY WOODRICH 
COVER PHOTO: GEORGE WHITEMAN 
WARDROBE: BEAU GENTRY 

"all the sides in this album were produced by Bill Medley and arranged by 
Woody Woodrich, except for "YOU’VE LOST THAT LOVIN’ FEELIN’ " which 
was produced by Phil Spector and arranged by Gene Page. 


YOU'VE LOST THAT LOVIN' FEELIN' 

THE RIGHTEOUS BROTHERS 


It is not often that a record company can be so proud of its artists talents that ad- 
jectives of praise become insufficient. As the owner of Philles Records, it was 
my good fortune to meet Bob and Bill, The Righteous Brothers one day and sign 
them to a recording contract. We worked together many weeks and I produced 
the boys first record for Philles Records, “you've Lost That Lovin’ Teelin ", which 
happily, was tremendously successful, and is also the title tune of this album. It was 
soon after, that I became a victim of the speechlessness that one feels when describ- 
ing the brilliant and quite unbelievable talents of The Righteous Brothers. Their 
record of “youve Lost That Lovin' Jeelin’ " is now recording history, and as stars 
of the ABC-TV Show Shindig ", as well as completing their first movie, they have 
skyrocketed in popularity throughout the country. They are young, local California 
boys with a fantastic career in show business just beginning. As you, for whom this 
album was made, listen to each side, you will become more and more amazed with 
each performance; the extraordinary rendition of Old Man River by Bill; the highly 
imaginative interpretation of George Gershwin’s Summertime" by Bob; the un- 
canny and inimitable style they possess while singing together surrounded by very 
creative and well written big-band arrangements; and there is no doubt that you 

will become, as have I, avid fans of Bob and Bill The ingenious Righteous 

Brothers. 

PHIL SPECTOR 



THE RIGHTEOUS BROTHERS & PHIL SPECTOR 


PHILLES RECORDS — A DIVISION OF PHIL SPECTOR PRODUCTIONS 
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FEATURING 


KENNY DAVI 

BASS 


s 

“FATHER JOHN” D 

PIANO 


LARRY DiTOMMASO 

DRUMS 

’AMICO 


UUST RELAXIN" 6D7 

( JOHN DVAJVIICO ) 3MI * 

" 3-D — BLUES 53S 

( JOHN D'AMICO ) BN1I 

IN YOUR OWN SWEET WAY 623 

C DAVE BRUBECK ) BN1I 

FOOTPRINTS 520 

l WAYNE SHORTER ) BfYll 


SIDE TWO 


RED CL/AY 6:11 

C FREDDIE HUBBARD ) BTYll 

THE FIRST TIIY1E 6S4 

l JOHN D'/ANIICO ) BfYll 

30 TH CENTURY SOX 720 

f L ARRY DiTOfYITYl ASO ) BN1I 

BLUE IN G R EE N S:1S 


( NIILES DAVIS & BILL EVANS ) BIMII 


P«OOUC» BY KA7HJOJ HA*TTN08 D'AMICO 
"g CORQ gP IN CON CCW T AT TV* PAJMTPD BWl O t Am 
CENTER, PHILADELPHIA, PA, JULY rm, ISOS 
BNOlPSXCRetJ AND KOI I BU BY K. HABT1NOS D'AMICO 
AOOmONAi. M1XINO AT STRATA STUDIOS, RULSOM, PA, 
ARBIL 17, 18*7, BY fvlAPK KNOX 

OIBBCT TO N*TAL MASTERINO BY CUnOPAOISK, LTD, NYC 
ALBUMOKSIONtriCHASnNOSO'AMICO 


TV08 ALBUThI 18 OBOICATBO: TO ALL OR IvTY LOYAL. PANE, 
have eNcoup\Aoeo mb these many- years, ant? 

KAXB PAITIBNILY AWAITED TV* ARRIVAL OB TVMB ALBUM. 
TO \ABT1, BOB ON TV* AJB SUPPO RT TO PHILAOCLPHIA 
UAZT IvUSlCLAfS, AND TO NEB PERSONALLY. TO NKLS 
f, *T-SON. COWL AND JOS MoCAF*RBBY, BOB 

*^0"TTNO N* SI print. TO TV* PAINTED BBIOK Am 
C&TTBB BOB SLBPOflTINO TVSI rKBrOBM INO ARTS. TO 
CAJLS, INC. POR BCINO T» KRE AT JUST TV* RIOHT 
TO KKRRfY DAVIS AND LARRY OTTOMMASO ... I 
COLLONTHA«OCNB IT WITHOUT YOU! TO MY WIPE, KATHY, 
\AAHO WAS INSTRUMENTAL IN MAKMJ THIS OREAM A 

bbaltty. thankyolp 


©T9B6 FATHER JOHN” D'AMICO ENTERPRISES 
©''9S7 B ^ f=> ■ S . INC 


MANUFACTURED BY 



Fncdunter 

--audiophile 

Pecdpos 

SERVICE .INC / PO Bo* 6403, Philadelphia, Pa 19145 



WARNING M RighlaRasorvad.Unaulhorlyad Reproduction le Prohibited by Low and May Raautl In Criminal Prosecution. 
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■ THE CHIPMUNKS With David Seville 


Side One 


THE CHIPMUNK SONG 
(Christmas Han’t lie Late) 

ALVINS HAILMONICA 

KACTIM COWIMIY JOE 
SHE LOVES YOU 

TWINKLE, TWINKLE LITTLE STAR 


Side Two 


WITCH IIOCTOK 
HO-KE-AII 

TONIGHT YOII ItELONG TO M 
AMERICA THE IIEAIITIEIIL 
SIII'EKCALIEKAGILISTICENI'IALIDOCIOIIS 


ASCAP, 'BMI 

THESE SONGS HAVE BEEN PREVIOUSLY RELEASED 

Produced and Arranged by Ross Bagdasarian 
Album Coordinator: Denny Diante 


WARNING; Unauthorized reproduction of this recording is prohibited by Fodoral law and subject to criminal prosecution. 


Also available on United Artists Stereo-Tape Cartridge UA-EA570-R 







DANCE WITH A STRANGER 

i.de A 

MIKE RIZZO (GLOBAL FACTORY CLUB MIX) 
ERIC KUPPER (PULSE MIX) 

^ide. B 

CHRIS COX (CLUB ANTHEM) 


MASTERED BV MARI' REGAN FOR DIGITAL AUDIO SOLUTIONS 
SWEDISH DIVA RECORDS, RM RECORDS 


VERNON DUKE Plays His ORIGINAL MUSIC 
From ALBERT MARRE’S Production Of 

TIME REMEMBERED 

STARRING 

Helen Hayes ★ Richard Burton ★ Susan Strasberg 

PETE RUGOLO And His Orchestra • VERNON DUKE At The Piano 









MERCURY MG 20380 • TIME REMEMBERED • VERNON DUKE, Piano; PETE RUGOLO and his Orchestra; TONY TRAVIS, Vocals 


SIDE ONE 

OVERTURE 
TIME REMEMBERED 
LUNCH MUSIC 

AMANDA OPENS THE WINDOW 
LEO CADIA 
LAST SCENE 
ALBERT 

THE DUCHESS 

CODA 

ENTRACTE 

SIDE TWO 

(Act II) OPENING 
TANGO 

WALTZ CODETTA 
POLKA 

AGES AGO (Vocal) 

TIME REMEMBERED (Vocal) 
TRANSFORMATION SCENE 
DAWN MUSIC 
FINAL SCENE 
DUCHESS EXITS 


VERNON DUKE Plays His 


ORIGINAL MUSIC 


From ALBERT MARRE’S Production Of 



Time 


STARRING 


Remembered 


Helen Hayes * Richard Burton * Susan Strasberg 

Vernon Duke At The Piano • Orchestra Conducted By Pete Rugolo • Vocals By Tony Travis 


This is the striking music of Vernon Duke composed for the Broadway production of Jean 
Anouilh's play, "Time Remembered," starring Helen Hayes, Richard Burton and Susan Strasberg. 

It was in 1939, writes Patricia Moyes, who translated the play, that Anouilh "wrote a 
sparkling romantic comedy about a Duchess, a Prince, a ballerina and a milliner, which he 
called Leocadia. In 1940, with the shadows of history lengthening across France, the piece was 
produced in Paris . . . but within a few weeks, the tragedy of defeat had engulfed the city, 
and this fragile butterfly of a play perished unnoticed in the cataclysm. It has always seemed 
to me a strange irony that this, of all Anouilh's plays, should have appeared at that particular 
moment in time: for, unlike the rest of his work, it is free of cynicism, from bitterness and from 
despair. It is, in essence, a joyful statement of faith in life, in common sense and in quality— 
a mood which no creative writer could have been expected to sustain in the black years 
that followed." 

In 1954, Patricia Moyes was asked to translate the play for production on the BBC. 
It stirred such reaction that soon it was produced at the Lyric Theater, Hammersmith, and 
toured. Albert Marre, the producer, saw It at the Lyric and produced it on Broadway, 
decorated by the great names of the theater— and by the music of Vernon Duke. 

This is the music of Act II, which sketches out as follows: 

I. The music opens with Lunch Music first heard in Act I, succeeded by what Duke 
describes as "a pompous, pseudo-Handelian Maestoso (in % time) portraying Theophilus and 
Ferdinand, butler and headwaiter, respectively." 

II. The Tango. "Ferdinand, urged by the Duchess, instructs Amanda in Leocadia's 



inimitable manner of entering 'The Blue Danube,' Albert's favorite night club. Leocadia was 
especially fond of eating orchids." 

III. Waltz Codetta. "Albert and Amanda, having met, hum to each other the mock- 
Viennese music which subsequently becomes the 'Time Remembered' Waltz." 

IV. The Polka. A bright sample of "mock Viennese" music, typifying the Blue Danube 
atmosphere. 

V. Ages Ago, sung by Tony Travis, is the love theme of the play introduced by a night 
club singer at the Blue Danube. He sings it to Albert and Amanda who are attempting to 
recreate Albert's wooing of Leocadia. 

VI. Time Remembered, sung by Tony Travis in its complete development. 

VII. Transformation Scene. The musicians drowsily strike up the waltz theme, it 
modulates mysteriously, then swells to a climax while a new scene is set, the terrace outside 
a little country inn. 

VIII. Dawn Music. The Duchess and Hector discover Amanda in uneasy sleep outside 
the inn. Amanda, thinking she has failed with Albert, wants to flee. The Duchess reminds 
Amanda that she is young, alive and in love. The dawn glows brighter, as Amanda laughs in 
the sunrise. 

IX. Final Love Scene. The happy ending is underlined by impassioned, romantic music, 
dying softly and blissfully as the lovers embrace. 

X. After a short dialogue with Hector, the Duchess exits, her task accomplished. 
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LPM-1696 


GIGI 

IN JAZZ 


SIDE 1 The Night They Invented Champagne • I Remember It Well • I'm Glad I'm Not Young 
Anymore • She’s Not Thinking of Me 

SIDE 2 Say a Prayer for Me Tonight • It's a Bore • Thank Heaven for Little Girls • Gigi 

So many encomiums have been showered on Lerner and Loewe that almost 
all one needs to say is that the creators of ‘‘My Fair Lady” here turn their 
combined genius to their first original film score. The team that produced such 
memorable shows as “Paint Your Wagon,” “Brigadoon” and the afore- 
mentioned "Fair Lady” was a natural choice to score “Gigi.” 

Colette’s charming tale of a lovely ingenue whose artlessness conquered 
the leading rake of a wayward Paris is the perfect vehicle for the talents of 


Leslie Caron, Maurice Chevalier, Louis Jourdan and Hermione Gingold. 
This delightful merger of Hollywood’s top stars and Broadway’s sensational 
songwriting team provides all the ingredients for a truly enchanting film. 

Shorty Rogers, one of the truly great jazz instrumentalists and arrangers, 
has been delighting jazz fanciers and record collectors for more than ten vears, 
but this is the first time that he has recorded an album drawn completely from 
one production. So mark another first as Shorty meets “Gigi.” 
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SHORTY ROGERS 
AND HIS GIANTS 

Personnel: 

Trumpet and Fluegelhorn: SHORTY ROGERS 
Tenor Sax: BILL HOLMAN 
Piano: PETE JOLLY 
Vibes: LARRY BUNKER 
Drums: MEL LEWIS 
Bass: RALPH PENA or 
BUDDY CLARK 





PRODUCED BY: BILL LETTANG 
AND THE CARDIAC KIDS 
RECORDED AT: NICKEL STUDIO 
ENGINEERED BY: JACK STANG 
MASTERED AT: MASTERDISK 
ALL SONGS ©& ©1983 
DELICATESSONGS / ASCAP 
COVER ART & PHOTOGRAPHY: 
TIM GALLANT 
JACKET MADE IN CANADA 
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SIDE B 

PICTURE IN A 
MAGAZINE 

LOADING THE GUN 





RICH ADELSON 

DRUMS, SIMMONS 



KEVIN O’HARE 

FLUTE, VOCALS 


GEORGE LENKER 
BASS GUITAR, 
KEYBOARDS, VOCALS 


THANKS TO: 
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DOUG BURELLE, JOHN KANE, 
TOM DeSANTIS, KENT LYONS 
EXTRA CREDIT: 
WAYNE ROBILLARD 
DON VERSHON, MARC HEBERT 


Cardiac 





Limited Edition Sampler (5,000 pressing) 






RELIX RECORDS 
RRLP 2015 


1U 5 . 



Featuring cuts from recent Relix Records releases, as well as some previously 

unreleased material. 


Dangerous Relations 
Wheels 
Train To Nowhere 
Mess Around 
Been So Long 


Side One 

1. 'Dangerous Relations* Matt Kelly's "Wing And A Prayer" LP (RRLP 2010) release 

date 11/15/85. 

Credits: Bob Weir-lead vocals/acoustic guitar. Jerry Garcia-lead guitar. Matt Kelly-elec- 
tric rhythm guitar, Ron Eglit-pedal steel guitar. Dave Torbert-bass, Chris Herold-drums, 
Rahni Rains-backgound vocals. 

2. Wheels-Flying Burrito Brothers "Cabin Fever" LP (RRLP 2008) release date 

10/1/85. 

Credits: Sneaky Pete Kleinow-pedal steel. Skip Battin -bass. Greg Harris-guitar and 
vocals. Jim Goodall -drums. 

3. "Train To Nowhere-Savoy Brown/Recorded at Monkey Hill Studios. Date 

unknown. Previously unreleased. 

Credits: Speedo Jones-harp/background vocals. Chris Youlden-vocals. Kim Sim- 
monds-guitar. 

4. Mess Around-Kingfish "Kingfish" LP (RRLP 2005) release date 1/14/85. 

Credits: Dave Torbert-lead vocals/bass, Matt Kelly-background vocals/rhythm guitar. 
Robbie Hoddinott-lead guitar. Mick Ward-piano. Chns Herold-drums. Barry Flast-Ham- 
mond B-3, Patty Cathcart-background vocals. 

5. Been So Long*Hot Tuna "Historic Hot Tuna" LP (RRLP 2011) Song was from a live 

KSAN radio broadcast from April 30. 1971. Release date 10/1/85. 

Credits: Jorma Kaukonen-guitar/vocals. Jack Casaidy-bass. Papa John Creach-fiddle. 
Sammy Piazza-drums. 






Produced by Leslie D. Klppel 
Cover art work by Gary Kroman 
Back cover design by Toni A. Brown 


Gypsy Parlor Light 
Tell Mama 
Radical Sleep 
(Long) Walk In The Desert 


Side Two 

1. Gypsy Parlor Light* Robert Hunter "Amagamalin Street” LP (RRLP 2003) release 

date 6/1/84. 

Credits: John Cipollina-lead guitar, Merl Saunders-keyboards, Robert Hunter-vocals/ 
guitar. Vaclav Berosini-bass. Roy Blumenfeld-drums. 

2. Toll Mama*Kim Simmonds/Savoy Brown "Live In Central Park" LP (RRLP 2014) 

release date 10/1/85. 

Credits: Dave Walker-vocals, Dave Bidwell-drums, Andy Silvester-bass. Paul Ray- 
mond -keyboard/guitar/ vocals. Kim Simmonds-guitar. 

3. Radical Sleep-Jorma Kaukonen "Too Hot To Handle” LP (RRLP 2012) release 

date 11/1/85. 

Credits: Jorma Kaukonen -acoustic guitar/vocals. 

4. '(Long) Walk In The Do sort* Recorded at the Lone Star Cafe in New York City. 

1985. With special fnend Robert Zantay. Song wntten by Zantay with arrangement by 
Kaukonen/Zantay. Previously unreleased. 

Credits: Special performance by Jorma Kaukonen on acoustic guitar with Robert Zantay 
on lyricon. 


'Previously unreleased 


© 1985 Relix Records 
P.O. Box 92 
Brooklyn, NY 11 229 

All rights reserved. 

Unauthorized duplication is a violation of applicable laws. 
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Hi-Fi Recording 


LITTLE JIMMY SCOTT 


© TIME ON MY HANDS 

(Youmans*Ad«imon-Gordon, Miller Music) 

• IMAGINATION 

(Van Heuion-Burkc, ABC Music) 

• WHEN DID YOU LEAVE HEAVEN 

(Bullock-Whiting, Robbins Music) 

• EVERYBODY NEEDS SOMEBODY 

(Biggs-Madison-McCoy, Savoy Music) 

• WHY DONT YOU OPEN YOUR HEART 

(Kandaros, Mariyn Music) 

C GUILTY 

(Kahn • Aksf • Whiling, Leo Fiasl, Inc.) 

It seems strange to be writing a piece about a guy who's a GIANT in 
the music business and yet realize you're talking about a modest, shy, fragile 
young man who barely reaches 5 feet in his stocking feet. But . . . it’s true! 
LITTLE JIMMY SCOTT, who is showcased so beautifully with this selection 
of his most famous runes IS A GIANT. 

Talk about your "new sounds." Critics and fans alike have placed Jimmy’s 
unique voice and phrasing ip. the same categorv with such other great song 
style-setters as Bessie Smith, Billie Holiday, Bing Crosbv, and Louie Armstrong. 
When Jimmy appears in a club, it is not at all unlikely to find such famous 
names as Franrue Laine, or Johnny Ray in the audience, paying tribute to this 
great star. 

Here’s a sample of what might happen on a typical date. The lights dim, 
a single spot plays on a lone microphone and a young man of slight build 
steps up to it, as the music starts. With nothing but a simple, unadorned musical 
background ... no strings, no trick microphones, no artificial effects, LITTLE 
JIMMY SCOTT begins to weave his appeal. Not a sound comes from the 
audience . . . not the slightest movement from waiters or bartenders. All eyes, 
all attention is glued on the fragile-looking young man who begins to sing. 
There are no dramatic gestures, . . . No, he stands very still, showing no out- 
ward emotions, barely moving his body, keeping his hands at his side. 

Out comes sound. Not just notes, music, or rhythm ... but SOUL! From 
that immobile body comes every pent-up emotion contained in the lyrics . . . 
The number becomes not a rendition, but rather a man purging his soul, re- 
leasing every feeling, letting it spread over the audience and enwrap every 
spellbound listener. As Jimmy bares his every emotion to the listener, one 


• DON'T CRY BABY 

(Franklin-Jonoi, World Muiic) 

• STREET OF DREAMS 

(lowii-Young, Miller Music) 

• SOMEONE TO WATCH OVER ME 

(Gershwin, New World) 

• THE SHOW GOES ON 

(Roth, Rogina Music) 

• VERY TRULY YOURS 

(McCoy-Singlofon, Crossroads) 

hears the plaintive cry of a soul tortured with love, the wail of anguished 
sorrow over a lost love, the bubbling-up, swelling throb of a new-found love. 
Talk about your "new sounds," . . . "WOW! What a wallop! 

Where did this all start? Jimmy Scott was born in Cleveland, Ohio on 
July 17, 1925. He first sang professionally with a group of youngsters called 
the SUMMER MUSIC FESTIVALS, and then after High-School, began doing 
club dates in and around Ohio. Lionel Hampton heard and signed him and 
Jimmy toured the country with the band from 1948 to 1951. His first record- 
ings were made with the Hampton band, "Everybody’s Somebody's Fool" and 
"I’ve been a Fool". Although he got no credit on the labels, his reputation 
was growing, and friends persuaded him to try it on his own. Jimmy’s success 
grew. He played top clubs and theaters as a solo act . . . places like the Apolio 
Theater, Birdland, Bop City in New York, The Howard Theater ir. Washing- 
ton, D.C., The Royal Theater in Baltimore, Fox Theater in Detroit, Blue Note 
in Chicago, and the Paramount Theater in Los Angeles. One of the high points 
in his career was an appearance at President Eisenhower’s Inauguration where 
he sang "Why was I Born.” 

Jimmy retired ro Cleveland a few years ago. Gave up the music business, 
married his lovely wife Channie, and decided to enjoy his daughter Lenar 
now 5. But the pressure of his public was so strong, so insistence, that his 
long-time friend, Fred Mendelsohn, A & R director ot Savoy Records final ly 
was able to persuade him to record once again. Hit after hit followed . . "Every- 
body Needs Somebody” which has since become a "standard" classic, and 
many more. Once again, the superb artistry of this outstanding personality 
in song is available to the public who loves him. 
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LUG fOG JESUS !, 
‘0 UIHGT PEACE’ 


musicfli Tfsumony 

Of 

SID DUDDfy 
Singing Evangelist 



CHRIST CENTERED 
MUSICAL MESSAGES OF 

— SID DUDNEY — Singing Evnngelist— 

Side / LIVING FOR JESUS, O WHAT PEACE 
(Charles F. Weigle) 

HIS EYE IS ON THE SPARROW 
(Mrs. C. D. Martin-Charles H. Gabriel ) 

I NEVER WALK ALONE 
(A. H. Ackley) 

AMAZING GRACE 
(John Newton) 

STAND BY ME 
(C. A. Tindley ) 

GOD WILL TAKE CARE OF YOU 
( C . D. Martin-W. S. Martin) 

SUie 2 NO ONE EVER CARED LIKE JESUS 
(Charles F. Weigle) 

FOLLOW ME 
(Ira F. Stanphill) 

DOWN DEEP IN THE SEA 
(Charles F. Weigle) 

WHO AT MY DOOR IS STANDING 
(Mrs. M.B.C. Slade- A. B. Everett) 

NOW I BELONG TO JESUS 
(Norman J. Clayton) 

THE GREAT JUDGEMENT MORNING 
(Bert Shadduck-L.L. Pickett) 



You’ve probably noticed already, that the majority of 
the selections contained in this album mention the name 
of Jesus Christ specifically within the lyrics. This is not 
by mere coincidence, for it is the confirmed belief of 
the artist that the very name of the Saviour contains 
life-saving power. 

As we are now living in the closing days of this earths 
history, in the opinion of the artist, it is of the utmost 
importance that we consider daily the loving sacrifices 
of our Father in heaven and His son Jesus made in 
our behalf. 


He also states that it is his personal conviction that un- 
less an individual shares in this daily experience, it will 
be impossible for the Lord to mold his or her life into 
true Christianity, fit for residence in the eternal city. 

While singing thousands of solos in as many places, 
the artist has never grown weary of singing Christ 
centered songs as they always prove a spiritual inspira- 
tion to him as well as those who listen. Believing com- 
pletely in the power of gospel music, Evangelist Dudney 
has related specific experiences of men giving their 
hearts to Christ as a sole result of listening to these 
powerful messages. It is the sincere desire of each one 


involved in the production of this album, that the musi- 
cal messages contained herein will be instrumental in 
drawing men and women closer to the Saviour, that 
they in turn may witness to others through consistent 
Christian living. 

We greatly appreciate the fine work of Mary Ann 
Rigg at the piano and organ. Mary Ann who presently 
resides in Midland, Michigan, has on more than one 
occasion traveled many miles to lend her talents to 
evangelistic endeavors, and is currently under contract 
to one of the nations larger sacred recording companies. 


33% LP 


Original recording made at Faith For Today recording studios, Carle Place, New York 
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A musical tribute 


Danny Rio 
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Side 1 

Suggested Cuts Timi 

START OFF EACH DAY WITH A SONG 1:31 

public domain 

LOVE YOU I DO 1:41 

ft. knox music warner tamerane 

YOUNG AT HEART 2:30 

cherio music inc. BMI 

MY NOSES BIRTHDAY 3:06 

crane harris durante 

BILL BAILEY 4:09 

Dublic domain 

NOT FOR SALE 


Side 2 

Suggested Cuts Time 

OLD MAN TIME 2:56 

miller music inc. 

ONE OF THOSE SONGS 1:56 

holt calvin 

INKA-DINKA-DOO 2:33 

ryan & durante 

EVERYWHERE YOU GO 2:06 

public domain 

GOOD NIGHT 2:22 

ruco music 

PROMOTIONAL COPY 


wmm* 






Side One 

Start Off Each Day With A Song 
Love You, I Do 
Young At Heart 
My Noses Birthday 
Bill Bailey 

Side Two 

Old Man Time 
One Of Those Songs 
Inka-Dinka-Doo 
Everywhere You Go 
Good Night 

With special thanks to . . . 

Dick Kress & His Orchestra 
Ben Arden - Conductor 

The Lenore Sutton Dancers (cover photograph) 
Engineer: Jim Scheffer 
Jacket Design: George Svestka 
Graphics: George Joseph & Associates 

Produced By: Bob Destocki, Tommy Martin and 
Ron Ranke, for Disco Productions, Inc. 


Distribution Rights: 

illll, INC 

Manufactured By: Michael O’Malley 

Exclusive Agency Representation: Beacon Artists 
Corporation 

Recording Supervision And Personal Artist 
Management: Ron Ranke 



Danny Does Durante . . . Says It All! 

This album is a songbook of favorite Durante hits, performed by the 
artist who has long been considered Durante’s look-alike, act-alike, and 
sing-alike ... a veteran entertainer, who has been portraying Durante 
for over a quarter-of-a-century, “Chicago’s own Jimmy Durante”, 

Danny Rio. 

It all started at Chicago’s Civic Opera House, the year 1942 . . . while 
working as the vocalist in the pit-orchestra, Danny Rio recalls his bizarre 
introduction to James Francis Durante, as does the entire audience. 
Jimmy Durante, the featured headliner was on stage performing his 
immortal Inka-Dinka-Doo, and during the song he glanced at Danny Rio, 
and motioned his famous Schnozzola . . . simultaneously, Danny 
motioned back with his nose in the same mannerism, which ignited a 
thunderous laughter from the audience. From that very moment at the 
opera house, Durante had become Danny’s idol, especially when 
Durante referred to Danny Rio as his double at the press party following 
the engagement. 

For the next several years, Danny Rio was ringside at everyone of 
Durante’s Chicago engagements, learning his repertoire, studying his 
mannerisms, comedy-routines, dancesteps. etc. During this period, 
a warm relationship was formed between the two Schnozzolas. 

This album allows Danny Rio to portray his idol in song, just as Danny 
does in his own night club revue of ths same name ... “A Salute To 
Jimmy Durante”. 

Many of the similarities between the two artists are evident in this 
nostalgia packed album. It is interesting to note that Danny’s musical 
director, Ben Arden, also conducted for Jimmy Durante during the 17 
years which Durante appeared at Chicago’s famed Empire Room. 

The Lenore Sutton Dancers (shown on album cover) which accompany 
Danny in his act are from the identical dance studio which Jimmy used 
for his engagements. 

During Danny’s performances, he sincerely acknowledges . . . “Folk’s, 
there is only one Jimmy Durante, and I consider it a honor to portray 
this great person who has given the world so many enjoyable moments 
of entertainment”. 



We’re confident this album will give you that same type of Durante enjoy- 
ment. Lean back, and enjoy this musical tribute to America’s most 
beloved performer, featuring Durante’s look-alike, act-alike, and sing- 
alike ... we proudly present “Chicago’s own Jimmy Durante”, 

Mr. Danny Rio. 


“A Salute To Jimmv Durante" 

All rights reserved Concept format for nightclub revue 
and stage production, remain the exclusive copywrite property 
of artist management. 





i gelitos Negros 
D 'S Almas 
Anor Perdido 
Yo Te Quise 
A La Orilla Del Mar 
Hoja Seca 
Oracion Caribe 
Sabor De Engano 
Sentencia 
Vereda Tropical 
Amorcito Corazon 
Mai Pagadora 










LosRarichos 

: Alfredo Gil 
i Chucho Navarro 
: Enrique Caceres 
EIRescadorDe 
Estrellas 
Starry Nights 

including: 
Puedo Fallar 
El Pescador 
De Estrellas 
Ladron 
Sobre Todas 
Las Cosas 
Se Me Va La Vida 
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ANORANZAS 
All About Love 
JAVIER SOLIS 


If* 




lifi 


EX 5195/ES 1895* 


EX 5194/ES 1804* 






Stereo ES 1828 
Mono EX 5128 


EX 5199' ES 1899* 


EX 5198/ES 1898* 


LOVE SONGS FROM MEXICO 


ME LLEVARAS EN Tl 


EX 5192/ES 1892* 


EX 5191/ES 1891* 




mu: x 

Alfredo Gil, 
Chucho Navarro. 
Enrique Caceres 


Nube Negra 
Nuestros Hiios 
La Ve road 


P'fiq 

m rM 

tatu 


EX 5186/ ES 1886* 


EX 5185/ES 1885* 


Side 1 

ANGELITOS NEGROS (3 :2o) 
DOS ALMAS p ;s ,) 
AMOR PERDIDO ,2,3.) 

YO TE QUISE , 2 , 5 ,) 

A LA ORILLA DEL MAR (3M) 
HOJA SECA (3:00) 

Side 2 

ORACION CARIBE (3:11— ASCAP) 

SABOR DE ENGANO 
SENTENCIA ( 2 , n) 
VEREDA TROPICAL ,2,17) 
AMORCITO CORAZON i,*, 
MAL PAGADORA {1M) 

The selections arc BMI except where noted. 
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INCLUDING: 

Y TODAVIA TE OUIERO ESPUMAS GAVIOTA 
UNA LIMOSNA AMIGO ORGANILLERO 


EX 5196/ES 1896* 
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THE SONGS AND PIANO OF 


ROY FRANCIS-BASS; DICK SHERIDAN— DRUMS 


JUST A CITY BOY AT HEART (Gavin-Whyte) 

WHEN YOU’RE FAR AWAY FROM NEW YORK TOWN (Dietz-Schwartz) 

FOUR STRONG WINDS (Ian Tyson) 

ONE NOTE SAMBA (Mendonca-Marney-Jobim) 

DO YOU REMEMBER RADIO? (McWhinney-Powell) 

THE GIRL FRIEND (Hart-Rodgers) 

SIDE TWO 

NEW YORK COLORING BOOK (McWhinney Powell) 

I THINK I FELL IN LOVE TODAY (Harrell-Whyte) 

SUNDAY IN NEWYORK (Portia Nelson) 

DOWN IN THE DEPTHS (Cole Porter) 

ALL IN GOOD TIME (Ronny Whyte) 

SHE LOVES ME (Harnick-Bock) 

Biographically, Ronny Whyte comes from Seattle and the Air Force, had a mild case of 
mumps at nine, stole a Scripto the following year, and likes Cognac. As for everything else: 
love, laughter, sadness, knowledge and similar serendipity— well, perhaps it’s all on 
this record. Or maybe even in this record. 

It is absurd to compare anyone to Ronny or Ronny to anyone, since he does not own a 
beautiful farm like Mabel Mercer's or dance as well as Bobby Short. So, in lieu of 
comparison, let me say that all Ronny does is give a damn about a misbegotten art 
called song. 

Not to eulogize, or rather, to eulogize, Ronny seems to know a little bit more about songs 
than we who write them do, in much the same way, I suppose, that obstetricians know a 
little bit more about babies than their conceivers do. We concentrate on beauty, form, bone. 
Obstetrics and Ronny Whyte perceive, also (thank God), the marrow. 

Don’t you hate it when people define things? MARROW: "a soft vascular tissue that fills 
the cavities of most bones.” 

If you listen to this album during a wonderful cocktail party, you will enjoy it immensely 
because, like most nice things, it will simply spin until you stop. Then, if you relisten 
to it, try to hear what “Four Strong Winds” says: try to imagine a happier song than 
“She Loves Me,” or a sadder song than, perhaps, the ultimate of happiness-parody called 
"The Girl Friend.” 

It’s very hard to discuss the legend of Ronny Whyte since there is none. It s just that 
maybe he's found the marrow and perhaps, this, not all of that, is what will continue to 
happen, baby. Now go look up "vascular." 

-MICHAEL MCWHINNEY 

CREDITS: PRODUCED BV ERNEST KEMM ■ PHOTOS BY JOSEPH ABELES • DESIGN BY LEW dl PAOLO 
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SOUL GOES TO COLLEGE 

The Utterbach Concert Ensemble 
Arranged, written and conducted by Clinton Utterbach 


cbm 

PRODUCTIONS 


CBM-151 


THE MUSIC 

The Gospel Song is rapidly replacing the spiritual in the religious 
life of many, if not the majority of American Negroes. The original 
spiritual, born in the desperation and sorrow of slavery, has been 
arranged again and again until the sophistication of the musical treat- 
ment, artistic and attractive as it may be, has completely suppressed 
the simple folk aura of the original singers. 

Music has always been an important factor in the religious ex- 
perience of the Negro. However, in the liturgical churches, and in 
some of the more organized Protestant denominations, the music is 
more restrained than in those sects which encourage a freer form of 
evangelistic singing and congregational participation. 

The original spiritual was purely vocal in concept, usually sung 
without accompaniment. Most of the evangelical churches use freely 
any available instrument, or instrumental combination, especially 
instruments which favored rhythmic accentuation— so much so that the 
relationship between the rhyhm of Jazz and the drive of the Gospel 
song is a very finely drawn distinction. 

The Gospel song of today represents a synthesis of the older 
spiritual Jubilees and shout songs, blues, hymn tunes and the rhythmic 
drive of the popular rock and roll. That there is a marked parallel 
between the devious progress of popular music and gospel music 
should be very apparent to the interested observer. 

Thus— just as trained musicians have created an art form in to- 
day's sophisticated spiritual arrangements, so now, equally talented 
arrangers have turned their attention to the fertile area of the Gospel 
Song. 

This volume by the Utterbach Concert Ensemble, under the skilled 
direction of Clinton Utterbach, a musician trained in the classical tra- 
dition reflects this new approach to Gospel Music. The program was 
recorded before an audience in the Mary Dod Brown Memorial Chapel 
on the campus of Lincoln University in Pennsylvania. The near perfect 
acoustics of this near century-old edifice equipped with a Steinway 
Grand and a Rodgers concert organ complemented the sound of the 
Utterbach choristers in their exciting interpretations. 

Orrin Clayton Suthern, II 
Director of Music 
Lincoln University, Pa. 

For all information 

CBM PRODUCTIONS 102 W. Main Street, Clinton, N. J. 08809 Tele. 201-735-4121 


THE MAN 

We, of New Directions, have been associated with the development of 
many outstanding concert artists over the years, and we can truthfully say, 
that time and time again, we have been thrilled by their exciting perform- 
ances, and elated by their outstanding growth. However, as true as this 
is— even considering the international successes which they have enjoyed— 
none of these artists have given us the complete joy, nor have they created the 
complete optimism, such as we experience as we work with, listen to, and 
observe the results and the performances, of the amazing Clinton Utterbach. 

His melodies follow a modest and conservative line, and they are 
enhanced by modern imaginative arrangements . . . both being comple- 
mented by lyrics from a heart borne of religious and moral convictions, as 
well as the current social conditions. To the basic beats— which have long 
been identified with authentic Negro music— he has super-imposed various 
modern rhythmic patterns and modern chord structures. The result— an 
infinitely woven musical fabric'— IS CLINTON UTTERBACH. Conviction! 
Modesty! Modern but Conservative! And forever Immaculate! All true . . . 
and a laudable trademark for a young composer, arranger, conductor— 
and his equally young Ensemble. 

Although SOUL GOES TO COLLEGE, by any dimension and by any 
comparison, must be considered the 'master recording' of all Gospel records 
to date, Clinton Utterbach displayed no visual signs of strain or fatigue in 
putting it together. 

Some two hundred years ago the first Negro Spirituals were conceived. 
The words of those Spirituals gave comfort to the oppressed of that era. 
Clinton Utterbach's talent, his sincerity, and his awareness of social condi- 
tions, are well defined in the lyrics of his seven original compositions on 
SOUL GOES TO COLLEGE. His true identity with 'life' has caused him to 
instinctively encompass every situation. As it was so true of the Spiritual, 
the words of his songs give comfort to the oppressed of today. There are 
songs for the weak— and there are songs for the strong there are songs for 
the faithful— and there are songs for the faithless; there are songs for the 
spiritually free— and there are songs for the spiritually enslaved; there are 
songs for the despondent— and there are songs for the joyful; there are 
songs for the thankful— and there are songs for the thankless. All mankind 
has been served! 

It is with good reason that we, of New Directions, are certain that in 
due time, the works of Clinton Utterbach will be cause for his name to be 
placed alongside such greats of Negro Music as Nathaniel Dett, Harry T. 
Burliegh, William L. Dawson, John W. Work, Jester Hairston, and Hall 
Johnson. New Directions 

Benjamin F. Jones, Sr. 

LINCOLN UNIVERSITY 

Founded some one hundred ond twelve yearj ago, Lincoln University, 
located on US Highway #1, almost equi-distant from Philadelphia (Pa.) 
and Baltimore, continues to grow in the tradition upon which it was estab- 
lished: the continual development of the body, the spirit, and the mind 
of American youth. Situated on three hundred beautiful acres near the 
town of Oxford (in its own little town of Lincoln University, Pa.) this co- 
educational, non-sectarian college, is destined to become a giant among 
institutions of advanced learning. This is evidenced by the new func- 
tional buildings that spring up each year. Lincoln University is a true 
expression of the growth and the success of the people it was established 
to serve. 

Under the able guidance of Dr. Marvin Wachman. its President, and 
Mr. Austin H. Scott, the Vice President, plus a host of outstanding faculty 
members, Lincoln University continues to lead the way in free thought,, 
free expression, and free association with appropriate cultures and heri- 
tage— as well as in academic pursuance. 

It was these attributes that made such an impression on CBM. The full 
recognition of these distinctions made us want to do something for 
Lincoln Universityl and all the youths that were desirous of pursuing their 
education therel Hence, SOUL GOES TO COLLEGE was born. Half of the 
profits accruing from the sale of SOUL GOES TO COLLEGE have been 
donated to the Lincoln University Scholarship Fund. 

We of CBM are proud to be associated with the Administration, the 
Faculty, the Assistants, and the entire Student Body of this progressive 
education institution. 

CBM Productions 

Producer — Benj. F. Jones, Sr. 

Studio— Mary Dod Brown Chapel, Lincoln University 
Recorded by— Magnetic Recorder & Reproducer Corp. 

Engineer— Albert l. Borkow. Jr. 

Editing— Mike Figlio, Frank Decker 


THE ENSEMBLE 

Born in a Church at which Clinton Utterbach was the choir director 
some five years ond three albums ago, the Utterbach Concert Ensemble 
proves its capabilities on SOUL GOES TO COLLEGE. A well disciplined 
aggregation, they follow the direction of Clinton Utterbach flawlessly. 

The featured performers (soloists and trios alike), each with their own 
inflections and personal treatment, hove done a magnificent job— com- 
plimenting the works of Utterbach to the nth degree. Our hats are off 
to Ruth Schofield, Sandra Burch, Marie Walker, Carl Murray, Patricia 
(Pat) Ellington, and Clyde Schofield . . and to the entire Utterbach 
Concert Ensemble. Of course the accompanists ore deserving of accolades 
as well. 

1st Sopranos 

Patricia Ellington, Carrie Suter, Eleanor Reid, Asalee Mitchell, Pearl 

Samuels 

2nd Sopranos 

Beotrice Johnson, Corol Law, Cynthia Gudger, Cheryl Samuels, Nancy 

Willis, Joan Cuff 

Altos 

Marie Walker, Ruth Schofield, Sandra Burch, Judy Ellington, Beverly 

Segers 

1st Tenors 

Carl Murray, Jones Woodson, Woodrow Hughes, Joseph Ireland, Stan- 
ley McNish 
2nd Tenors 

Leroy Antley, Clyde Schofield, Albert Jackson, Donald Wroy, Joseph 

Gayles 

Baritones 

Andrew Wolker, Lucius Reid, Joel Utterbach 
Bass 

Howard Wesley, Richard Kilgore, Albert Lightfoot 
Pianist 

Organist 
Howord Nealy 


SOUL GOES TO COLLEGE 

The Utterbach Concert Ensemble 
Arranged, written and conducted by Clinton Utterbach 
SIDE ONE 

1. Hold Back the Night— Clinton Utterbach 

Ruth Schofield, Soloist * 

2. Somebody Bigger Than You and l-John Lang, Hy Heath. Sonny Burke 

Sandra Burch, Soloist ASCAf 

3. To Thee We Give Thanks-Clinton Utterbach 

Marie Wolker, Soloist 

4. It Is Well— Traditional 

Ensemble 

5. Count on Me— Clinton Utterbach 

Marie Walker, Soloist 

SIDE TWO 

1. I'll Serve The Lord-CIInton Utterbach 

Carl Murray, Soloist 

2. Get In Touch With Heaven— Clinton Utterbach 

Ruth Schofield, Soloist 

3. Something Within— Traditional 

Pat Ellington, Ruth Schofield, Carl Murray 

4. Pray 

Marie Walker, Soloist 

5. Joy 

Ruth Schofield, Marie Walker, Clyde Schofield 
NOTE: All of the arrangements for this entire album and the sovon 
original tunes by Clinton Utterbach are under the supervision and con- 
trol of CBM Publishing Co. and registered with BMI. They cannot be 
used other than by Lincoln University (Pa.) Department of Music unless 
specific permission Is granted. 
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Zhe Winds of Qod 


THE WINDS OF GOD, A YOUTH FOLK-MASS 
THE ST. PAUL'S YOUTH CHOIR 
MILTON WILLIAMS, DIRECTOR AND CANTOR 


by the Rev. 


Milton 


If church services were to be evaluated on the basis of the size of 
the crowd that is drawn to them, then THE WINDS OF GOD is one 
of the most successful worship services of our day. Folk masses are 
still novelties, but they are no longer news. Yet when staid Gothic 
churches adopt one as a regular event rather than a novelty, that is 
mews. 

THE WINDS OF GOD is designed for Sunday morning, not special 
occasions, and it has never worn thin with repetition. The dynamic 
of its initial impact in 1965 continues to deepen as people become 
more familiar with it. 

Had the power and appeal of this music originated in a young 
community, it might never have attracted so much attention. Its 
enthusiastic reception would not then have been surprising. It was 
bom, however, in a wealthy and conservative area just south of San 
Francisco. St. Paul’s is an influential church, fairly liberal for its 
environment, but its worship has followed its architecture - very 
traditional: and most of its leadership is in the 40-70 age bracket. 
The high schoolers of the Parish responded as warmly as might 
have been predicted; ninety attended the first Sunday of its use. 
When polled, however, it was discovered that the adults wanted 
this Service repeated even more often than did the youth! 

Regarding the meaningfulness of THE WINDS OF GOD, young and 
old, liberal and conservative were closer to unanimity than at any 
other time. No event and no subject had ever given this Parish more 
agreement, more enthusiasm, more depth of common feeling. 

When other churches, including magnificent Grace Cathedral in San 
Francisco, found in THE WINDS OF GOD the same electric quality. 


Frederick H. Gere 
and 

H. Williams 

it was time to raise the question: what is the secret of its power? 

The key to understanding this Youth Folk-Mass lies in the word 
“participation"; it is so singable that everyone is caught up in the 
worship. One must be there to appreciate this, yet the recording 
captures some of it. The dignity of the Episcopal liturgy is here 
blended with a warmth and joy usually associated only with less- 
formal meetings. The melodies are simple, the tunes are repeated 
enough, and the young choir is always right there, leading the 
congregation: these features make possible one of the most vital 
aspects of good folk music - “instant learning”. 

Unlike other folk masses, the melodies of THE WINDS OF GOD 
were not composed for religious worship. They are true “folk”; 
that is, these tunes were tried and tested in popular usage long 
before being adopted by the church. There is a variety in this music 
which catches one by surprise. Freshness is never lost; and the whole 
has a balance, an integrity, that is impressive. 

Yet the captivating quality of the music does not fully explain 
THE WINDS OF GOD. The folk tunes do give expression to a 
variety of deep emotions, but they do more. The songs themselves 
make this more than a hootenanny. It is a service of worship, for 
the lyrics carry a subtle but persistent message. In the absence of 
preaching, the poetry speaks God’s Word more penetratingly by far 
than in the usual church experience. From the explanatory intro- 
duction to the final hymn a conviction develops within the wor- 
shipper that these tunes and these words bear a message so true, so 
vital, that it cannot be resisted. 


Edith Silliman, organist 


Soloists: 

Laurie Rushton, Carol Peterson, 


Diana Meyer and Dell Rosekrans 


SIDE ONE 

WHO HAS SEEN THE WIND? Rosetti - trad. American 

THE SYMBOLISM OF THE WIND Gere 

MICHAEL, ROW YOUR BOAT White spiritual 

SIX-FOLD KYRIES Sixth century - plainsong-Williams an. 

KUM BA YAH African - Williams arr. 

THE NICENE CREED Williams 

THEY CAST THEIR NETS Percy-Draesel, Williams an. 

OVINU MALKE1NU ancient Hebrew 


SIDE TWO 

HE’S GOT THE WHOLE WORLD IN HIS HANDS . .Negro spiritual 

SURSUM CORDA, SANCTUS Appalachian, Gere arc. 

THE LORD’S PRAYER West Indies 

WERE YOU THERE? M. Williams solo 

IN CHRIST THERE IS NO EAST OR WEST . . Oxenham-Burleigh 

AMEN Negro spiritual, Williams arc. 

BLOWIN’ IN THE WIND Dylan 


Regarding this RECORDING, the CHOIR BOOK, or the CONGRE- 
GATION’S BOOK for THE WINDS OF GOD, address inquiries to: 


YOUTH FOLK-MASS 
St. Paul’s Episcopal Church 
41 S El Camino Real 
Burlingame. California 94010 



MILTON H. W'lLLIAMS, B.M. (San Francisco Conservatory of Music) 

Assistant Professor of Music, California State College at Hayward and the Director of the Youth and 
Junior Choirs, St. Paul’s Church, he also directs choirs at the College of Notre Dame and St. Mat- 
thew’s School, maintains a private teaching practice, and performs extensively. His early training was 
at the Eastman School of Music, Chautauqua, and Tuskcgec Institute. 

He is a versatile artist, capable of performing almost any type of vocal music from jazz and calypso, 
through show songs and folk songs, to opera and finally to concert, which is his first love. He has been 
guest artist with the San Francisco Ballet (the Oakland Symphony Orchestra) and at the famed Carmel 
Bach Festival. 

Although the public and the critics know Williams for his exciting voice, this recording with his high 
school students and choir reveals his musicianship to be far more than vocal. Composer, conductor, 
coach, director - all these talents wore skillfully employed in producing THE WINDS OF GOD. 


FREDERICK H. GERE, B.S. (Syracuse University), B.D.. M.Th. (Fuller Theological Seminary): 

Surveyor, businessman, instructor in Greek - his first professional assignment was to the University of 
California at Berkeley whore he was to “reach the students who never darken the church doors". He 
did. And six students, upon graduation, entered theological seminaries as a result of that effort. 

Now an Episcopal minister, ho is one who identifies readily with scientific analysis or with the social 
rebels of his generation, yet lie feels equally close to the evangelical faith of past generations. "These 
are strains of the same Christ,” lie insists, and in this Youth Folk-Mass he has harmoniously blended 
traditional prayerfulness and missionary zeal witli modern social concern. 



BRIAN K. GARDNER - CENTURY ASSOCIATE - REDWOOD CITY. CALIFORNIA 
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Tibor Szasz in Recital 

Piano Music ofF. Liszt 




Stereo 


TIBOR SZASZ !M RECITAL 


A//?l 

Piano music of F. LISZT 





TIBOR SZASZ, pianist extraordinary, was born into a family 
of amateur musicians. He received the foundations of his 
pianistic training from concert pianist Elisa Ciolan. At the 
age of 16 he made his orchestral debut with the Symphony 
Orchestra of his native city, Kilozsvar, under the baton of the 
late Antonin Ciolan. 

In 1970 he continued his studies in the United States on a 
scholarship from the New England Conservatory of Music in 
Boston, where he studied with Russell Sherman and Theodore 
Lettvin, earning his Masters' degree and Artist Diploma. 

Mr. Szasz also studied privately with Miklos Schwalb and Leon 
Fleisher . 

Winner of several national and international piano compe- 
titions, Tibor Szasz recently made his debut in Carnegie 
Recital Hall, where he was presented as the first prize winner 
of the "Young Artists in Recital" Fifth Annual International 
Piano Competition held in New York City in October, 1976. 

His most recent triumph was winning the "East and West 
Artist's Competition" (82 competitors) in March, 1977, in 
New York City. The prize is two appearances in Carnegie 
Recital Hall. 


Records produced by United Sound, Inc., Burbank, CA 
Tape recorded by Walter H. Nelson 

(c) Copyright 1977, First Unitarian Church of Berkeley 
1 Lawson Road, Kensington, CA 94707 


SIDE 1 

SONATA IN B MINOR (1852 - 1853) A prolific and inventive composer (some 700 works), 
the exact position of Liszt, born two years after the death of Haydn, and remaining 
active and Schonberg, Bartok, Stravinsky and Berg came to life, is still not very 
clear today. 

The B minor sonata - Allegro energico - Andante sostenuto - Finale - is 
complex because of Liszt's mastery of thematic transformation (rhythmic changes 
and displacements of the melodies). Wagner wrote to Liszt about the sonata: 
"beyond all conception beautiful, great, lovely, deep and noble; sublime as even 
thyself. " 


SIDE 2 

1. DANCE OF THE GNOMES (GNOME NREIGEN) (1862 - 1863) This is the second in a 

pair of concert studies. It is surely no coincidence that Liszt, a citizen of the 
Austro-Hungarian Empire at the height of its glory, should have written music about 
gnomes. One of the important economic resources of the Empire was the working 
of the great mines of Austria, Bohemia, Germany and Spain. And legends grew 
from those mines. 

In the sixteenth century it was widely understood that diminutive men lurked 
in the depths of the earth, guarding its treasures. Gnomes, goblins, elves, cobalos 
and trolls proliferated in the flickering shadows. Gnomes were generally friendly, 
excellent metal workers, but when crossed were capable of great spite. 

2. TRANSCENDENTAL ETUDE NO. 10 IN F MINOR (1851) This study is one of a 

series of twelve, but the original French title for the series is more exact: " Etudes 
d'Execution Transcendante . " 

Here the word transcendante refers to the execution of the music and means: 
superior, sublime, and excelling in its genre. No philosophical connotation is 
implied. As a devout Catholic, Liszt's interest in Emerson's type of transcenden- 
talism would have been minimal 

Translation: very hard to play. 

3. FUNERAILLES, OKTOBER 1849 The date refers not, as has sometimes been 

thought, to the death of Chopin, but to those of Prince Felix Lichnowsky and Counts 
Ladislaus Teleki and Lajos Batthanyi; of these, Batthanyi was a victim of the 
Hungarian revolution of October 1849. Ernest Hutcheson considers the Funerailles 
to be one of the most eloquent funeral orations composed for a solo instrument. 

4. HUNGARIAN RHAPSODY NO. 6 - TEMPO GIUSTO (1853) This rhapsody is derived 

from four Hungarian national melodies in a collection previously published by Liszt 
in the period 1839 - 47. The rhapsodies, of which there are noneteen, are widely 
known, very popular - and somewhat controversial as to their Hungarian character. 

Broadly speaking they are improvisations based upon the improvisatory 
methods of the gypsies. 

Program notes: Ed Nylund 


1 


IT WOULD BE WRONG AND QUITE UNJUST TO CALL LISZT THE "SVENGALI OF 
THE PIANO" - but the possibility is there: He unquestionably "hypnotized" his audiences. 
As a supreme musical showman, Liszt (1811 - 1866) adopted the concertizing style and 
mannerisms of the great violin virtuoso Paganini (who was supposed to have signed a pact 
with the Devil to attain his fantastic mastery of the violin.) 

But this is circumstantial, and the contrary evidence is much stronger: Acknowledged 
to be one of the greatest pianists who has ever lived, Liszt was idolized by his pupils and 
almost every important pianist who concertized in the period 1870 - 1910 came to him for 
study, advice and encouragement. Such established composers as Mendelssohn, Schumann, 
Berlioz, Wagner, Chopin, Raff and Cornelius, to mention a few, encouraged and helped 
him in his concertizing and in composition. In turn, the younger composers such as Grieg, 
Sgambati, Borodin and Albeniz benefitted from his active interest in their careers. 

But the supreme accolade should be left to Chopin, who wrote: 1 * 3 4 I should like to stea 
from him the way to play my own etudes." 

" Half gypsy, half Franciscan," " a mixture of priest and circus rider." Liszt was 
possessed of awesome creative powers and was sure to be present where the action was 
because that was his magnetism. 
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dominique 

sisteu adele 



FINE RECORDS NEED NOT BE EXPENSIVE 


SIDE A 
Sister Adele 
Sur le pont d'Avignon 

On the Bridge of Avignon 
II pleut, il pleut bergere 

It’s Raining Little Shepherd Girl 
Savez-vous planter les choux? 

Planting Beans 
II e'tait un bergere 
Shepherd Maiden 
Sainte Nuite 
Silent Night 


SIDE B 

Dominique 

Dominic 

Fais dodo, colas, mon p'tit frire 

Baby Sleep 
D'ou’ viens-tu, bergere 

Where are you going Little Shepherd? 

Amaryllis 

Au clair de la lune 

Clear the Moon is Shining 

Alouette, Gentile Alouette 

Alouette, Pretty Alouette 


Diplomat Records are the leading quality 
line of value priced phonograph records. 

In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas- 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value — wherever 
records are sold. 


DIPLOMAT RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


DIPLOMAT 

2291 THE LONELY BULL 
2289 EVERYBODY LOVES A LOVER 35 mm 
2287 MR PRESIDENT Irving Berlin's 
Broadway 35 mm. 

2286 TWIN PIANOS Gamlev S. Docker 35 mm 
2285 BOSSA NOVA featuring Oesafinado 
0084 THE LONGEST DAY Nicholas Andnano 

2278 THE TRAOEWINDS 
2277 UMBO CARIBBEANAS 
2276 MUTINY ON THE BOUNTY 
2275 DANCING AND LISTENING TO 

THE GOLDEN OLDIES Lenny Herman 
2274 THE OOOLEY BROTHERS Folk Songs 
22 ' 3 IN MEMORY OF HANK WILLIAMS 
2272 OLD TIME GOSPEL MUSIC Nellie lyn 
2271 EXPLOSIVE HONKY TONK 
2270 POLKAS Polask. & His Polish Orchestra 
2269 THEMES FROM BEN CASEY. 

DR KILOARE i. OTHER TV THEMES 
2268 MAORID NATIONAL ORCHESTRA 
2267 ALL TIME GREAT MARCHES 
2266 LA GAITE PARISIENNE Los Angeles Pop 


2265 AMERICA'S GREATEST FOLK SONGS 
2264 THE TWIST STARRING JOEY DEE 
2261 ENOCH LIGHT AND LIGHT BRIGADE 
PLAY MILLION SELLERS 
2260 JOSE MELIS AND THE METRO. STRINGS 
2259 WEST SIDE STORY FLOWER DRUM SONG 
2257 THE WORLD'S GREAT ARIAS Enzo Stuarti 
2256 MUSIC OF DUKE ELLINGTON S. OTHERS 
2255 BEST OF IRVING BERLIN Al Goodman 
2254 ITALIAN SING ALONG Printed lyrics 

2251 BANJO AND PERCUSSION 

2252 A TRIBUTE TO HANK WILLIAMS 

'251 DRIFTING AND DREAMING Gre3t songs 
2250 HEART OF MEXICO 
2249 OLDIES BUT GOOOIES 
2247 SING ALONG Kirby Stone Four & Others 
2746 SING ALONG WITH ART MOONEY 
2245 CHA CHA IN PING PONG PERCUSSION 
44 HAWAII IN PING PONG PERCUSSION 
[243 PEREZ PRAOO CHA CHA-VOL. II 
7740 SURPRISE PARTY FOR DANCING 
2239 GUNFIGHTER BALLADS 
2238 AL JOLSON Sung by Norman Brooks 


2236 TRIBUTE TO MARIO LANZA Enzo Stuarti 
2235 LIONEL HAMPTON AT THE VIBES 
2234 SISTER ROSETTA THARPE Spirituals 
2333 JESSE CRAWFORD Poet of the Organ 
2231 SALUTE TO THE GREAT BAND 
LEAOERS-VOL. II 
2230 PING PONG PERCUSSION 
AND THE HARMONICA 
2229 THE INK SPOTS SING STARDUST 
2 728 PIPE ORGAN AND PERCUSSION 
2227 INK SPOTS AT LAS VEGAS 
2226 SCHEHERAZADE 
2225 GOLD RECORD Million sellers 
2224 INK SPOTS 

2223 HEART OF HAWAII Hawaiian melodies 

2221 A TRIBUTE TO GLENN MILLER 
2220 VICTORY AT SEA 
2219 SALUTE TO THE BANDLEADERS 
2218 CHA CHA CHA-ART MOONEY 
221 > NUTCRACKER SUITE-1812 OVERTURE 
2216 SING ALONG WITH THE 
GRASSHOPPERS-VOL. II 
2215 SING ALONG WITH THE GRASSHOPPERS 


2214 MY FAIR LADY 
2213 OKLAHOMA 
2212 SOUTH PACIFIC 
2211 KING AND I 

2210 HAWAII Hawaiian Wedding Song, etc 

2209 B’WAV CHA CHA 

2208 SQUARE DANCES 

2207 BIG PIPE ORGAN-VOL. II John K iev 

2206 8EER AND PRETZEL POLKAS-VOL. II 

2205 POLKA TIME-VOL. I 

2204 LATIN DANCE PARTY Pere: Prado 

2203 THE MAJESTY OF THE BIG PIPE ORGAN 

2202 HARMONICA The great Danny Wei ton 

2201 HAWAIIAN NOIIOAY Hawaiian Songs 

2200 STRAUSS WALTZES Emperor Waltz, etc 

2137 WALTZ TIME Metropolitan Strings 

2111 TRIBUTE TO THE DORSEYS 

DIPLOMAT ROCKING HORSE SERIES 
5023 Let's Go To The Zoo 
5022 Let's Go To The Circus 
5020 Mother Goose Jamboree 
5017 Popeye The Sailorman Musical Stories 


5015 The Valiant Tailors 

The Emperor's New Clothes 

5016 Thumbehna A The Ugly Duckling- 

Elliott Lawrence 

5015 Songs of the West That Children 
Love Best 

5014 Peter and the Wolf Symphony Bowl 

Orchestra 

5.". 2 I Believe ,Songs of Devotion' 

5011 Happy Birthday 
5010 Peter Pan Pops 
5009 Mother Goose Nursery Rhymes 
5708 Children s Songs of Reverence 
570’ Party Time Dance i Game Songs 
5006 Musical Hour of Story Time feat- ng 
Tina The Ballerina S Others 
5005 Puff i Toot and Other Musical Stories 
5004 The Musical Story of Peter Pan- 
Milton Rich 

5003 Cinderella & Alice in wonderland A 
Other Musical Stories Narrated ?v 
lack Arthur A Toby Deane 
5001 Children's Hour of Nursery Rhymes 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 

DIPLOMAT RECORDS YOUR BEST BUY IN RECORDED ENTERTAINMENT 

SEND TO 461 EIGHTH AVE.. N. Y FOR > CUR COMPLETE FREE CATALOG 


True sound reDroduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording quality. The recording and 
production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec. Telefunken and EV micro pnon es. 
The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Westrex-3-C Cutters employing the 45 45 system. Heads were driven Dy a moamea 
Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness in tonal qualities paralleled only In the most expensive recoraings. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleasure. 

DIPLOMAT RECORDS a product of synthetic plastics co.. Newark, n. j. M,dt ,nd ^ 
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"How much longer will you forget me, Yahweh? For ever ? 
How much longer will you hide your face from me ? 

How much longer must I endure grief in my soul, 

and sorrow in my heart by day and by night 

How much longer must my enemy have the upper hand of me ? 

Look and answer me, Yahweh my God ! 

(Psalm 13) 


Amidst the neglect, indifference and complacency that 
characterizes these times, we ultimately encounter a 
crossroads - a call to decision - and there stands our God ! 

He sees us approach. He opens His arms. He’s waited so long 
for this moment, and, painfully. He presents us with a 
challenge “1 need you ! Can 1 depend on you?” 

The heart of the Master is broken; the Hock of the Master 
is hurting; the shepherds of the Master are overburdened. 

“Can 1 depend on you, little one ? Do you love Me ? Show me.” 

How great is our challenge; how sacred our responsibility; 
how humbling our acceptance; how sobering our accountability. 
Jesus Christ is calling you ! Come to know the Jesus who loves 
you and wants to heal your being. Come to know the Jesus 
who needs you desperately and cries out to you; 


tell them - 
tell them - 
tell them - 
tell them - 

tell them - 


tell them - 


tell them - 
tell them - 


“Console my people, console them 

Their sin is atoned for 

To prepare a way for their God 

That all flesh is like grass and will wither 

Here is your God coming with power in His arm 

subduing all things to Him 

Lift your eyes and look. To whom could you 

liken Me? Who could be my equal ? Whose 

destiny is hidden from Me? 

I am like a shepherd feeding my flock, gathering 
together the lambs with My arm. 1 will take them 
up in My bosom and I Myself will carry them that 
are with young. 

My understanding is beyond fathoming. I give 
strength to the wearied, I strengthen the powerless. 
Those who hope in Me are renewed. They put out 
wings like eagles. They run and do not grow weary, 
walk and never tire.” (Isaiah 40) 


Come! 

Here and now be reconciled with Jesus. 

Encounter the crossroads. See His face before you. 

Hear His Call - 

from Isaiah, to the Baptist - to YOU ! 

“In the daytime may Yahweh command His love to come, 
and by night may His song be on my lips - a prayer 
to the God of my life.” (Psalm 42 - Jerusalem Bible) 

Isaiah 40 is Yahweh commanding His love to come to His people, 
and this album is a song on my lips, a prayer to the God of 
my life. 

Grace Markay 

To: The family Christ gave me: Dad and Mom Marchesani, 

Dolores, Rita and Michael 
My family in Christ: Holy Spirit Prayer Community, 

St. Edmond’s and all the South Phila. Communities 
Kathy Mellctt Zuccaro: “It has pleased your Father to give 
you the Kingdom." 

Fran and Madelyn McCormick: lor the 5 loaves and 2 lishes. 

Stripe ! 



SIDE ONE 

1. Prayer (1:52) 

Feed My Lambs, Feed My Sheep (4:42) 

2. Prayer (1:31) 

You Have Not Chosen Me (4:06) 

3. Prayer (:40) 

Jesus, This is a Peaceful Moment (4:31) 

4. Lord Jesus, Lord Jesus (2:55) 

Prayer and Reprise (4:04) 

SIDE TWO 

1. Prayer (1:18) 

Touch My Mind, My Jesus (4:07) 

2. Prayer (1:53) 

A Prayer For Healing (9:09) 

3. Prayer (1:22) 

Put Your Trust in the Lord (3:39) - Lyric Teresa Dempsey 

4. Prayer (1:11) 

Look Around You (1:45) 

WORDS AND MUSIC BY GRACE MARKAY 

Recorded by: Richard T. Towey - Creative Light Studio, Phila., Pa. 
Mixed at: Sound Plus Two, Willow drove. Pa. 

by Richard T. Towey and Glenn Barrage 
Musicians: Paul Sheppard - arrangements, electric piano, omni, 
acoustic piano 

Glenn Ban at t - Guitar and flute 
Darryl Johnson - guitar 
Art: Cover water color - Vicki Palma 

Lyric Insert and cover printing - John Bradley 
Music published by Little Dove Publishing Co., BMI 
© and ® 1979 Grace Marchesani 

Good Shepherd Records ^ 

P.O. Box 18069, Philn., Pa. 19147 
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COLLECTION 


If It Don’t Work Out 
Angle of the Morning 
Dark End Of The Street 
Give Love A Try 
There Is No Love 
Twelfth Of Never Butterflies 
Somebody’s Baby 
Rock Me Tonight 
I Am So Proud Its You I Love 
Sunshine Makes Me Happy 
I Wish It Would Rain 
It’s A Good Day 
Whiter Shade Of Pale 
Talk About Love 
Little Boy Blue How Long 
Try To Remember 
I’ll Never Fall In Love Again 









PAT KELLY 


H 

>1 14 


Pat Kelly is one of Jamaica 's leading singers who is 
sometimes rates as Jamaica's Sam Cooke with that 
sweet, melodic voice to capture the hearts of all 
woman young and old alike. 

Here are some of his biggest hits to get you on your 
dancing feet right around the clock. So, pleasant 
dancing and listening to the sweet sound of Pat Kelly's 
non-stop music. 


Butterflies (Copyright Control) 

Its You I Love (Copyright Control) 

If It Don’t Work Out (Copyright Control) 
Angle of the Morning (Copyright Control) 
Dark End Of The Street (Copyright Control) 
Give Love A Try (Pat Kelly) 

There Is No Love (Pat Kelly) 

How Long (Pat Kelly) 

Twelfth Of Never (Copyright Control) 
Somebody’s Baby (Pat Kelly) 


Rock Me Tonight (Copyright Control) 

I Am So Proud (Copyright Control) 

Sunshine Makes Me Happy (Copyright Control) 
I Wish It Would Rain (Copyright Control) 

It’s A Good Day (Pat Kelly) 

Whiter Shade Of Pale (Copyright Control) 

Talk About Love (Pat Kelly) 

Little Boy Blue (Copyright Control) 

Try To Remember (Copyright Control) 

I’ll Never Fall In Love Again (Copyright Control) 


Produced by Bunny Striker Lee. 

Special thanks to Phill Pratt and Fitzroy Sterling for their 
great contribution to make this album possible. 

Special thanks to all the musicians that played on this 
album who are too numerous to mention. 

Mastered by Terry Newman. 


Cover photos by Roy Pottingor 
Cover artwork by Tony Nero 


Distributed by Jet Star Records, 78 Craven Park Road. 
Phone:01-961 4422 

Also Nelly Morgon, 20341 S.W. 1 18 Ave Mimi Florida 
Phone: 305 2323299 
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Lee Denson 


This inspirational album, LORD, LET MY HEART SING, by Lee Denson, transmits Lee’s 
new freedom of feeling, to the most withdrawn listener, liberating all to respond to the call 
of the Holy Spirit. 


Lee performs the most penetrating and dynamic of the scores of religious 
songs he has written in his lifetime. Each song reveals a unique dimension 
of Lee’s Christian faith, from his tender prayer to be an instrument of God 
to his vibrant expressions of thanksgiving and praise. Many songs in this 
album are favorites of the Memphis Church congregations where Lee has 
led the singing for Sunday morning services for the past seven years and 
frequently sings for weddings, funerals and numerous types of services. 

Music has nlways been a part of Lee Denson. From his birthplace in 
Rienri, Mississippi Lee’s family moved to downtown Memphis. In a crowded 
house just two blocks from Beale Street, Lee soon learned to tune his father’s 
guitae Many afternoons Lee walked along the famous street of the “Blues” 
on h s way to the riverfront where he and other boys sang for the nickles 
and oennies tossed by riverboat passengers. 

At 17 Lee fled the poverty of Memphis to begin a frustrating search for 
exclusive stardom. After years of playing nightclubs in Key West, Florida, 
Lee headed for New York where he became a winner on Ted Mack's Original 
Amateur Hour. A contract with the RCA Vic label resulted. Two recordings, 
Pied Piper and Climb Loves Mountain led to an appearance on Dick Clark’s 
American Bandstand the first time the show was televised nationwide. How- 
ever Lee’s career failed to take off, but he continued to scratch out a living 
by playing bars and clubs from Greenwich Village, to Hollywood and Long 
Beach, and intermittant trips to Houston and Boston and finally home to 
Memphis. Lee hungered for the fame and wealth that he thought would bring 
the social acceptance and respect he was denied in his impoverished child- 
hood. Upon conversion to Jesus, Lee was freed of that vain hunger. Sine* 
then he has sincerely sought first the Kingdom of Heaven in his lifestyle and 
his music. A comfortable home life with his wife, Mary, his sons, and a newly 
adopted baby daughter has been added to his spiritual treasures. 

Lee is particularly proud that his MR. SNOW was sung by internationally 
renowned singing star Marguerite Piazza in recent concerts. Miss Piazza 
charms her audiences with the fantastic tale of Mr. Snow, the t'tle character 
in a joyful fantasy created by Lee during the past six years. Glor ous Morning 
is one of the fifteen songs from MR. SNOW which Lee describes as a Won- 
derful Winter Musical. 

Today Lee Denson is full of hope for the future. Lee's greatest hope is that 
all who hear LORD, LET MY HEART SING will experience the contagious 
radience of a soul aflame with the Holy Spirit. 


Side 1 


1. Lord. Let My Heart Sing-Lee Denson- 
Mr. Snow Pub.-BMI (3:02) 

2. I'm Thankin' You Lord-Lee Denson- 
Mr. Snow Pub.-BMI (2:44) 

3. Are You Ready For Jesus-Lee Denson- 
Mr. Snow Pub.-BMI (2:32) 

4. I Know He Loves Me-Lee Denson- 
Mr. Snow Pub.-BMI (2:03) 

5. Jesus And Mary-Lee Denson- 
Mr. Snow Pub.-BMI (4:06) 

6. My God Gave A Good Job To Me- 
Lee Denson-Mr. Snow Pub.-BMI (2:28) 


Side 2 

1. In The Upper Room-Lee-Denson- 
Mr. Snow Pub.-BMI (2:43) 

2. Lord Help Us-Lee Denson- 
Mr. Snow Pub.-BMI (2:20) 

3. Why Jesus Came-Lee Denson- 
Mr. Snow Pub.-BMI (3:04) 

4. Glorious Morning-Lee Denson- 
Mr. Snow Pub.-BMI (2:13) 

5. The Lord's Prayer-Lee Denson- 
Mr. Snow Pub.-BMI (1 :29) 


Designing & Photography by Bob Essp.'ger 


COPYRIGHT 1976 BY MR. SNOW PUBLISHING CO., ETERNAL RAINBOW RECORDS, 770 N. AVALON, MEMPHIS. TENN. 38107 







A Morning without Clouds 'tor 


There is more to inspiring gospel singing 
than just a good voice. Warmth, tenderness, 
sincerity, vitality — yes, all of these. But 
there is morel It is unction — that special 
anointing that comes from the Holy Spirit 
— and speaks to the heart. 

This is evident in the messages in song by 
Jeanne Odell and Dolores Van Der Puy. 
From lives consecrated to God and the 
spread of the gospel, they minister every 
day from the radio voice of the World Radio 
Missionary Fellowship, HCJB, Quito, Ecuador. 
Possessing those qualities that make the song 
a joy to the ear and a blessing to the heart, 
these talented singers have reached the 


hearts of countless thousands, not only in 
English, but also in Spanish. 

The songs presented in this album were 
recorded in the studios of HCJB, and the 
artistic accompaniments are provided by 
various members of the HCJB staff. 

Diadem is honored to present, in solos 
and duets, the song-stylings of Jeanne Odell 
and Dolores Van Der Puy. 

SIDE ONE 

A MORNING WITHOUT CLOUDS is the title song 
for the album, and is sung as a duet. I'LL TRUST 
AND NEVER BE AFRAID is a beautiful new song 
written and sung by soprano Dolores Van Der Puy. 


The rich contralto voice of Jeanne Odell sings 
GRACEI TIS A CHARMING SOUND. Keith Whit- 
ford’s song THE SUNRISE OF GOD'S TO-MORROW 
by Dolores, and Ira Stanphill's song THIRTY PIECES 
OF SILVER by Jeanne are followed by a duet ar- 
rangement of Gounod s THE KING OF LOVE MY 
SHEPHERD IS 

SIDE TWO 

THAT MAN OF CALVARY is sung as a duet to open 
this group, and is followed by the old favorite 
HIS EYE IS ON THE SPARROW by Jeanne Odell. 
Dolores sings the typical spiritual OH, WHAT A 
BEAUTIFUL CITY, followed by another solo by 
Jeanne WHEN HE SHALL COME, and a second solo 
by Dolores, HIM THAT IS THIRSTY The concluding 
number on this side is a duet HEAR O FATHER 


FOR YOUR PROTECTION - Diadem has used a combination of Ampex Tape 
Recording Equipment, Telefunken Microphones, and manufacturing by 
RCA Custom Record Division to insure the highest quality possible 


• The DIADEM Pledge 

Diadem pledges itself to a sound, 
ethical collaboration between au- 
thor, composer, compiler, artist and 
publisher in an all-out effort to 
bring before the public everywhere, 
1 and Christians in particular, a 


for you 

your home 

your church 


DIADEM PRODUCTIONS, Inc. 

15G3 Plainfield Avenue, N. E. 
GRAND RAPIDS 5, MICHIGAN 


quality of religious productions that 
will, God grant, bring praise and 
glory to our Lord and Savior, Jesus 
Christ. 

• COMING . . . from Diadem 

Quality recordings by outstanding 
Christian artists, with the best-loved 
sacred music. 

Favorite-packed compilations to 
meet the music needs of home, Sun- 
day-school and church. 

Publications of every description 
common to the Christian publisher. 
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A Division of Riverside Records 

Patrick Henry Give Me Liberty 

George Washington Farewell Address 

Abraham Lincoln 

Gettysburg Address & Second Inaugural Address 

Daniel Webster Liberty and Union 

Woodrow Wilson The League of Nations at Versailles 

Franklin D. Roosevelt First Inaugural Address 
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A Child’s Introduction to 

HISTORICAL AMERICAN SPEECHES 


Welcome to Riverside’s WONDERLAND ! 

This is one of a series of 12-inch long-play records 
designed to take children into a delightful and excit- 
ing world of entertainment. They can learn wonder- 
ful things from these albums, but it never has to seem 
like learning. That’s part of the magic - for on these 
recorded tours into our “Wonderland” your chil- 
dren’s guides are celebrated performers, including 
some of the most famous and most sparkling names 
in the entertainment world : actors, singers and musi- 
cians whose skill and charm are well known to both 
children and grownups. 

The varied and unusual recordings that make up 
this series include: story-telling at its most enchant- 
ing, as such great actors as CYRIL RITCHARD and 
MARTYN GREEN recount immortal classics of chil- 
dren's literature; concerts with famed pianist ALEC 
TEMPLETON ; a remarkable series of adventures 
with “Grandpa Magic,” as portrayed by ED WYNN, 
one of the most lovable comedians of all time ; famous 
American folk-singers in delightful and rousing 
“sing-along” albums - and much, much more. 

These albums are conceived, planned and produced 
by an experienced, expert staff, and are recorded and 
processed at the finest of modern high-fidelity sound 
studios. “Wonderland” records are pressed on top- 
quality, unbreakable vinyl. All are attractively pack- 
aged in sealed, factory-fresh albums, with delightful 
and colorful cover illustrations by outstanding artists. 


Wonderland Records are produced by 

BILL GRAUER PRODUCTIONS. INC. 

235 West 46th Street New York 36, N. Y. 


About This Wonderland Record: 

History, when offered as a dry recital of dates 
and places, can be an unfortunately dull matter. This 
is not only all wrong but quite unnecessary: nothing 
is more dramatic and fascinating than history 
properly presented — particularly the exciting story 
of the birth and continuing growth of this country. 

Many American leaders have been great orators 
and phrase-makers, and the sound of their inspiring 
words is one of the best ways of making the story 
of America spring to vivid and exciting life. This 
album opens with Patrick Henry’s pre-Revolutionary 
War ‘Speech Delivered to the Virginia Convention of 
Delegates’, at Williamsburg, Va., on March 23, 1775 
(“Give me liberty or give me death . . .”), and ends 
with the ‘First Inaugural Address’ of Franklin D. 
Roosevelt in Washington on March 4. 1933 (“We 
have nothing to fear but fear itself . . .”). 

In between are five other selected highlights of 
American speech-making: the ‘Farewell Address’ 
sent to Congress on Sept. 17, 1796 by George Wash- 
ington; silver-tongued Daniel Webster, who accord- 
ing to legend once out-argued the Devil himself, 
in his famous ‘Reply to Hayne’ delivered in the 
U.S. Senate on Jan. 26. 1830; Abraham Lincoln’s 
‘Gettysburg Address’ (Nov. 19, 1863) and ‘Second 
Inaugural Address’ (March 4, 1865) ; and Wood- 
row Wilson’s ‘For a League of Nations,’ delivered at 
Versailles, France, on Jan. 25, 1919. 

Barrett Clark and John Dirks alternate in force- 
ful interpretations of these historic speeches. 









SIDE 1 


Words sung on this record. 


COMMUNION HYMN 
Mary Baker Eddy 

Saw ye my Saviour? Heard ye the glad sound ? 
Felt ye the power of the Word? 

'Twas the Truth that made us free, 

And was found by you and me 
In the life and the love of our Lord. 

Mourner, it calls you, — “Come to my bosom, 
Love wipes your tears all away, 

And will lift the shadeof gloom, 

And for you make radiant room 
Midst the glories of one endless day.” 

Sinner, it calls you. — “Come to this fountain, 
Cleanse the foul senses within; 

Tis the Spirit that makes pure, 

That exalts thee, and will cure 
All thy sorrow' and sickness and sin.” 

Strongest deliverer, friend of the friendless, 
Life of all being divine: 

Thou the Christ, and not the creed; 

Thou the Truth in thought and deed; 

Thou the water, the bread, and the wine. 

CHRISTMAS MORN 
Mary Baker Eddy 

Blest Christmas morn, though murky clouds 
Pursue thy way, 

Thy light was born where storm enshrouds 
Nor dawm nor day! 

Dear Christ, forever here and near, 

No cradle song, 

No natal hour and mother’s tear, 

To thee belong. 

Thou God-idea, Life-encrowned, 

The Bethlehem babe — 

Beloved, replete, by flesh embound — 

Was but thy shade! 

Thou gentle beam of living Love, 

And deathless Life! 

Truth infinite, — so far above 
All mortal strife, 

Or cruel creed, or earth-born taint: 

Fill us today 

With all thou art — be thou our saint, 

Our stay, alway. 


WE LIFT OUR HEARTS IN PRAISE 
Margaret Morrison 

We lift our hearts in praise, 

O God of Life, to Thee, 

And would reflect in all our ways 
Thy purity. 

Thy thoughts our lives enfold, 

And free us from all fear; 

All strife is stilled, all grief consoled. 
For Thou art here. 

We lift our hearts in praise, 

O God of Truth, to Thee, 

And find within Thy perfect law 
Our liberty. 

We bless Thy mighty name 
In this exalted hour, 

And to the w'orld in faith proclaim 
Thy healing power. 

We lift our hearts in praise, 

O God of Love, to Thee, 

With joy to find through darkened days 
Thy harmony. 

O Father-Mother Love, 

We triumph ’neath Thy rod, 

We glory in Thv light, and prove 
That Thou art God. 


CHRIST MY REFUGE 
Mary Baker Eddy 

O’er waiting harpst rings of the mind 
There sw'eeps a strain, 

Low, sad, and sweet, whose measures bind 
The power of pain, 

And wake a white-winged angel throng 
Of thoughts, illumed 

By faith, andbreathed in raptured song, 
With love perfumed. 

Then His unveiled, sweet mercies show 
Life’s burdens light. 

I kiss the cross, and wake to know 
A world more bright . 


And o’er earth 's troubled, angry sea 
I see Christ walk, 

And come to me, and tenderly, 

Divinely talk. 

Thus Truth engrounds me on the rock, 

Upon Life’s shore, 

Gainst which the winds and waves can shock. 
Oh, nevermore! 

From tired joy and grief afar, 

And nearer Thee, — 

Father, where Thine own children are, 

I love to be. 

My prayer, some daily good to do 
To Thine, for Thee; 

An offering pure of Love, whereto 
God leadeth me. 

FATHER. WE THY LOVING CHILDREN 
Elizabeth C. Adams 

Father, we Thy loving children 
Lift our hearts in jov today, 

Knowing well that Thou wilt keep us 
Ever in Thy blessed way. 

Thou art Love and Thou art wisdom. 

Thou art Life and Thou art All : 

In Thy Spirit living, moving. 

We shall neither faint nor fall. 

Come we daily then, dear Father, 

Open hearts and willing hands. 

Eager ears, expectant , joyful . 

Ready for Thy right commands. 

We would hear no other voices, 

We would heed no other call; 

Thou alone art good and gracious. 

Thou our Mind and Thou our All. 

In Thy house securely dwelling, 

Where Thy children live to bless. 

Seeing only Thy creation. 

We can share Thy happiness, 

Share Thy joy and spend it freely. 

Loyal hearts can feel no fear; 

We Thy children know Thee, Father, 

Love and Life forever near. 


The words to the solos on the record "Rejoice” are from the Christian Science Hymnal. 
o 1932, renewed 1960 The Christian Science Board of Directors. All rights reserved. 


SIDE 2 


SATISFIED 

Mary Baker Eddy 

It matters not what be thy lot, 

So Love doth guide; 

For storm or shine, pure peace is t hine, 
Whate'er betide. 

And of these stones, or tyrants' thrones, 
God able is 

To raise up seed — in thought and deed — 
To faithful His. 

Aye, darkling sense, arise, go hence! 

Our God is good. 

False fears are foes — truth tatters those, 
When understood. 

Love looseth thee, and lifteth me, 

Ayont hate’s thrall: 

There Life is light . and wisdom might , 

And God is All. 

The centuries break, the earth-bound wake, 
God's glorified! 

Who doth His will — His likeness still — 

Is satisfied. 

MOTHER S EVENING PRAYER 
Mary Baker Eddy 


Love is our refuge; only with mine eye 
Can I behold the snare, the pit. the fall: 

His habitation high is here, and nigh, 

His arm encircles me, and mine, and all. 

O make me glad for every scalding tear, 

For hope deferred, ingratitude, disdain! 

Wait, and love more for every hate, and fear 
No ill, — since God is good, and loss is gain. 

Beneath the shadow of His mighty wing; 

I n that sweet secret of the harrow way, 

Seeking and finding, with the angels sing: 

"Lo, I am with you alway," — watch and pray. 

No snare, no fowler, pestilence or pain; 

No night drops down upon the troubled breast, 
When heaven's aftersmile earth’s tear-drops gain. 
And mother finds her home and heav'nly rest. 


LOVE 

Mary Baker Eddy 

Brood o’er us with Thv shelt ’ring wing, 
’Neath which our spirits blend 
Like brotherbirds, that soar and sing, 

And on the same branch bend. 
Thearrow that doth wound the dove 
Darts not from those who watch and love. 

If thou the bending reed wouldst break 
By thought or word unkind. 

Pray that his spirit you partake, 

Who loved and healed mankind: 

Seek holy thoughts and heavenly strain, 
That make men one in love remain. 

Learn, too, that wisdom’s rod is given 
For faith to kiss, and know; 

That greetings glorious from high heaven , 
Whence joys supernal flow. 

Come from that Love, divinely near, 

Which chastens pride and earth-born fear. 

Through God, who gave that word of might 
Which swelled creation’s lay: 

“Let there be light, and there was light.” 

What chased the clouds away? 

’Twas Love whose finger t raced aloud 
Abowof promiseon thecloud. 

Thou to whose power our hope we give, 
Free us from human strife. 

Fed by Thy love divine we live. 

For Love alone is Life; 

And life most sweet, as heart to heart 
Speaks kindly when we meet and part . 


O gentle presence, peace and jov and power; 

O Life divine, that owns each waiting hour, 

Thou Love that guards the nestling’s faltering flight ! 
Keep Thou my child on upward wing tonight . 


"FEEDMY SHEEP" 

Man- Baker Eddy 

Shepherd, show me how to go 
O’er the hillside steep. 

How to gather, how to sow, — 
How to feed Thy sheep; 

I will listen for Thy voice. 

Lest my footsteps stray; 

I will follow and rejoice 
All the rugged way. 

Thou wilt bind the stubborn will. 
Wound the callous breast. 

Make self-righteousness be still. 
Break earth’s stupid rest. 

Strangers on a barren shore, 
Lab’ring long and lone, 

We would enter by the door, 

And Thou know’st Thine own; 

So, when day grows dark and cold. 
Tear or triumph harms, 

Lead Thy lambkins to the fold, 
Take them in Thine arms; 

Feed the hungry, heal the heart. 
Till the morning’s beam; 

White as wool . ere t hey depart . 
Shepherd . wash them clean. 
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LOS HERMANOS 




BOLEROS 
GUARACHAS 
RANCH ERAS 


MONA LISA 
MARIA CRISTINA 
EL PARRANDERO 
DOS CORAZONES 

Nl CACHAS Nl PICHAS Nl DEJAS BATEAR 
Ml GUADALAJARA 


SOY UN PERDIDO 
EL GATO Y EL RATON 
LA TERTULIA 
DE CORAZON 
LA GALLINITA 
SI YO PUDIERA 
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EX 5000 


SERIES 



EX-5000 

DIMELO TU LOS CINCOS LATINOS 

con Lucio Mileno 



EX-5004 

MOMENTOS INTIMOS 
ROBERTO YANES 

con Lucio Milena 


htfueHa FTor Dt Guitarn de * * 

Ainhji CoroHtl Avry / Danubio Azul / Mani 
Dimrlo Tu Liutvt Sim Outlets tirl Danubio 
Charleston Tmtador Trvdi / Commando Sblo 
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1 LOS CUATRO AMIGOS 


EX-5001 

LOS CUATRO AMIGOS 

y orquesta 



EX-5005 

TANGOS FANTASTICOS 
OSVALDO FRESEDO 



EX-5008 

TRIO LOS PANCHOS 
GIL, NAVARRO Y ALBINO 



EX-5002 

LOS CINCO LATINOS 

con Lucio Milena 



EX-5006 

TRIO LOS PANCHOS 
EPOCA DE ORO 



EX-5010 

LOS HERMANOS REYES 
BOLEROS »GUARACHAS 
RANCHERAS 



EX-5003 

PRESENTAMOS LOS SANTOS 

con Frank Ferrar 



EX-5007 

TRIO LOS PANCHOS 
EPOCA DE ORO VOL. 2 
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Produced and Arranged by Pete Drake 
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DAVID 

ROGERS 

She Don’t 
Make Me Cry 

Side 1 

SHE DON'T MAKE ME CRY (ASCAP) 
KNOCK THREE TIMES 
A WOMAN ALWAYS KNOWS 
A STRANGER IN MY PLACE 
BABY, BABY 
BABY DON’T CRY 


Side 2 

I WAKE UP IN HEAVEN 

HELP ME MAKE IT THROUGH THE NIGHT 

BOTTLE DO YOUR THING 

SOMEONE BETTER FIND ME 

THE WISHING BOOK (ASCAP) 


The selections are BMI except where noted. 
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The Egyptian Ballroom at 660 Peachtree Street in Atlanta 
has what Kathleen Jackson describes as “the best dance 
floor in town." And while it may be known for that, too, it is 
mostly known as a place with tradition. 

Mrs. Jackson has been supplying entertainment for At- 
lanta since 1956. She has been in the present location since 
1963. Her place before that — the Longhorn Club — was in 
the way of an oncoming freeway, and she was out of busi- 
ness for a year while she looked for a new site. 

A lot of the people you could name in the country-music 
field from around Atlanta have played at Mrs. Jackson's 
places. 

“Pete Drake had the first band that ever worked for me, 
and Joe South was a singer in the group," she said. “And 
Roger Miller used to sing for free beer. Didn’t even pay him. 
Paid Joe South and Pete Drake, but I didn’t pay Roger 
Miller. Isn’t that something!" 

The man Mrs. Jackson is most proud of is David Rogers. 
She’s known him a long time, and she’s now his personal 
manager. 

“David worked here about seven years. He worked here 
off and on when he first started recording. He would work 
here when he wasn’t booked on the road. But he moved to 
Nashville last year." 

Mrs. Jackson can call off David’s accomplishments from 
memory. 

“David’s had nine Columbia records, and all of them have 
made the national charts. This last one, She Don't Make 
Me Cry, reached Top 5. It made No. 4 in Cash Box for two 
weeks and made 19 in Billboard and 13 in Record World.” 


David Rogers was born in Atlanta in 1936, went to school 
there and started singing at the age of 11. He came from a 
family that had a radio program on which they sang re- 
ligious songs. 

But a radio show wasn't enough. David held a full-time 
job as a draftsman and worked clubs at night while getting 
his start. 

“Right after I got out of high school, I worked in a club 
in downtown Atlanta and was working in the daytime. After 
I got off from the club at night, I'd go home and study to be 
a draftsman. My brother got me some books on it. And I 
studied that, and I finally got a job drafting." 

Later he and brothers Buddy and Nelson had a group, 
and they played at the American Legion Club (Post No. 65) 
in Brookhaven, Georgia, just outside Atlanta. Then David 
went into the Army, and “we all went our separate ways.” 

“Then, when I got out of the Army, I went back to the 
American Legion Club. Then I left there and went with Mrs. 
Jackson at the Longhorn Club in, I think, 1959.” 

In November of 1966, he went to Nashville to make a 
master tape. Pete Drake took it to Columbia first, and what 
emerged was a contract and then the singles and an album, 
A World Called You. 

By 1967 David was a former draftsman, devoting all his 
time to music. 

You catch up with David Rogers now in places like 
Hurley's in Chester, Pennsylvania. He’s a gracious guy and 
eager to talk with people. 

An obvious question is: Do the people in Chester respond 
to country music the same way they do in, say, Atlanta? 


“Yes, they do. They really dig country music. We can get 
up and do the Wabash Cannon Ball and they really dig it. 
The people here are like the general country-music crowd. 
They’re really great." 

David finds this to be pretty much the case all over, when 
he plays (as he did on a recent tour) in Bristol, Connecticut; 
St. Paul, Virginia; Marion, Ohio; and Liberal. Kansas. "And 
even in Florida, too," he said. “Man, they got a lot of Florida 
cowboys, I’ll tell you.” 

He has a group with him called the Nashville Pickers. 
David explained the name this way: "I figured they got the 
‘Nashville Brass,’ the ‘Nashville Strings’ and the ‘Nashville 
Sound.’ Why not the Nashville Pickers?" 

After waiting so long to hit the road. David is traveling all 
the time now. Is he getting tired of it? "No, I love it. I miss 
home. But I always wanted to do this, and the opportunity's 
here and man I just dig it." 

He still makes it back to Atlanta as often as possible to 
perform at Mrs. Jackson’s. An Atlanta newspaper columnist 
noted a recent appearance there this way: 

“David Rogers returned to the Egyptian Ballroom last 
week for a homecoming. He spent a number of years there 
while waiting to get going in the record business. And now 
that he has clicked, he hasn’t forgotten the old stand." 
They sort of remember him, too. 

— David McHam 

Engineering: Lou Bradley 

Cover photos: Al Clayton/ Manufactured by Columbia Records CBS, Inc 51 W 
52 Slroot, Now York, N.Y.:^ “Columbia. 1 ' * Marcas Rog Printed In U S A 
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MANDRFII 
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BARBARA 

MAKDRELL 


Side i 

1. The Midnight Oil 

2. Holdin’ On (To The 
Love 1 Got) 

3. He’ll Never Take The 
Place Of You 

4. Break My Mind 

Side 2 

1. Do Right Woman, 

Do Right Man 

2. The Letter 

3. I’ve Been Loving You 
Too Lonq (To Stop 
Now) 

4. Playin’ Around With 
Love 
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It is with great pleasure that I introduce you to this 
extraordinary performer. I met Gary approximately two 
years ago, and since then he has appeared at my club, "The 
Island Reef" on Hutchinson Island, Florida. His popularity 
has been overwhelming locally. 

I have persuaded Gary to do this second album, so that 
more people might enjoy his remarkable way of presenting a 
song. It is my sincere hope that his selections will bring you 
as much listening pleasure as it does when he performs at my 
club. 

Thank You — Dick Pfordresher 



i 





SIDE ONE 

1. PICK UP FROM WHERE WE LEFT OFF 


Gary Delamore 4:00 

2. GUAVA JELLY 

B. Marley 2:37 

3. OUT OF LEFT FIELD 

Dan Penn and Spooner Old Ham 4:59 

4. MARIANNE 

Gilkyson, Dehr, Miller 2:01 

5. SHAME AND SCANDAL 1:53 

6. EVERYTHING I OWN 

Gates 2:37 


SIDE TWO 


1. ONE DRAW 

R. Marley 4:39 

2. STEALING LOVE 

Hayes, Porter 3:18 

3. SEND ME THE PILLOW 

Locklin 2:02 

4. LEAN ON ME 

Withers 3:41 

5. YELLOW BIRD 

Luboff, Keith, Bergman 4:11 
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CKSON 


SHAKE A HAND 
TONIGHT MY LOVE 
LOVE OF MY OWN 
NOBODY BUT ME 
NEVER TIL NOW 


OltlOINAL 

ItHYTHiU Am KIJIES 

tnums 




FAYE ADAMS 


ALSO FEATURING 

ANN COLE 

TONY MIDDLETON 
THE TOKENS 
BOBBY TROY 
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COME ON AND LOVE ME 
SWEET LIPS 
LUCKY IN LOVE 
THE BIG BEAT 
BUTTON UP YOUR LIP 






FINE RECORDS NEED NOT BE EXPENSIVE 



SIDE B 

Come On A Love Me 
Sweet Lips 
Lucky In Love 
The Big Beat 
Button Up Your Lip 


Guest Star Records are designed to bring you a 
superb selection of the finest music enhanced by the 
guest appearances of America’s leading musical 
talents. The Guest Star repertoire encompasses all 
your best loved music as performed by outstanding 
artists in every musical field. 


DIPLOMAT AND GUEST STAR RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


GUEST STAR 

Ferrante & Teicher - Piano Greats 
Vincent Lopez Dance Along 
Frank Fontaine & Dayton Allen - Comedy Delight 
Rudy Vallee - Good Old Songs 
8enny Martin - Great Country and Western 
Pearl Bailey - Around the World with Me 
Dukes ot Dixieland & Dixieland Greats - 
The Best of Dixieland 

Count Basie & Woody Herman, Lionel Hampton - 
Big Bands Are Back 

Errol Garner & Art Tatum, Mike DiNapoli - 
Piano Greats 

Julius La Rosa & The Metropolitan Strings 
The Port of Love 

Jimmie Rodgers & The Lampliters - Songs 
America Sings 

Frankie Lymon, the Heartbeats, the Cleftones, 

& Others Rock & Roll Party 
Tito Puente & Alfredito, Machito, Tito Rodriquez, 

Joe Loco - Latin Spectacular 
Di Mara Sisters & Al Caiola, Johnny Kay, Bill Costa - 
Italian Holiday 

Hugo & Luigi & the Singalongers - Sing Along 

DIPLOMAT 


Steve Lawrence, Command Performance and 
Selections by the Ray Block Orchestra 
Julie London, Tenderly Yours, and Selections by the 
Ted Comstock Orchestra 
Billy Eckstine and Sarah Vaughn, Swingin and 
Singin and Selections by the Fletch 
Anderson Orchestra 

The Platters. Only You and Selections by 
the Exotic Guitars 

Jonah Jones, The Greatest Dixieland Ever and 
Selections by the Riverboat Six 
Borah Minevitch - Harmonica Merry Go-Round and 
Selections by the Harmonica Playboys 
Broadway Latin Spectacular - Tito Rodriguez 
Eddie Hayward, Jumpin Keyboards 
DIPLOMAT 
Square Dances 
B’Way Cha Chas 
Hawaii 
King and I 
South Pacific 
Oklahoma 
My Fair Lady 

Nutcracker Suite - 1812 

AND GUEST STAR RECORDS YOUR 


Cha Cha Cha - Art Mooney 
Salute to the Bandleaders 
Victory at Sea 
A Tribute to Glenn Miller 
Relaxing with Leroy Anderson 
Heart of Hawaii 
Ink Spots 
Gold Record 
Scheherazade 
Ink Spots at Las Vegas 
Pipe Organ and Percussion 
The Ink Spots Sing Stardust 
Ping Pong Percussion and the Harmonica 
Salute to the Great Band Leaders 
DIPLOMAT CHRISTMAS SELECTIONS 
Organ and Chimes 
Rudolph the Red Nosed Reindeer 
Artist: The Caroleers 
Christmas Sing Along 
Night Before Christmas 

Artist; Johnny Kaye - Al Goodman 
and his Orchestra 

Spirit of Christmas - Artist: Abbey Choir 
Milton Page Plays the Pipe Organs for Christmas 


Western Christmas - Artist: Cactus Jim and 
the Wranglers 

DIPLOMAT ROCKING HORSE SERIES 

Sing Along with the Grasshoppers - Vol. I 
More Sing Along with the Grasshoppers - Vol. II 
Children's Hour of Nursery Rhymes 
Cinderella & Alice In Wonderland & Other Musical 
Stories - Narrated by Jack Arthur & Toby Deane 
The Musical Story of Peter Pan - Milton Rich 
Puff & Toot and Other Musical Stories 
Musical Hour of Story Time featuring Tina 
The Ballerina & Others 
Party Time Dance & Game Songs 
Children's Songs of Reverence 
Mother Goose Nursery Rhymes 
Peter Pan Pops 
Happy Birthday 
I Believe (Songs of Devotion) 

Peter and the Wolf — Symphony Bowl Orchestra 
Songs of the West That Children Love Best 
Thumbelina & The Ugly Duckling - Elliott Lawrence 
Popeye The Sailorman - Musical Stories 
The Valiant Tailors 
The Emperor's New Clothes 


BEST BUY IN RECORDED ENTERTAINMENT 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 


SEND TO 461 EIGHTH AVE.. N. Y. FOR YOUR COMPLETE FREE CATALOG 


I 


True sound reproduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording quality. The recording and 
production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec, Telefunken and EV 667 microphones. 
The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Westrex-3-C Cutters employing the 45/45 system. Heads were driven by a modifiwl 
Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness in tonal qualities paralleled only in the most expensive recordings. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleasure. 




GUEST STAR RECORDS 


A PRODUCT OF 

SYNTHETIC PLASTICS CO., NEWARK. N. J. 


Made and Printed in U. S. A. 
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SIGUE AMANDOME 

(PEDRO AZAEL) 

OOHO, EL MAR Y EL SOL 

(VICTOR JOSE VICTOR) 

SE ME ESCAPO TU NOMBRE 

(PEDRO AZAEL) 

OYE LUNA 

(VICTOR JOSE VICTOR) 

SOLO EN Ml CUARTO 

(CARLOS ALFREDO) 

YO ME ENAMORE 

(VICTOR JOSE VICTOR) 

ESTA BIEN 

(VALTER PULIGNANO) 

MERENGUE CLASICO 

(N TLTON PELAEZ) 


TH-26BZ * 


Una Produccion de FRANK TORRES para TH-RODVEN Records Inc. 
Arreglos: MANUEL TEJADA / Arreglista invitado: Maestro JORGE TAVERAS, 
con el tema "Merengue Clasico" / Coros: ADALGISA PANLALEON, 
CAROLINA HERNANDEZ. DOLLY GARCIA, MARCOS HERNANDEZ. ROYER 
SAYAZ-BAZAN, AGUSTIN HEREDIA, RAFAEL URENA. 

Tecnicos: JULY RUIZ, SALVADOR MORALES, SAMMY VELAZQUEZ 
Asistentes: "CARLITOS - "BOLIVAR" / Mezcla: JULY RUIZ, CARLOS ALFREDO, 
MANUEL TEJADA, FRANK TORRES /Grabado en Estudios EMCA, Santo 
Domingo, R.D. / Fotografias: JORGE VELAZQUEZ / Coordinadora y Maqui- 
llista: IRIS PAGAN / Disenoy Arte Caratula: DRAGO/ Paracontrataciones: 
VIDEO CANCION S.A., Santo Domingo, R.D., Tel.: (809) 689-7161/63 
(809) 687-4593 

AGRADECIMIENTO A TODOS LOS MUSICOS DOMINICANOS QUE PARTICI- 
PARON EN ESTA PRODUCCION Y MUY EN ESPECIAL PARA "VITICO"; 
GRACIAS, IQUE BUENO ERES! 

CARLOS ALFREDO 



THE BEST OF 
LITTLE Af THONY 

AMD THE IMPERIALS 

GOIIM' OUT OF MY HEAD • TAKE ME BACK • SHIMMY SHIMMY KO-KO BOP • GET OUT OF MY LIFE • TEARS ON MY PILLOW 
OUR SONG » I'M ON THE OUTSIDE [LOOKING IN} • I MISS YOU SO • REPUTATION • HURT • NEVER AGAIN • HURT SO BAD 



T-90840 




Veep where its at!! 

DISTRIBUTED BY UNITED ARTISTS RECORDS • 729 SEVENTH AVENUE • NEW YORK 19, N. Y. • c 1966 UNITED ARTISTS RECORDS INC 


THE BEST OF LITTLE ANTHONY 
0 THE IMPERIALS 



SIDE ONE 


SIDE TWO 


ftoin* Out of My Head 

(Randazzo-Weinstein) 

South Mountain Music Corp. BMI 

2:00 

Tin On the Outside ( Lookiny In ) 

(Randazzo-Weinstein) 

South Mountain Music Corp. BMI 

3 : 0.1 

Take Me Hack 

(Randazzo) 

South Mountain Music Corp. BMI 

2:34 

Hurt 

(Crane-Jacobs) 

Miller Music Corp. ASCAP 

2:07 

(B. Smith) 

Sark Music, Inc. BMI 

2:00 

tleputation 

(Randazzo-Harshman) 

South Mountain Music Corp. BMI 

2:27 

Hurt So flu tf 

(Randazzo-Weinstein-Harshman) 

South Mountain Music Corp. BMI 

2 : 1.1 

Our Sony 

(Randazzo-Weinstein-Barberis) 

South Mountain Music Corp. BMI 

2 : S 4 

Tears On My Oilloir 

(Bradford-Lewis) 

Vanderbilt Music Corp. & Gladys Music, Inc. ASCAP 

2:11 

Never Ayuin 

(Randazzo-Harshman) 

South Mountain Music Corp. BMI 

2:17 

1 Miss You So 

(Henderson-Scott Robin) 

Leeds Music Corp, ASCAP 

2:33 

Get Out of My lAfe 

(Randazzo) 

South Mountain Music Corp. BMI 

2:00 


Arranged & Produced by TEDDY RANDAZZO 

This album has previously been released as DCP INTERNATIONAL DCL 3809 and DCS G809 (Stereo) 


During the past several years, one of the nation’s 
most popular and most prolific platter hitmakers 
have been LITTLE ANTHONY AND THE IMPERI- 
ALS,” who have turned out an amazing and highly 
consistent series of pop record smashes 

This album is entitled “THE BEST OF LITTLE 
ANTHONY AND THE IMPERIALS” and it certainly 
is just that. 

Little Anthony Gourdine, the lead singer, Sam 
Strain, the first tenor, Ernie Wright, second tenor 
and Clarence Collins, the baritone bass, are all lads 
from the much-maligned borough of Brooklyn in New 
York City. They have been singing together since 
their early high school days, and next to chanting 
a feelingful tune, the boys are all rabid sports bugs. 
Their success is very easily pinpointed. Simply, 
there is nobody — but nobody — who can boast of 
a sound that is near theirs. Add to this, a highly 
unique penchant for selecting songs that blend 
perfectly with their harmonic approach, and one can 
understand how and why each of their releases 
immediately leap on to the charts in nothing flat. 

"THE BEST OF LITTLE ANTHONY AND THE 
IMPERIALS” is a collection which contains a kalei- 
doscope of their tremendous successes. These are 
the gems which have captured a substantial corner 
of the popular market, and have been hailed for the 
dancing and listening pleasure which they have be- 
stowed upon the swinging young set. Any album 
which includes “Goin’ Out Of My Head,” “Hurt So 
Bad,” ”1 Miss You So,” "I’m On The Outside” (Look- 
ing In), and "Take Me Back," is a MUST for the 
countless fans of LITTLE ANTHONY AND THE 
IMPERIALS. It therefore follows that we have a hit 
on our hands once again. Three cheers for "THE 
BEST OF LITTLE ANTHONY AND THE IMPERIALS” 
— three cheers for LITTLE ANTHONY AND THE 
IMPERIALS. We think they are great! You think 
they are great! so enjoy. 


4 







,kJ 


pK) 

IhvlWft 




^ ^ Xetm 

t ir 


i 




n 


Si, ffS 1 - U«**^ 

CARL B. MCXIE 




CARL 


C.J.C.F. 

RECORDS 
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E. MCXIE 

I JUST WANNA BE FREE 

I JUST WANNA BE FREE 
I JUST WANNA BE FREE 
BLESSED IS HE WHO KNOWS 
HIS ROOTS 

AND PROPER GRAMMER TO OFFER 
THE YOUTHS 

FOR WHEN THE TIME COMES 
AND HE CANT SAY 'HELLO' 

PEOPLE WILL LAUGH AS YOU 
ALL KNOW 

Chorus 

SO THEN. TELL IT TO YOUR 
FRIEND 

THAT NO MATTER WHERE YOU’RE 
FROM 

BE PROUD OF YOUR LAND 
BECAUSE IT'S YOUR ROOTS 
AND YOUR CULTURE 
YEAH MAN, WE ARE ONE 


I JUST WANNA BE FREE 
I JUST WANNA BE FREE 
I HAVE IT IN ME 
CAUSE I KNOW I'M FREE 
THOUGH IT'S A STRUGGLE TO BE 
WHAT YOU WANT TO BE 
BECAUSE THEY MAKE YOU SEE 
WHAT THEY WANT YOU TO SEE 
Chorus 

SO MAKE US CHUCKS IT 

AND MAKE US CHAT IT 

FOR WE KNOW IT 

AND WE BELIEVE IT 

THEY CAN'T TAKE IT 

IT'S OUR ROOTS - AND OUR CULTURE 


LYRICS & VOCAL: CARLB. MOXIE 
MUSIC & ARRANGEMENT: LLOYD KROSS 


Special Thanks To: 


ROYAL CARIBBEAN BAKERY _ The Finest 
S815 Dyer A venue, Bronx, New York • 


Bakery in New York 
121-21 991-9706 


HAIR IT IS UNISEX 
689 MAIN ST. 

NEW ROCHELLE, N. Y. 
(914) 636-5250 




CHILDREN 


CABL E.MCXIE 

And Friends 



CONCERNED JAMAICAN CITIZENS & FRIENDS INC. (CJCF) 
PROMOTING HEALTH CARE FOR JAMAICA. W.l. AND 
PROVIDING A SERVICE FOR THE YOUTH IN OUR COMMUNITY 
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AFRICAN CHILDREN" 


SIDE A 

1. AFRICAN CHILDREN, BUILD YOUR LIFE ON SOUND FOUNDATION 


2. VERSION 

Written 8t Produced by CARL B. MOXIE 
(For Concerned Jamaican Citizens & Friends, Inc.) 
SIDE AA 


LYRICS & LEAD VOCAL: CARL B. MOXIE 
HARMONY: EDDIE LOVETT & CAROL ADDISON 
MUSIC & ARRANGEMENT: LLOYD KROSS 
LEAD GUITARIST: LINFORD CARBY 


1. YOU ARE A SPECIAL PERSON 

Written & Produced by CARL B. MOXIE 

(For Concerned Jamaican Citizens A Friends, Inc.) 


"NUFF RESPECT” TO HIM WHO HAS A CHOICE 
AND IS FREE TO BETTER HIS LIFE 
SO MUCH TO GAIN ... NO ONE TO BLAME 
BE WHAT YOU WANNA BE 
REACH FOR THE STARS 
CHORUS 

BUILD YOUR LIFE ON SOUND FOUNDATION 
SOW GOOD SEEDS AND WATCH THEM GROW 
BUILD YOUR LIFE ON SOUND FOUNDATION 
SOW GOOD SEEDS AND WATCH THEM GROW 

AFRICAN CHILDREN, STAND UP TALL 

BE OF IMPORTANCE TO ONE AND ALL 

SO MUCH TO GAIN ... NO ONE TO BLAME 

BE WHAT YOU WANNA BE 

REACH FOR THE STARS 

SOW GOOD SEEDS AND WATCH THEM GROW 

WHEN YOU GROW OLD YOU'LL KNOW WHERE TO GO 

BE WHAT YOU WANNA BE 

REACH FOR THE STARS 



Special Thanks To: 


ROYAL CARIBBEAN BAKERY — The Finest Bakery in New York 
3815 Dyer Avenue , Bronx , New York • (2121 991* 9706 


CARIBBEAN FOOD DELIGHT. INC. 

620 SOUTH FULTON AVENUE 
MT. VERNON, N.Y. 10550 
(914) 668-6868 

MANUFACTURERS OF THE FINEST JAMAICAN BEEF PATTIES 
(U.S.D.A. APPROVED) 


" HAIR IT IS UNISEX " 

By MARJORIE 
689 MAIN STREET 
NEW ROCHELLE. N. Y. 10801 
(914) 636-5250 


**?>??w HELPING TO MAKE A positive difference to our community are 

CASYM STEEL BAND * MIND BUILDERS/POSITIVE YOUTH TROUPE * 

I ISm^ AME FLYER 'S KIDS * C0CA COLA • ROY WILKINS FAMILY CENTER 
I .^bi?.. R , ADI ° * WMCA RADIO (CARIBBEAN CALLING) *WNWK (GIL BAILEYI 
BvVFMU (JEFF SARGE) * WNYU (PHILLIP SMART) 


LAPARKAN TRADING 
1336 UTICA AVENUE 
BROOKLYN, N.Y. 11203 
(718) 209-0800 

YOUR NUMBER ONE SHIPPERS 
TO JAMAICA & GUYANA 


BUDGET TRAVEL BUREAU 
WORLDWIDE TRAVEL TOURS, 
HOTELS & INSURANCE 

4226 WHITE PLAINS ROAD 
BRONX. N.Y. 10466 
(212) 994-9800 


C. J. C. F 

P. O. BOX 461 

BRONX, NEW YORK 10470 

(212)994-0765 


TUNE IN ON WLIB RADIO (1190 AM) SATURDAYS AT 
12:00 MID-DAY AND 4:00 PM, WNWK RADIO (105.9 FM) 
WEDNESDAYS AND FRIDAYS AT 12:00 MID-NITE. 
WMCA RADIO (570 AM) SATURDAYS AT 9:00 PM AND 
ON.WFUV (90.7 FM) TUESDAYS AT 1 00 AM FOR CON- 
CERNED JAMAICAN CITIZENS AND FRIENDS YOUTH 
FEATURE OF "YOU ARE A SPECIAL PERSON". 


ACT III NIGHT CLUB 
4415 WHITE PLAINS ROAD 
BRONX, NEW YORK 10470 
(212) 994—2900 


UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


CBM— 006 



Concerned 
Jamaican Citizens 


& Friends, Inc. 


SUMMER 
TRIE SPLASH’ 


*- Independence : 

ms mccnliclt 
tc mim 

July 3, 1991 
DISCCmSCNNY V 


Boat XV Depa 
Returns 


P» 


>r 83 -10 p.m. 
Sr 3 a.m. 


Admission $30.TB*fcerson 

Payable by June' 

Packages allo\ 
Refreshments Orfl 
By Management 

Note: Boat’s Capacity Only 

First Come, First Serve ... All tickets 
be paid for in advance. — Dress: Casual 


50c 


FAMIIV PICNIC E4Y 

ROY WILKINS FAMILY PARK 

MERRICK BLVD. and 119th AVENUE 
QUEENS, N.Y. 

Saturday, August 10, 1991 

9:00 A.M. - 8:00 P.M. 

Bring Your O wn Picnic Baskets 

Clowns • Magicians • Swimming 
CU ildren’s Playground witli Swings 
Sea Saws, Etc. • Its • Peggae Artists 
Pap Artist • Dance Croups • Disco 

Lots More Pun 

Admission $5.00 

Children 12 and Under FREE 
Performing Groups on this program ere all 
youths and young adults (Amateur & Professional) 
(Soccer and Cricket Field available - Dominoes, 
Cards, Etc. may be played) 

For Information: (212) 994-07 65 

Absolutely No Gambling orSoliciting Allowed 


(SEE REVERSE SIDE) 



Concerned Jamaican Citizens 
& Friends, Inc. 

4 “Special” 


1991 New year’s live Call 


At ANTUN’S PRESIDENTIAL BALLROOM 


Springfield Boulevard & Jamaica Avenue, Queens 

3-1/2 Hours (Buffet Style) 9 Choice Meals 


CONTINENTAL SMORGASBORD: Served totally unlimited from flaming chafing dishes 
Rice and Pigeon Peas - Fried Shrimp with Sauces - Veal Marsala - Fried Rice - 
Curried Goat - Bar B Que Ribs - Chicken Teriyaki - Fried Plantains 
Linguini with White Clam Sauce Siciliano & Zesty Meat Sauce 


COLD BUFFET: Elaborately decorated and displayed by our own Garde Manger 
Artfully carved melon filled with a medley of fresh fruits, accompanied by 
a decorated fruit gelatin in creative forms. 

Seafood Salad: Delightful combination of crabmeat and shrimp 

Prima Pasta Salad: Colorful Rotini pasta with salami, pepperoni, peppers, ripe olives, vegetables 
and parmesan cheese in a light Italian-style dressing. 

Tuna Salad: The prime filet of tuna tossed lightly with onions, pickles, celery and bell peppers in a 
fresh real mayonnaise and subtle seasonings. 

Garden Olive Salad: Olives, both black and green, are the main ingredients that really wake up your 
taste buds. Celery, carrots, bell peppers and onions add both taste and eye appeal. 

Fresh Button Mushroom Salad: Whole button mushrooms in a mild Continental dressing with red 


peppers. 

Antipasto Salad: Thick meaty strips of salami, whole slices of pepperoni and provolone cheese are 
tossed with sliced artichoke hearts, onions, bell peppers, and more! 

CHEESE AND WINE . . . Many large wedges of imported cheeses: 

Swiss • Muenster Royale • Fontina • “ Fromage du Jour” - Artfully arranged with 
fresh fruit, Italian bread, bread sticks, imported Ros6 wine, vin du blanc and red wine. 

MEATS . . . Sliced cold meats elaborately displayed on platters. 

Ham • Roast Beef • Salami • Turkey • Swiss Cheese 

Elaborate bread display with creamery butter — Coffee • Tea • Sanka 
CARVING STATION INCLUDED: A uniformed Chef standing at the Buffet Table carving to order: 
Steamboat Roast of Blue Ribbon Beef • Baked Virginia Flam • Roast Turkey 

PLUS . . . ROLLING BAR (Including unlimited Champagne) From 9:00 P.M. - 3:00 A.M.) 

Live Band with Artists and Disco for your Dancing Pleasure 
Hats • Balloons • Noise-makers • Free Parking • Free Coat Check 


Midnite Messages from: Jamaica’s Ambassador to the United Nations, New York 

Jamaica’s Consul General to New York 

Admission: $90.00 Per Person - A BIG $60.00 Savings - For Tickets and Information: (212) 994-0765^^^ 
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GREATEST SONG HITS 

MARINA GRETTA Accompaniment by: JAMES FRANTZESKAKIS and his Orchestra 


PADRAS, Plano • D. APOLLONIA, Piano • P. 
T. BULUT, Drums • L. MAVROS, Bass 


DIMITRIADES. First Violin 
C. SEVASTAKIS, Clarinet 


6 . 



JAMES FRANTZESKAKIS 


SIDE 1 

KOUKOURIKOU — Kalamatiano 
0 GEROPLATANOS-Tsamigo. MAROUDA 
TO FOURO — Kalamatiano. MITSAKI 
ILIOVASILEMATA — Zembekiko. HIOTI 

PINO STIN IGIA SOU 
Kalamatiano. FRANTZESKAKI 
MIA TSINGANA MAVROMATA 
Tsiftetelli. MOUZAKI 

MARINA GRETTA 

One of the finest young GreekAmerican singers in the 
nation today is pert MARINA GRETTA, the darling of New York. 

Young and talented MARINA was born in Athens, Greece 
and has captivated audiences wherever she has performed 
and her fame and fortune has skyrocketed her name to the 
four corners of the world. 

She has made numerous records which were warmly 
received by the Greek American audiences of the world — 
but in Miss GRETTA'S exciting new long playing album 
"MARINA GRETTA'S Greatest Song Hits," she has reached 
her climax, singing some of her finest tunes in her own in- 
dividual and unique style, and it’s a sure bet she is going to 
place a golden disc on Greek American turntables. 

No ordinary singer, the vivacious dark-haired beauty 
MARINA GRETTA studied at Julhard College of music where 
she learned to sing in five languages, Greek .English. Italian, 

Spanish and French — and does well in all five. Continuing 
her show business education, the singing star received a 
degree after completing two years of singing, dancing, and 
acting in the American Theatre Wing school of professionals 

This long playing record may be played on any phonograph that is designed for microgroove recordings (33 1 j RPM) 
This record will play monaurally on all phonographs including those designed or adapted to play stereophonic 
records on a "stereophonic machine, it gives even more brilliant true to life fidelity Vi u can buy today, without 
fear of obsolescence in the future. I STASSI. Managei 



C. GOUGOUSIS, Second Violir 
N. PATIDES, Guitar 


SIDE 2 

1. AS IN KALA 0 THIOS 
Lindy. FRANTZESKAKI 

2. TO LATHOS — Argo Hasapiko. MAROUDA 

3. TO BAYON - Bayo 

4. KALI SOU ORA 

Argo Hasapiko. FRANTZESKAKI 

5. TO PARAPONO — ANATOLITIKO 

6. TSINGANIKO PANIGIRI — Waltz. MORAKI 


Miss GRETTA studied voice privately under the interna- 
tionally known mezzo-soprano Sabina Rapp, one of the finest 
voice teachers in this country. 

MARINA GRETTA has sung at some of the nation's finest 
hotels and nightclubs throughout the country. She has 
appeared on numerous radio and TV shows, and has capti- 
vated audiences everywhere. Her golden voice has brought 
her international fame — she also plays the piano and guitar 
and has composed several songs of her own. 

MARINA GRETTA'S frequent accompanist is the ace accor- 
dionist James Frantzeskakis who has composed some of the 
songs in the album and has done the arrangements for the 
entire LP. 

Remember the name Marina Gretta . . . she's a young artist 
with a big future in show business. And, her first LP — 
"MARINA GRETTA'S Greatest Song Hits" is only the begin- 
ning of a recording career which will reach stardom. 

GEORGE DOURIS 
Entertainment Editor 
L. I. Star-Journal 
L. I. Press 
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Sons of 1984 was recorded live with help 

and performances from an audience in New York 

and overdubbed by another audience in San Francisco 

All the names returned on the postcards from 
the ( A Wizard, A True Star ) LP can be found 
on a poster inside this album. 

Notice: Names that do not appear on the poster 
are still on file at Bearsville and will be used 
when enough are accumulated for another project. 
Sincere apologies to all who missed the deadline 
or were forgotten. We'll make it up to you. 


Produced, engineered and arranged by Todd 
Recorded at Secret Sound Studio 
Sons of 1984: Recorded at Wollman Rink, Central Park 
by Bearsville Sound Remote Recording. 

Now, more than ever, turn it UP! 

Cover photo: Alen MacWeeney 
Back cover photo: Bill Klein, Jr. 

Artdirectiont Jim Luft-A.G.I. 


No. 1 Lowest Common Denominator 
Useless Begging 
Sidewalk Cafe 
Izzat Love? 

Heavy Metal Kids 

In And Out The Chakras We Go 

(formerly : Shaft Goes To Outer Space) 
Don't You Ever Learn? 


How About A Little Fanfare? 

I Think You Know 

The Spark Of Lite 

An Elpee's Worth Of Toons 

A Dream Goes On Forever 

Lord Chancellor's Nightmare Song 

Drunken Blue Rooster 

The Last Ride 

Everybody's Going to Heaven 
/ King Kong Reggae 


Sons of 1984 


[ . . . . 1 


bearsville Record0Manufactuitf|L bf ; Warner Bi 
and licensee of Warner Bros. IwAfOOO WjjfTtf 
75 East 55th Street, New York, New York ‘1002! 
© 1974 Bearsville Records. 
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ESP according to Hoy: .QAVID HOY 


WITH THE MOOG SYNTHESIZER IN THE BACKGROUND, DR. DAVID HO'K 
EXPLAINS- TELEPATHY • WHAT IS ESP? • YOU HAVE ESP! • PRE- 
DICTING THE FUTURE • PRE-COGNITION • TIME-PROJECTED 
EMPATHY • PSYCHOKINESIS • MIND OVER MATTER • PSY- 
CHOMETRY • HOY'S ESP EXPERIENCES • ESP AND PEARL BAILEY • 
YOUR CHILD AND ESP • TELEPATHY WORKS • HEALING • MEET- 
ING PEOPLE THRU TELEPATHY • MEDITATION • YOUR PSYCHIC 
TIMER • REMEMBERING NAMES • THE POWER OF DREAMS • 


RAS-1002 • STEREO 





Several leading record companies in Nashville, New extrasensory perception. I am very proud that David 
York, and Los Angeles bid for the right to produce Hoy chose our label for this presentation and doubly 

and release this important and interesting first proud to have had the opportunity of personally Richard M. Heard, Pres. 

album by one of the world's leading experts on producing it. ROYAL AMERICAN RECORDS, INC. 



Dr. David Hoy, one of America's foremost authori- 
ties on extrasensory perception, is a scholar of 
extraordinary psychic capacity. He has conducted 
a lifetime study of mind-to-mind communication and 
is world-renowned for his ESP experiences and re- 
search conducted under scientific conditions. He 
is also the author of several books on ESP, read 
by a large following in seven languages. 

Dr. Hoy's astonishing predictions have been well 
documented and proven to be 85% accurate. David 
Hoy predicted Bobby Goldsboro’s smash hit re- 
cording of “Honey" weeks before either of them 
ever heard of the song! Sixty days before the Silver 
Bridge collapsed into the Ohio River near Point 
Pleasant, W. Va., in 1967, David Hoy predicted the 
disaster on a taped program at radio station KDKA 
in Pittsburgh. Two years before Jackie Kennedy and 
Aristotle Onassis were wed, David Hoy predicted the 



match on Boston radio and TV! Two weeks before 
the assassination of Sen. Robert Kennedy, David 
Hoy predicted at Tusculum College in Greenville, 
Tenn., that Kennedy would win the California pri- 
mary but that it would be fraught with tragedy! In 
January of 1969, David Hoy predicted that because 
of a personal tragedy, Sen. Ted Kennedy would not 
run for the presidency in 1972! 

Dr. Hoy’s methods of predicting future events are 
recounted in this monumental recording. His vast 
experience in the realm of extrasensory perception 
uniquely qualifies him to tell others how to awaken 
their psychic faculties and develop their own extra- 
sensory potential. This album is the most explicit 
and interesting presentation of ESP development I 
have come across in my eight years of psychic 
study. 


cover photo and design by Dun Quest 
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Bouquet of Roses 
Anytime 
I'll Hold You in My Heart 
(Til I Can Hold You in My Arms) 
The Lovebug Itch 
I'm Throwing Rice 
{At the Girl I Love) 
Cattle Call 
"Misty Blue 
Here Comes My Baby 
Lay Some Happiness on Me 
Somebody Like Me 
Lonely Again 
It’s Such a Pretty World Today 
Here Comes Heaven 
They Don't Make Love Like They Used To 
But for Love 
I Started a Joke 
You Fool 
Soul Deep 
Mary in the Morning 
That Do Make It Nice 





RCA STEREO RECORDS may be played on any modern phonograph with a lightweight tone arm. 
You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player. 


Stereo VPS-6032 
THIS IS EDDY ARNOLD 


Anytime u 
Misty Blue* (i 
Lay Some Happiness on Me* n 
I'm Throwing Rice (At the Girl I Love) a 
It’s Such a Pretty World Today* u 

Bouquet of Roses tt 
Here Comes My Baby* tt 
Somebody Like Me* tt 
I Started a Joke** u 
That Do Make It Nice tt 


Side 2 

Lonely Again" ( bmi 2 :«i 
The Lovebug Itch (bmi im 
Here Comes Heaven * ibmi 2 : 14 ) 

They Don't Make Love Like They Used To* ibmisps) 
But for Love** (ascap2:30) 

Side 4 

Soul Deep (bmi 2 : 27 ) 

You Fool** (BMI 2:30) 

Mary in the Morning ibmi 3:ost 

I’ll Hold You in My Heart 

(Till I Can Hold You in My Arms) ibmi 2:2s) 

Cattle Call (ascap2:4u 


Arranged and Conducted by: ’Bill Walker/**Cam Mullins 

Remastered by Don Miller' 


"In ballads or country song, he is one of the pinions of our popular music.” 

-ROBERT SHELTON, New York Times 


.an extraordinarily fine singer with an impeccable sense of musical rectitude.” 

-NEIL HICKEY, TV Guide 


"His performance was virtually a musical autobiography projected with 
great vocal skill and unfailing personal charm.” 

-HERM SCHOENFELD, Variety 


Other RCA albums in this exciting series of great performers: 



THIS IS CHETATkINS 
VPS-6030 


Mrs. Robinson; Three Little Words; 
Blue Angel; Hawaiian Wedding Song; 
Music to Watch Girls By; Trambone; 
Steeplechase Lane; From Nashville 
with Love; Windy and Warm; Yellow 
Bird; Freight Train; Lady Madonna; 
Copper Kettle; Lara's Theme from 
"Or. Zhivago"; Country Gentleman; 
Yakety Axe; Both Sides Now; Charlie 
Brown; Django's Castle; Ode to 
Billy Joe 



A Walk In the Black Forest; Aide; 
What the World Needs Now Is Love; 
Softly, As I Leave You; Cast Your 
Fate to the Wind; Canadian Sunset; 
By the Time I Get to Phoenix: A Man . 
and a Woman; Last Date; Do You 
Know the Way to San Jose?; Monday, 



> IS FLOYD CRAMER 
VPS-6031 


THIS IS ALHIRT 
VPS-6025 


Alley Cat; Cotton Candy; Down by the 
Riverside; Do You Know What It 
Means to Miss New Orleans; 


Seeing You,- Java; Memories of You; 
Sleepy Lagoon; Sugar Lips; The 
September Song; Star Dust; When 
It’s Sleepy Time Down South; When 
the Saints Go Marching In; Walkin' 


TMK(S) ® by RCA Corporotlon • © 1970, RCA Records, Now York, N.Y. • Prlntod In U.S.A, 




SIDE 1 „ J 

^"PICTURE ON THE WALL 
YOU ARE NOT THE KIND 
LOVE IS A TREASURE 
FATHER WILL CUT YOU OFF 
SO LONG FOREVER 
YOU WILL BE SORRY J 


. \ SIDE 2 

< ' 

. HIGH SCHOOL DANCE 
SLIP AWAY V ’/ 
OLD |OE 

’’NWSTTLE BIT WILL DO 
cant' go on yr' ! 

^'WATCH YOUR STEP 


SOL 01113 









SIDE A 


STUDIO 


I 


OH 



1 . Picture On The Wall 3:33 

2. You Are Not The Kind 3:34 

3. Love Is A Treasure 2:55 

4. Father Will Cut You Off 2:54 

5. So Long Forever 2 40 

6. You’ll Be Sorry 3:27 

SIDES 

1. High School Dance 2:14 

2. Slip Away 3:28 

3. Old Joe 2:37 

4. A Little Bit Will Do 2:23 

5. Can’t Go On 2:21 

6. Watch Your Step 2:26 


SIDES 

SHOWCASE 


1. Drunken Sailor 2:28 

2. Drunken Sailor (Version) 2:30 

3. You’ll Be Sorry (Jamaica Single Mix) 3:27 

■*. iuu u Dti ouu y ( veisiunj 11:04 

5. Picture On The Wall (Jamaica Single Mix) 3:33 

6. Picture On The Wall (Version) 2:50 

7. Picture On The Wall Vers. 3. (Featuring Prince Junior) 3:01 


SIDED 

FROM THE VAULTS 

1 . 1 Am A Freeman (aka I Am Free, Freeman) 2:33 

2. Sweet You, Sour You (Jamaican Single Mix) 3:23 

3. Old And Grey (aka When I Am Grey) 2:51 

4. My True Love 3:07 

5. Love Is A Treasure (Extended Mix) 7:43 

All song written by Freddie McKay except Slip Away (Clarence Carter. Copyright Control) 
Backing by The Soul Defenders. 

Produced by Clement S. Dodd. 

Executive Producer: Carol Dodd for Studio One. 

Compilation and supervision by Chris Wilson for Studio One. 

Designed by Nathan Golub. 






Picture On The Wall was 
FYeddie McKay's fust album. It 
was released by Studio One in 
1971, and this was the first real 
introduction to the singer for the 
Reggae public after a series of 
unsuccessful singles. Despite 
a potential hit with Love Is A 
Treasure done for Treasure Isle 
the song was marred by its credit 
to “Treasure Boy". 


Coming to Studio One with the 
Soul Defenders Freddie finally 
found his voice. His recording 
of “Picture On The Wall" is a 
top Studio One track, and was a 
massive hit for the label. Other 
top songs for the label include 
Drunken Sailor, 1 Am A FYeeman, 
Sweet You, Sour You, and the 
remake of Love Is A Treasure, all 
found on this release. 


Containing 24 tracks, with many 
not found on album before, this is 
the definite collection of Freddie 
McKay at Studio One. The 
original Jamaican stereo release 
is found on Sides 1 and 2. On the 
remaining two sides are some 
of McKay's top songs, including 
instrumentals, a DJ version and 
the extended mix of Love Is A 
Treasure. McKay's untimely death 
in 1986 cut short a promising 
career, but here the listener can 
again rediscover the greatness of 
one of Reggae's unsung heroes. 


Produced by Clement S. Dodd. 

Executive Producer: 

Carol Dodd for Studio One. 


Compilation and supervision by 
Chris Wilson for Studio One. 


Designed by Nathan Golub. 


StudloOneRecords.com 


6 34457 90111 


This compiliitlonOS® J 017 Studio One. 
Under exclusive license to Yep Roc Records. 



SIDE A 


STUDIO 




on 



1 . Drunken Sailor 2:28 

2. Drunken Sailor (Version) 2:30 

3. You’ll Be Sorry (Jamaica Single Mix) 3:27 

4. You’ll Be Sorry (Version) 2:54 

5. Picture On The Wall (Jamaica Single Mix) 3:33 

6. Picture On The Wall (Version) 2:50 

7. Picture On The Wall Vers. 3. (Featuring Prince Junior) 3:01 


1 . Picture On The Wall 3:33 

2. You Are Not The Kind 3:34 

3. Love Is A Treasure 2:55 

4. Father Will Cut You Off 2:54 

5. So Long Forever 2:40 

6. You’ll Be Sorry 3:27 

SIDED 

1. High School Dance 2:14 

2. Slip Away 3:28 

3. Old Joe 2:37 

4. A Little Bit Will Do 2:23 

5. Can’t Go On 2:21 

6. Watch Your Step 2:26 


SIDED 

SHOWCASE 


SIDED 

FROM THE VAULTS 

1. 1 Am A Freeman (aka I Am Free, Freeman) 2:33 

2. Sweet You, Sour You (Jamaican Single Mix) 3:23 

3. Old And Grey (aka When I Am Grey) 2 51 

4. My True Love 3:07 

5. Love Is A Treasure (Extended Mix) 7:43 



All song written by Freddie McKay except Slip Away (Clarence Carter, Copyright Control) 
Backing by The Soul Defenders. 

Produced by Clement S. Dodd. 


Executive Producer: Carol Dodd for Studio One. 

Compilation and supervision by Chris Wilson for Studio One. 
Designed by Nathan Golub. 






SIDE 1 

THIS IS MY SONG 

BE MY LOVE 

SUNRISE, SUNSET 

COME BACK TO SORRENTO 

SOFTLY, (AS IN A MORNING SUNRISE) 

YOU'LL NEVER KNOW 


SIDE 2 
GRANADA 

LOVE IS A MANY SPLENDORED THING 
ANNIVERSARY SONG 
YOU'RE BREAKING MY HEART 
IF I LOVED YOU 

I'LL ALWAYS BE IN LOVE WITH YOU 







ON HAT 


BENNY PRICE With The Chubby Clark Orchestra 


C'mon along and hear the musical side of Benny Price! 

I had known Benny, a prominent and popular New Britain man who ran one of the finest bakeries in 
town, and had enjoyed his famous rye bread, bakery products and unique humor for years, but little did I 
dream of his singing talent. 

One day, while my band and I were performing, someone requested that Benny sing a number with us 
and he obliged. I was flipped by his tremendous voice, and from then on hounded him to make a record 
with me so that people could enjoy his fine voice. I even went on bended knee - without success! He 
was always too busy, and was left with a "perhaps someday". 

One day he came to me and said, "Chubby, after 11 million rye breads and 446 million dozen bagels, 
with complaints yet, of some of the holes being too large and some being too small, and after selling so 
many police cookies, (we call them "cop cakes") and after taking enough abuse from Herb Carlson, John 
Erickson, and grouchy Vic Lugli, and after tanning the hides of the paddle racket champions, Eob Yellin 
and Red Wallace with my partner Norm Steinberg, now, now at last Chubby, I feel I can finally take time 
off to submit to your request! Also, though I know I don't look it, I've been married 33 years, ai d I want 
to present this record to my lovely wife Rose for putting up with me this long!" 

Without losing any time, I made arrangements and whisked Benny to the recording studio. While the usual 
preparation for a long play record is quite lengthy, this record was knocked out after one at 1 a half 
rehearsals as the rye bread and bagels were calling, according to Benny, and he said "that gooc bad, or 
indifferent, that was it!" 


So here it is - Benny's first record! 

Chubby Clark 

Just these few words. If you boys don’t see me around for the next six months or so, yor 'll know 

Benny Price 


I'll be on tour! 



MUSIC ARRANGED AND CONDUCTED 
BY PAULSCALORA 
PHOTOS: LIZ MARINO 
PRODUCED BY IRV JEFFRIES 
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rmufc WITH THE CHUBBY CLARK ORCHESTRA 







MCA-15003 


MCA RECORDS 



MUSIC AN1JLYRICS 


Printed in U. S. A. 



MCA-15003 

(FORMERLY MCA-247) 


ORIGINAL SOUND TRACK AND MUSIC 



A Videocraft TV Musical Spectacular 
Featuring The Voice Of 



Music And Lyrics By Johnny Marks • Musical Director: Maury Laws 


Side One 

1. OVERTURE And A HOLLY JOLLY CHRISTMAS (2:23-ASCAP) 

VIDEOCRAFT ORCHESTRA And BURL IVES 
Instrumental With Talking And Singing 

2. JINGLE JINGLE JINGLE (1 :13-ASCAP) 

STAN FRANCIS 
Vocal With Orchestra 

3. WE ARE SANTA'S ELVES (1:31-ASCAP) 

VIDEOCRAFT CHORUS 

Vocal, Soloists With Chorus And Orchestra 

4. THERE'S ALWAYS TOMORROW (1:42-ASPSP) 

JANET ORENSTEIN 

Vocal With Chorus And Orchestra 

5. WE'RE A COUPLE OF MISFITS (1 :18-ASCAP) 

BILLIE RICHARDS And PAUL SOLES 
Vocal Duet With Orchestra 

6. SILVER AND GOLD (1 :42-ASCAP) 

BURL IVES 

Vocal With Chorus And Orchestra 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:18 ASCAP) 

VIDEOCRAFT CHORUS 

Vocal, Soloists And Chorus With Orchestra 

8. A HOLLY JOLLY CHRISTMAS (1 :1 8-ASCAP) 

BURL IVES 

Vocal With Chorus And Orchestra 

9. RUDOLPH THE RED-NOSED REINDEER FINALE (1:19-ASCAP) 

BURL IVES And VIDEOCRAFT CHORUS 

Vocal With Chorus And Orchestra 


Music From 


RUDOLPH THE RED-NOSED REINDEER 
A Videocraft TV Musical Spectacular 
DECCA CONCERT ORCHESTRA 
Conducted By HERBERT REHBEIN 


BURL IVES 

sings and tells the story of 

RUDOLPH, THE RED NOSED REINDEER 

Written By 
Romeo Muller 

based on the song by Johnny Marks 
and a story by Robert L. May 


Music & Lyrics 

Johnny Marks 

Co-Producer 
Jules Bass 


Musical Director 

Maury Laws 

Director 
Larry Roemer 


Produced By 

ARTHUR RANKIN, JR. 

A VIDEOCRAFT Production 


written seven new songs for this television Spe- 
cial. His original "Rudolph,'' now growing into 
adolescence, sold over 50 million records in its 
first sixteen years. 

American folk balladeer Burl Ives gives warm 
voice to Sam the Snowman, who sings and tells 
the story in the film. And so it is that the rare 
combination of exactly the right ingredients of 
talent, story, music and production have merged 
into one of the magic moments of entertainment. 

The delightful performances of the songs of 
the original sound track are complete on Side I 
of this recording. The score is so outstanding that 
rather than extend each selection and interrupt 
your enjoyment of a complete performance. Decca 
has recorded the music for Side II instrumentally 
by the Decca Concert Orchestra conducted by 
Herbert Rehbein. Mr. Rehbein is a new name to 
American audiences, but very respected as an 
arranger for Bert Kaempfert and a musical di- 
rector of Swiss Radio. 


Side Two 

1. RUDOLPH THE RED-NOSED REINDEER (1:50-ASCAP) 

Instrumental Fox Trot 

2. THERE'S ALWAYS TOMORROW (2:22-ASCAP) 

Instrumental Waltz 

3. JINGLE JINGLE JINGLE (2:14-ASCAP) 

Instrumental Fox Trot 

4. WE'RE A COUPLE OF MISFITS (1:50-ASCAP) 

Instrumental Fox Trot 

5. SILVER AND GOLD (2:21-ASCAP) 

Instrumental Waltz 

6. WE ARE SANTA'S ELVES (1 :09-ASCAP) 

Instrumental Fox Trot 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:22 ASCAP) 

Instrumental Waltz 

8. A HOLLY JOLLY CHRISTMAS (1:32-ASCAP) 

Instrumental Fox Trot 

9. CHRISTMAS MEDLEY: The Night Before Christmas Song 

A Merry Merry Christmas-When Santa Claus Gels Your 
Letter -Rockin' Around The Christmas Tree (3: 1 7-ASCAP) 

Instrumentals 

10. I HEARD THE BELLS ON CHRISTMAS DAY (1:41-ASCAP) 

Instrumental 


Produced For Records By Milt Gabler 


TThe first performance of “Rudolph, The Red- 
Nosed Reindeer” on the NBC TV network in 
December of 1964 stands as one of the top single 
presentations in the history of television. This 
program had one of the largest audiences ever 
recorded and the critical acclaim was extrava- 
gant in praise of the warmth, charm and family 
appeal of “Rudolph . The screen technique used 
in bringing the story of the little, red-nosed misfit 
to life was “Animagic,” a dimensional animation 
technique developed by the program’s producers, 
Arthur Rankin, Jr„ and Jules Bass of Videocraft 
International. 

Johnny Marks, composer of "Rudolph,” has 


The arrangements for the Decca Concert Or- 
chestra were created by Dick Jacobs, retaining 
the flavor of the remarkable Johnny Marks 
music for "Rudolph. The Red-Nosed Reindeer" 
and completing what amounts to a double long- 
play recording on one disk. Incidentally, the in- 
strumental side offers, as a bonus, complete ver- 
sions of melodies that were used as background 
music in the film, but originally were well-known 
Christmas standards by Johnny Marks. There- 
fore, depending on your mood, you can re-hear 
the original sound track of a remarkable film or 
the instrumental music alone. Both are for first- 
rate enjoyment of a true Christmas perennial 
that we can look forward to sharing with our 
families for years and years to come. 



I TV RECORDS 


MCA Rocords. Inc.. 100 -mvurBnl Pii 


i, Unlvorsnl City. Cnllfornln-U.S.A. -Prlntod In U S A. 



FK 3012-Westcoast 

Bump Your Systems Up 

Street-Radio-Instrumental 

Sunshine Day 





Put these joints on the 
turn-tables NOW, and 
BUMP YO SYSTEMZ 


For More intoi 
Mike Heat @ 
Office : 323.655. 

PLEASE SEND ALL 



WNUFTV28 




PRESENTS 






SIDE A 

Introduction 
Haunted Laundromat 
River Hill Sheepsquatch 
Phantom of the Roller Rink 

SIDE B 

Warning 
Introduction 
Disco Boogeyman 
Shriek of the Banshee 
Step-by-Step Seance Instructions 


WNUF TV-28 presents 

Frank Stewart Investigates: Halloween 

A Creepy Collection of Blood-Curdling Broadcasts and 
Truly Terrifying Tales! 

Compiled by members of our staff to benefit the Find Frank Fund, 

WNUF TV-28 is proud to present a delightfully dark trip into the weird 
world of the mysterious and macabre. 

Side A of this record features eerie on-air news packages hosted by 
reporter Frank Stewart. 

Side B spotlights the illustrious careers of paranormal researchers 
Dr. Louis Berger and his wife Claire. This portion of the album comes 
from the Bergers' original spoken word production, Sounds of the 
Spirit World, first released in 1976. 

Exclusive Re-lssuel Available for the 
first time since 1987. 

. terror Vision Records ft Video • S w 4011s 51. 5ev«nn*h, OA 31401 

lerrot-vision.com • Distributed hydrsveUce distribution 
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WNUFTV28 Steward 7m GentCfacate 
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Desi Arnaz and his Orchestra 
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A TRADEMARK OF MOTOWN RECORD CORP. © 1971 

$ « «£«< ngffi mjr fil tea* idtia yp-*fc ss*? aat v 


VOL. 2» 


HS-1 885-2 
A4RS-3584 


1, SHOO-BE DOO -BE-DOO-DA-DAY 2:45 
(H. Cosby, S. Moy, S. Wonder) 

2. SIGNED, SEALED, DELIVERED I’M YOURS 2:39 
(S. Wonder, L. Garrett, S. Wright, L, Hardaway) 

3. IF YOU REALLY LOVE ME 2:56 
(S. Wonder, S. Wright) 

4 . FOR ONCE IN MY LIFE 2:46 
(Ron Miller, O. Murden) 

5. WE CAN WORK IT OUT 3:05 
(J. Lennon, P. McCartney) 

6, YOU MET YOUR SVIATCH 2:36 
(D. Hunter, S. Wonder, L. Hardaway) 
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A TRADEMARK OF MOTOWN RECORD CORP. © 1971 


WONDER’S 
GREATEST HITS VOL. 


HS-1886-2 

A4RS-3585 


1. NEVER HAD A DREAM COME TRUE 2:54 

(S. Moy, S. Wonder, H. Cosby) 

2, YESTER-ME, YESTER-YOU, YESTERDAY 2:57 

(Ron Miller, B. Wells) 

3. MY CHERIE AMOUR 2:54 
(H. Cosby, S. Wonder, S/ ; Moy) 

NEVER DREAMED YOU’D LEAVE IN SUMMER 2:53 

(S. Wonder, S. Wright) 

5. TRAVELIN MAN 2:54 
(Ron Miller, B. Wells) 

6. HEAVEN HELP US ALL 3:06 
( Ron Miller) 


fi *0 
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Side One (20:50) 


WED OUT THE LIGHT ON 
ICTURE ON THE WALL (4: 
SENSITIVITY (3:52) 
THE RIDE (4:18) 


I songs written 
1 Jeff Hellell 


1 . Y‘- 


GS,BMI 



LECTIONS IN YO 
C'MON EVERYB 
RUNNIN’ ( 
TOGETHER 
I’S GONNA BRIN 


Jeff Heller 


Sacto 

ternational Reco 


Wi Published by 

NGS, BMI 


-? EYES (2 
1Y (4:14) 
05) 

1:18) m 

ME DOW 


songs written by 




POVERTY (Clark/Woods) Don Music < 
I SMELLTROUBLE (D. Robey) Lion 

SOMEDAY (J. Green) Lion Pub. Co., I 
I'LL TAKE CARE OF YOU (B. Bentoi 
Co., inc./Play Music Co. (BMI) 2:21 
I PITY THE FOOL (D. Malone) Don M 


ABC/Dunblil 
ABC Records 



THE BEST OF BOBBY 
BOBBY BLAND 


1. TURN ON YOUR LOVE LIGHT (M 
Don Music Co. (BMI) 2:30 

2. CALL ON ME (D. Malone) Don Mus 

3. AIN’T NOTHING YOU CAN DO (M 
Don Music Co. (BMI) 2:30 

4. IF YOU COULD READ MY MIND ( 
Don Music Co. (BMI) 2:12 

5. FARTHER UP THE ROAD (Robey/ 
Lion Pub. Co., Inc. (BMI) 2:45 

6. STORMY MONDAY (Hlnes/Ecitlne] 
Music Corp. (BMI) 3:58 

Distributed by ABC/Dunhlll R< 
©1972/74, ABC Records, I 




ESTOY 


CYS 1390 
STEREO 


1. SIEMPRE ESTOY PENSANDO EN ELLA 
(Bolero Balada) Leo Dan 

2. PACHITA (Balada Ritmlca) Leo Dan 
3/ AHORA (Balada) Leo Dan _ 


4. TEMA INDIO (Balada) L. Dan 

5. ES ALGO EXTRANO EL AMOR 
(Balada) Leo Dan 

6. MAS DULCEQUE TU 
(Balada) Leo Dan 


©1973 CBS, Inc 


KO*/ 


Ca >fronics Inc. by c ° 






SIEMPRE 


SANDO EN 


CYS 1390 

STEREO 


RO *, 








SIDE 1 


EV 7002 

® 1976 


1. With You (Kehqeth Ascher and Carole Sager) 3:55 

2. Bye Bye Billie ( And ^ Whit& M^BO 

3. Love Is Blind (Andy White) 3:33 

4. ! Gotta Rock 'N' Roll (Andy White) 2:56 

5. I Lost Someone (Andy White) 3:29 

All selections published by: Sandbox Music, Inc. 

^ and Damila Music, Inc. ASCAP with the exception 

of WITH YOU published by: Uni Chappell, < 0 ^ 
Begonia Music and Ashken Music BMI 
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Produced by : Bernie Lawrence 
for Damila Music, Inc. 
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°^°S INC. 161 W 54 St ^ 
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SIDE 2 


EV 7002 

© 1976 


-V 


/ 




1. Ain't Nothin'HJke A Mama (Andy White) 2:57 

2. The Name Is Sam (Andy White) 2:51 

3. If You Loved Me (Andy White) 2:06 

4. She's My Lady (Andy White) 2:12 

5. I Need You To Need Me (Andy White) 3:41 

All selections published by: Sandbox Music, Inc. 
and Damila Music, Inc. ASCAP with the exception 
of WITH YOU published by: Uni Chappell, 
Begonia Music and Ashken Music BMI 
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Produced by: Bernie Lawrence 
for Damila Music, Inc, 
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AIN’T IT FUNNY 


Made in England 

2315212 A 

© 1972 

MGM Records Inc. 


1. OVERCHEWER (Anthony Newley) 

*2. THE PEOPLE TREE (Bricusse/Newley) 

3. AIN’T IT FUNNY (Anthony Newley) 

4. ME WITHOUT YOU (Anthony Newley) 

THE GOOD OLD BAD OLD DAYS (Bricusse/Newley) 

ANTHONY NEWLEY 

Produced by Larry Marks 
Executive Producer — Michael Lloyd 

*From the London Production of 
“The Good Old Bad Old Days” 


Of (A \^ e 

* ^"ufaciurer and ot the O'*" 6 ' 




Broadcasting and 


Manufactured and Distributed 
by Polydor Records Ltd. 

For MGM Records Ltd. 


MGM is the trade mark of Metro Gold wyn Mayer 


STEREO 


Made in England 


Peter Maurice Mus./KPM 


2315212 B 


© 1972 

MGM Records Inc. 


AIN'T IT FUNNY 

*1. IT’S A MUSICAL WORLD (Bricusse/Newley) 

2. THE FOOL WHO DARED TO DREAM (Bricusse/Newley) 

3. EASY FOR YOU, CAPTAIN CANDY (Anthony Newley) 

*4. I DO NOT LOVE YOU (Bricusse/Newley) 

5. WHAT DID YOU DO IN THE GREAT WAR, DADDY? 
(Anthony Newley) 

ANTHONY NEWLEY 

Produced by Larry Marks 
Executive Producer — Michael Lloyd 
Vry *From the London Production of \ 

4// “The Good Old Bad Old Days” 


)r, ufdc turer and of the 






1. MEXICO UNDO 2:36 

(Chucho Monge) Peer Int. (BMI) 

2. LA RIELERA 2:14 

\ (Samuel M. Lozano) Songs of Mexico, Inc. (ASCAP) 

3. LA NORTEnA 2:18 

(Eduardo Vigil Robles) Songs of Mexico, Inc. (ASCAP) 


1 0 , ^cauarao vigil Rooies; oongs ot mexico, inc. ;aocmtj v 

4. LA LLORONA 2:44 ^ 


(Jose Barros) Peer Int. (BMI) 

5. LA CULEBRA 2:11 

(Vargas-Fuentes) Peer Int. (BMi) 


° L '^OUSTRIES. INC. U S * 


■859 
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MEXICO UNDO 




ARI ACHPPRdY PLATA 
DE JOSE CHAVEZ 


LA ADELlTA 1:54 

(Quirino Mendoza) Peer Int. (BMI) 

LA TEQUILERA 2:11 

(Alfredo D'Orsay) Peer Int. (BMI) 

JUAN COLORADO 2:09 

(Alfonso Esparza Oteo) Peer Int. (BMI) 

LA SANDUNGA 2:25 

(Juan B. del Moral) Peer Int. (BMI) 

LAS ALTENITAS 2:02 

(spr. Juan Jose Espinoza) Peer Int. (BMI) 

EL ALHUALULCO 2:14 

(Andres Huesca) Peer Int. (BMI) 


c ^/r, 


° L "VOUSTRI 


ES. INC. 
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MORE MARIACHI 

MARIACHI LOS MENSAJEROS 
GREAT SOUNDS FROM MEXICO 


EX 5194 


SIDE 1 

XLP 118026 


a 


1. LA CUCARACHA - MAMA CARLOTA (Potpourri) 

2. CU CU RU CU CU PALOMA (Ranchera) -T. Mendez- 
\ 3. GUIRIN, GUIRIN (Schottis) -J. Jose Espinosa 

i 4. EL SONERO - El Guaje (Sones Jaliscienses) 

K 




•A. de Loza- 

5. MI POLKA (Polka) -A. de Loza- 
6. CABALLITO BLANCO (Fado 
Blanquita) -Popular- 

mm 




MORE MARIACHI 

MARIACHI LOS MENSAJEROS 
GREAT SOUNDS FROM MEXICO 


1. FLOR DE MEXICO - ZACATECAS (Polka-Marcha) 

-E. Gutierrez-- 

2. EL GAVILAN POLLERO (Fanchera) -V. Romero- 

3. EL CUI-CUI-RI (Polka) -R. Carrion- 

4. CHAPALA (Son) 

5. GRANADA (Fantasia Espanola) -A. Lara- 
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BOUNCING WITH BUD 

Bud Powell, Piano 

Niels Orsted Pedersen, b; William Schiopffe, dms, 

1. Rifftide 

2. Bouncing With Bud 
3, Move 

4. The Best Thing For You 


DELMARK RECORDS 
7 West Grand - Chicago, III. (60610) 
Printed in U.S.A. 


STEREO 


DS-9406-A 





STEREO 


DS-9406-B 


BOUNCING WITH BUD 

Bud Powell, Piano 

Niels Orsted Pedersen, b; William Schiopffe, dms. 

1. Straight No Chaser 

2. I Remember Clifford 

3. Hot House 

4. 52nd Street Theme 


DELMARK RECORDS 
7 West Grand - Chicago, III. (60610) 
Printed in U.S.A. 



SIDE A 

STEREO 33V3 RPM 
BSR-BT-0010 


Percival Watts Music 
CASCAP) 1984 
iVOCAL 


PARTY PEOPLE 
MIGHTY BOTTLE 


Arr. & Cond. by F. McIntosh 
Produced by Percival Watts 
Exec. Producer: M. Gould 


Records 



PARTY 
MIGHTY 

Arr. & Cond. by F. McIntosh 
Produced by Percival Watts 
Exec. Producer: M. Gould 


SIDE B 

STEREO 33YS RPM 
BSR-BT-0010 


Percival Watts Music 
(ASCAP) 1984 
INSTRUMENTAL 


Disco - ST 2067- A 
STEREO 


Mfitriz 
SM - 159 


CUBA LIBRE - Vol. 2 

Orquestra Romanticos de Cuba 

1 - MALAGUEN A ( Ernesto Lecuona ) - 2 * BLEN ! BLEN ! BLEN ! 
( Luciano Pozo ) - 3 - ADIOS, MARIQUITA LINDA (Marcos 
J. Jimenez) - 4 - BRUCA MANIGUA ( Arsenio 
Rodriguez ) - 5 - CANTO INDIO 

( E. Lecuona ) ,< 
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Disco - ST 2067-B 
STEREO 



Matriz 
SM - 160 




CUBA LIBRE- Vol. 2 

Orquestra Romanticos de Cuba 

CACHiTA ( Rafael Hernandez) - 2 - NIGHT MUST FALL 
(Xavier Cugat ) - 3 - RUMBA BLANCA (A. Orefiche ) 

4 - ALWAYS IN MY HEART ( E. Lecuona ) 

5 - TROPICAL MAGIC ( M. Gordon- ^ 

H. Warren) 
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CHUCK JACKSON \ 

GOLDEN CLASSICS p 2065> 

STEREd 

1 I] 1 ) SIDE 1 

AS 20651 


ANY DAY NOW 
BEG ME 

I WAKE UP CRYING 
WILLOW TREE (m) 

SINCE I DON’T HAVE YOU 
I KEEP FORGETTING 

ALL SELECTIONS COURTESY OF.G.M.L.* INC 
(m) MONO/® tSSS CSS RECORDS INC. 

rn up on y 35. 




SEND FOR 
FREE 

/“ A T A I 


I DON’T WANT TO CRY 
HAND IT OVER (m) 

IN REAL LIFE (m) 

THE PROPHET 
THE BREAKING POINT (m) 

TELL HIM I’M NOT HOME , 

ALL SELECTIONS COURTESY Of G;M.L., INC. 
(in) MONO/0-1S88QBS RECORDS INC. 


* SC °*D CORP. BOX 35. 


STEREIO 
SIDE 2 


BS 20651 


GOLDEN CLASSICS 




17035 


WMM 


1. MORE LOVE, THAT'S WHAT WE NEED 
Thompson & Parker/Che vis & Big Star, BMI 

2 . SOMEWHER'E IN THIS WORLD £ 

DeShields/Arc Music, BMI 

3. YOU NEED FAITH 

Thompson^ Chevis & Big Star, BMI 

4. DOWN SO LONG 
DeBose/Arc Music, BMI 

5. COME ON, JESUS 

Tilman/Arc Music, BMI ^ 

6. WORKING FOR JESUS 
>, Williams/Arc Music, BMI 




^Oo 


LPS-10046 

^foiNa coP p 



Slillllll 

mm 




Side 2 

17036 


1. WE'VE GOT TO JOIN HANDS 

Caston, Thompson & Weber/Chevis & Big Star, BMI 

2. EZEKIEL (SAW THE WHEEL) 

DeBose/Arc Music, BMI 

3. I WON'T MIND 
Coney/Arc Music, BMI 

4. I'M COMING HOME 

Williams/Arc Music, BMI a 

5. FATHER, IT'S FINISHED A 

Malone/Arc Music, BMI Jo 

6. YOU CAN DEPEND ON M£ 4 jBF ^ 

Reed/Arc Music, BMI 

LPS-10046 



*OUL£j~ r 


LITTLE ANT 


SR 59017 

(SR 5901 7-A) 


1. TEARS ON MY PILLOW (Bradford-LewisXChappc 

2. OVER THE RAINBOW (Harburg-ArlenXLeoTeist 

3. SO MUCH (Richard BarrettXBig Seven Music 

4. THE DIARY (Neil SedakaXScreen Gems BMI I 

5. OH YEAH (Barrett-GourdineXBig Seven Music 

6. LOVE IS A MANY SPLENDORED THING (F 


usic-BMI) 2:30 
;orp.-BMI) 2:12 
n & Webster) 


. 



SR 59017 

(SR 5901 7-B) 


|. WHEN YOU WISH UPON A S 

(Bourne Co.-A 

2. WISHFUL THINKING 
(Vanderbilt Music Corp. & Big 

3. CHA CHA HENRY (Ernest Wright 

4.TRAVELING STRANGEI 
(Big Seven Music 

5. WHAT DID I DO (Welsh-Merlo)(l 

6. TWO PEOPLE IN THE 
(Big Seven Music 


TAR (Lelgh-Harlin-Washington) 

US. Bradford-Al Lewis) 

Seven Music Corp.-BMI) 2:40 
KBig Seven Music Corp.-BMI) 2:1 
=1 (A. Gourdine-F. Wright) 
Corp.-BMI) 2:00 

3ig Seven Music Corp.-BMI) 2:49 
WORLD (Barrett-Wright) 
Corp.-BMI) 2:38 

> Records, Inc. 


PAP-9220 
STEREO/33 KRPM 

(PAP-9220A) 




JUNKO MEETS HANK JONES TRIO 

ONCE IN THE EVENING" 

Junko Mine/vo, Hank Jones/p, 
George B.Duvivier/b, Shelly Manne/ds 




SIDE:A 


1 . HONEYSUCKLE ROSE 4:32 
(Thomas Waller-Andy Razaf/Joy Music Inc.) 

2. JUST IN TIME 3:32 

(Jule Styne-Betty Com den- Adolph Green/Chappell Co.lnc.) 

3. MORE THAN YOU KNOW 4:13 
(Vincent Youmans-Billy Rose-Edward Eliscu/Miller Music Corp.) 

4. BLUE MOON 4:50 

(Richard Rodgers-Lorenz Hart/Robbins Music Corp.) 

5. BUT BEAUTIFUL 4:20 
(Jimmy Van Heusen-Johnny Burke/ 

Chappell Morris Ltd.) 


PAP-9220 

STEREO/33XRPM 

(PAP-9220B) 


SIDE:B 


JUNKO MEETS HANK JONES TRIO 

"ONCE IN THE EVENING" 

Junko Mine/vo, Hank Jones/p, 

George B.Duvivier/b, Shelly Manne/ds 

1 . I Got Rhythm (George Gershwin-lra Gershwin/New World Music Corp.)3:56 

2. HE'S FUNNY THAT WAY 4:19 
(Neil Moret-Richard Whiting/Francis Day Hunter Ltd!) 

3. THE WINE OF MAY(Loonis Mac Glohon/Navona Music Co.) 3:03 

4. WHAT A DIFFERENCE A DAY MADE 4:20 
(Maria Grever-Stanley Adams/Marks Edward B.Music Corp.) 

5. AIN'T MISBEHAVIN' 5:06 
(Thomas Waller-Harry Brooks-Andy Razaf/ 

Mills Music Inc.) 

6. LOVER COME BACK TO ME 3:31 
(Sigmund Romberg-Oscar Hammerstein/ 

Warner Brs.lnc.) 



RTS-1439 LP 

Corn Binder Pub. 
BMI 


SIDE A 
33 1/3 RPM 
STEREO 


\ 


1 GOIN’ BACK TO TEXAS 2:18 

(Mike GorreltyCorn^inder Publishing) 

2 DARLIN’ COREY 2:12 

(Traditional) 

YOU CAN’T STOP ME FROM DREAMING 1:10 

(Arranged by Ed Ferris) 

4 YANKEE MOON 2:24 








(Mike Gorrell/Corn Binder Publishing) 

5 YOU’LL BE REWARDED 2:15 

(Louvin) 


^e Sf ' ^ ^ 

'• 326 1/2 Pearl St.'N 00 ^' ° 


& 




feV 



ROBBINS RECORDS 

DOUBLE UP 



UPTOWN 

WHAT LOVE WAS 

Antonelli, Barrett 

♦ 

© & ©1989 All Rights Reserved 
Double Dance Music 





<f s 


$0 


STREET JAM RECORDS 


% 


V 


SPECIAL EXTENDED CLUB HU SIRS ION 


Steri 

33 Vs RPM 


iide A 

J-2021© 1992 
>{EET JAM RECORD 


% 










COME Bl TALK TO ME (REMIX) 
SLOW LOVE 

MAKE IT LAST FOR EVER 
BETWEEN THE SHEETS 
LETS GET IT ON 
Time 13:00 




A 




O \ D. TA - ^ 




CO 




% 


f & 


STREET 
ROCK 


RECORDS 




& 




SPECIAL 


IK 


£J 




Stcr«< 

33 Vs RPM 


tide B 1 

J-2021 © 1992 -? 

TJEET JAM RECORDS® 


DONT ASK MY NEK 


EMOTIONS 


REASON S by EARTH WIND & FIRE 


•m 


x 




%0\ D. 








THE RIGHTEOUS BROTHERS 


YOU'VE LOST THAT 
LOVIN' FEELIN' 


SIDE I 
ST-4007 
33 V 3 RPM 

STEREO 


1. YOU’VE LOST THAT LOVIN’ FEELIN’ 
(Screen Gems — Columbia — BMI) 
(Spector - Mann - Well) 

2. KO KO MO (Vogue Music Corp. - 
(Wilson - Porter - Levy) 

3. OLD MAN RIVER (P. H. Harmes — ASCAP) 
(Hammersteln II -Kerns) 


4. LOOK AT ME (Carmel Music — BMI) 
(Cole) 

5. WHAT’D I SAY (Progressive Music 
(Ray Charles) 

§ Wl$IO m Of 


BMI) 


BMI) 




% 






SIDE 2 
ST-4007 
33'/) RPM 

STEREO 


2. SICK AND TIRED (Travis Music - 
(Kenner - Bartholomew) 

3. SUMMERTIME 

(George Gershwin Publ. Corp. — ASCAP) 

(Gershwin) 

4. OVER AND OVER (BMI) 

5. SOUL CITY 

(Mother Bertha - Ray Maxwell Music 

(Medley) 

6. THERE'S A WOMAN 
(Mother Bertha - Ray Maxwell Music 
(Medley - Hatfield * Spector) 


A Di VISION of p»' v 


BMI) 


BMI) 


BMI) 


YOU'VE LOST THAT 
LOVIN' FEELIN' 

THE RIGHTEOUS BROTHERS 


1. THE ANGELS LISTENED IN 
(Paxwln Music — BMI) 
(Smlth-Faust) 



Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
'Prince 

VPRT-084-A 



Distributed By 
VP. RECORDS DIST. 
89-05 138th Street. 

J armies, N.Y.l 1435. 

(718)291-7058 

ALSO. 

VP. OF FLORIDA. 

5893 S.W.21st. St. 

W Holly wood, FI. 33023 
(305) 966-4744 


NEEDLE EYE 


JOHNNY P. 


All Rights Reserved 



S6ac6iM**t/(6€& 


oq 


Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince” 

VPRT-084 


/ 


(C)(P)1992 
Distributed By 
VP. RECORDS DIST. 
89-05 138th Street 
Jamaica, N.Y.l 1435. 
(718)291-7058 
ALSO. 

VP. OF FLORIDA. 
5893 S.W.21st. St 
W Hollywood, FI. 33023 
(305) 966-4744 


STONE IN LOVE 

(ADAPTED) 

ANTHONY MALVO 


All Rights Reserved 



Made in Jamaica 


Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tel: 952-1216 


r His 


no*** 


ROCK ME, ROCK ME 

(J. Osbourne, E.J. Robinson) 

JOHNNY OSBOURNE 


RECO 


RANK 






Made in Jamaic: 


Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tefe 952-1216 


GET READY EVERYBODY 

(W. Morris-E.J. Robinson) > 

TONY TUFF ^ , 


^ r HlS RECO **° |t4 





/ 

X 


/ 


EAR-1006 A 


/ 






SIDE ONE 

JUST RELAXIN' 8:07 

(John D'Amico) BMI 

"3 D” BLUES 5:36 

(John D'Amico) BMI 

IN YOUR OWN SWEET WAY 6:23 
(Dave Brubeck) BMI 

FOOTPRINTS 5:20 

(Wayne Shorter) BMI 


© 1 986 "FATHER JOHN" D'AMCIO ENTERPRISES 
© £ A. R. S.. INC. 


£nc po\o' 

$ REC0RDS seR^'CE- 1 




$9 


/P 


0 











SIDE TWO 


REDCLAY 
(Freddie Hubbard) 

THE Fm$T TIME 
(John D'Amico) 

20TH CENTURY'SG*- 
(Larry DiTommaso) 

BLUE IN GREEN 
(Miles Davis & Bill Evans) 


© 1986 "FATHER JOHN" D'AMCIO ENTERPRISES 
® E A. R. S.. INC. 

DO' 9^' 

* /ls (fj RECORDS S£ pVl 


4 * 
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g “THE VERY BEST OF THE 
7k CHIPMUNKS With David Seville” 


1. THE CHIPMUNK SONG • 2:19 
(Christmas Don’t Be Late) 

(R. Bagdasarian) Monarch Music Corp. ASCAP 

2. ALVIN’S HARMONICA • 2:40 
(R. Bagdasarian) Monarch Music Corp. ASCAP 

3. RAGTIME COWBOY JOE • 2:06 
(L. Muir/G. Clarke/M. Abrahams) Robbins Music Corporation/ 
Alfred Music Co., Inc. /Fred Fisher Music Co., Inc. ASCAP 

4. SHE LOVES YOU • 2:10 
(J. Lennon/P. McCartney) Gil Music Corp. BMI 

5. TWINKLE, TWINKLE LITTLE STAR • 3:30 
° q (Arr. by R. Bagdasarian) Monarch Music Corp. ASCAP 


’o» 


Produced & Arranged by 
Ross Bagdasarian 


* Album Coordinator: Denny Diante ^ 

l °$ang hies. 





UNITED ARTISTS RECORDS 


“THE VERY BEST OF THE 
CHIPMUNKS With David Seville” 



SIDE 2 

STEREO 
UA-LA570-E 

(£>1975 

United Artists 
Music And Records 
Group, Inc. 

Ail Rights Reserved 


-ft 




O 


O 




c 




Q 


1. WITCH DOCTOR * 1:58 

(R. Bagdasarian) Monarch Music Corp. ASCAP 

2. DO-RE-MI • 2:20 

(R. Rodgers/0. Hammerstein II) Williamson Music, Inc. ASCAP 

3. TONIGHT YOU BELONG TO ME • 2:17 

(B. Rose/L. David) Chappell & Co., Inc. ASCAP 
4. AMERICA THE BEAUTIFUL • 2:04 
(Arr. by R. Bagdasarian) Monarch Music Corp. ASCAP 
5. SUPERCALI FRAG ILISTICEXPIALIDOCIOUS • 2:05 
(R. M. Sherman/R. B. Sherman) 

Wonderland Music Co., Inc. BMI 

Produced & Arranged by 

C/'o Ross Bagdasarian rtf' 

Album Coordinator: Denny Diante . oft ' 


i/Vc 


ANGELES, 




<D 


<c> 
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PRODUCTIONS 


Exec. Producer: Julian Williams 
Distributed by J.W. Productions 

Music Arranged & Conducted 
by Leston Paul 

Produced by J.W. Productions 


STEREO 
33 1/3 SLPM 
XWDES648 LP 


Ul» 

Written by W. Devines 

BIO UP YOURSKLF 

Written by E. Ayoung / K. Prescott 

WHAT CAN YOU DO ( DanceHall Mix ) 
Written by W. Devines 

- 4 

;ec. Producer: Julian Williams 
Distributed by J.W. Records 
2833 Church Avenue " 

Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 




QPF PRODUCTIONS 


SideB 


Exec. Producer: Julian Williams 
Distributed by J.W. Productions 

Music Arranged & Conducted 
by Leston Paul 

Produced by J.W. Productions 


STEREO 
33 i/3 RPM 
JWDES048 LP 


hxec. Producer: Julian williams 
Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 


IMiX rroaucec 

Written by W. Devines 

WHAT CAN YOU DO 

Written by W. Devines 

UP ( CLUB MIX ) 


L 

DANCE WITH A STRANGER 



^>ide A 

MIKE RIZZO (GLOBAL FACTORY CLUB MIX) 
ERIC KUPPER (PULSE MIX) 


DANCE WITH A STRANGER 



Side B 

CHRIS COX (CLUB ANTHEM) 





TIME REMEMBERED 


Words arid Music by Vernon Duke 
Published by Chappell Music (ASCAP) 




A Custom 
High 
Fidelity 
Recording 


J 


The Original Music from Albert Marre's Production Starring 
Helen Hayes, Richard Burton and Susan Strasberg. 
Vernon Duke at the Piano; Orchestra Conducted by 
Pete Rugolo; Vocals by Tony Travis. 


© 


T 


1. OVERTURE— 3:15 

2. TIME REMEMBERED 

3. LUNCH MUSIC— .50 
4= AMANDA OPENS THE 

WINDOW— 2:12 
5. LEO CAD I A— 2:38 


6. LAST SCENE— 3:38 
.49 7. ALBERT— 1:47 

8. THE DUCHESS— .34 

9. CODA— 1:40 
10. ENTRACTE— 2:26 


MG- 203 80 SIDE ! 




4Vg 




MV 


O* 


o 


o 


°V£ 



Words and Music by Vernon Puke 
Published by Chappell Music (ASCAP) 


/ 


O 

% 

Q 


A 

High 

Fidelity 

Recording 



The Original Music from Albert Marre’s Production Starring 
Helen Hayes, Richard Burton and Susan Strasberg, 
Vernon Duke at the Piano; Orchestra Conducted by 
Pete Rugoro; Vocals by Tony Travis. 

1= (Act if) OPENING— .40 6 . TIME REMEMBERED 

2. TANGO— 2:02 (Vocal)— 2:54 

3. WALTZ CODETTA— .53 7. TRANSFORMATION 

4. POLKA— 1:04 SCENE— 1:30 

5. AGES AGO (Vocaf) 8. DAWN MUSIC— 1:30 

— 3-42 9. FINAL SCENE— 3:57 

10. DUCHESS EXITS— .25 


l 


1 41 



MG-20380 SIDE ? 



' > 
o 
o 




JIMMY CLIFF 

SPECIAL 


FC 38099 $. SIDE 1 

STEREO I MV'Sl AL 38099 

© 1982 CBS Inc 

1. SPECIAL 3:51 -J. Cliff- (BMI) 

2. LOVE IS ALL 4:19 -J. Cliff- (BMI) 

3. PEACE OFFICER 4:12 -J. Cliff- (BMI) 

4. TREAT THE YOUTHS RIGHT 3:40 -J. Cliff- / 

5. KEEP ON DANCING 3:25 -J. Cliff- fP’ 

6. RUB-A-DUB PARTNER 2:58 
FjdHkiri -B. McLean- (ASCAP) 




JIMMY CLIFF 

SPECIAL 


FC 38099 L ) SIDE 2 

STEREO BL 38099 

^ 0 1982 CBS Inc 

1. ROOTS RADICAL 4:25 -H. Spence- (ASCAP) 

2. LOVE HEIGHTS 3:35 -J. Cliff- (BMI) 

3. ORIGINATOR 4:56 -J. Cliff- (BMI) 

4. ROCK CHILDREN 4:00 -R. D. Bryan- |i ‘ 
(ASCAP) 

WHERE THERE IS LOVE 

-J- ciiff- (bmi) 





1-THE NIGHT THEY INVENTED CHAMPAGNE 

2-1 REMEMBER IT WELL 

3— I'M GLAD I'M NOT YOUNG ANYMORE 

4-SHE’S NOT THINKING OF ME 

(Alan Jay Lerner-Frederick Loewe) 


(An Arthur Freed Production 


"Gigi", an MGM Release) 


1 

“NEW 

ORTHOPHONIC" 

HIGH 

FIDELITY 



Shorty Rogers 

and his Giants .... 








1-SAY A PRAYER FOR ME TONIGHT 

2— IT’S A BORE 

3— THANK HEAVEN FOR LITTLE GIRLS 

4-GIG I 

(Alan Jay Lerner-Frederick Loewe) 
(An Arthur Freed Production 
“Gigi” an MGM Release) 

Shorty Rogers 







/ASCAP 1983 


SDN - EP001 




1. TIME FOR ME 
(G. LENKER 2:43) 

2. NEVER KNOW 

(G. LENKER 2:34) 

WEARENOWHERE 
CARDIAC KIDS 


PRODUCED BY: 

BILL LETTANG 
& THE CARDIAC KIDS 


QC 

© 

o 

UJ 

o c 


STEREO STEREO STEREO 


SIDE A 



Cardiac 



0 ) 




1. PICTURE IN A 
MAGAZINE 

LENKER 3:43) 



2. LOADING THE GUI 
(G. LENKER 3:30) 

WEARENOWHERE 
CARDIAC KIDS 

PRODUCED BY: I 1— I — 

BILL LETTANG 
& THE CARDIAC KIDS 


STEREO/ STEREO STEREO 


SIPE B 


^ „ / v DELICATESSONGS 
/ASCAP 1983 
SDN - EP001 





Eights of the 



Side One 



STEREO 

RRLP2015 

RRLP2015A 



u ^^UTHOni7FD P'J0'-' c 


®' 9 S5 RELIX records. ' nC 


aON*** 3H1 dO SlHO; b 77 ^ 


RECo 


THE 

RELIX SAMPLER 


Side Two 



STEREO 

RRLP2015 

RRLP2015B 



®'99‘, RtLIX HfcCOHOS 






M&m 


MG 12027 


MG 12027-B 


JIMMY SCOTT 


1. WHY DON'T YOU OPEN YOUR HEART 
2. DON’T CRY BABY 
l. STREET OF DREAMS 

4. SOMEONE TO WATCH OVER ME 

5. THE SHOW GOES ON 

6. VERY TRULY YOURS 



£*v\v«v Cve S f 

CUSTOM v 


SID DUDNEY 
SINGING EVANGELIST 



$v\v«v Cve S f 

CUSTOM 


SID DUDNEY 
SINGING EVANGELIST 


SIDE TWO 
SD51270B 







c ^/f 


A 


V 


* 0 , 


k INC. 


't 


</ A 
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A SALUTE TO JIMMY DURANTE” 


FEATURING 


DANNY RIO 


SIDE I 

U67080-A 


STEREO 


1. START OFF EACH DAY WITH A SONG 

((PiuiMiic Domain™)) , 

2. LOVE YOU. I DO 1 

((B. AMarnni,, MamHi ILewnm®)) Ft. Krniox IMIiuisnc-Warmar Tamroeraime 

3. YOUNG AT HEART 

((Rndtraifdls & ILenglhi)) Clhietri© IMIiuisiic,, llirac BIMIII 

4. MY NOSES BIRTHDAY 

((Cram®,, Harris aodl Diuiramitle)) 

5. BILL BAILEY 

((PiuiMiic Domrnaiimi)) 






(312) 944-5579 


Q 


’*0 


Nc Manufactured b^ 




o 






SIDE II 

U67080-B 




ANORANZAS 
All About Love 
JAVIER SOLIS 


XSM 119951 


1. ANGELITOS NEGROS -Alvarez Masiste -Blan 

2. DOS ALMAS -Dominguez 

3. AMOR PERDIDO -Flores 

4. YO TE QUISE -Estrada 

5. A LA ORILLA DEL MAR -Esperon 
\ , v 

Evfi 









ANORANZAS 

All About Love 
JAVIER SOLIS 


XSM 119952 


1. ORACION CARIBE^-Lara 

2. SABOR DE ENGANO -Alvar 

3. SENTENCIA -Valdes Hern< 

4. VEREDA TROPICAL -C 

5. AMORCITO CORAZON 
de (Jrdema las 

6. MAL PAGADORA 


speron 




MONO 1015 

Side 1 _ 19515 


' 


Prod, by 
Ernest Kemm 


1 Just a City Boy at Heart 
(Gavin - Whyte) 

2. When You're Far Away From New York 
Town (Dietz - Schwartz) 

3. Four Strong Winds (Ian Tyson) 

4. One Note Samba (Mendonca- 

Marney - Jobim) 

5. Do You Remember Radio? 

^ (McWhinney - Powell) , 

hs 6. The Girl Friend v ^ 

* /s r (Hart - Rodgers) . o 
" 7 “VC. DEHVtR ' 


O 




X 



The Songs and Piano of RONNY WHYTE 



MONO 1015 

Side 2 — 19516 


Prod, by 
Ernest Kemm 


1 . Ne w York Coloring Book 
(McWhinney - Powell) 

2. I Think I Fell in Love Today 
(Harrell - Whyte) 

3, Sunday in New York (Portia Nelson) 

4. Down in the Depths (Cole Porter) 

5. All In Good Time (Ronny Whyte) 

6. She Loves Me (Harnick - Beck) 


*/ S t , a ' 





-v- -*fW 


COLLEGE 
concert series 



SOUL GOES TO COLLEGE 


THE UTTERBACH CONCERT ENSEMBLE 

live at \ 

LINCOLN UNIVERSITY, Pa. 


CBM 151 




SIDE 1 i 

V 123938 


1. HOLD BACK THE NIGHT 

Clinton Utterbach 

2. SOMEBODY BIGGER THAN YOU AND I 

John Lang-Hy Heath-Sonny Burke 

3. TO THEE WE GIVE THANKS 

Clinton Utterbach 

4. IT IS WELL 

Trad. Arr: Clinton Utterbach 

5. COUNT ON ME 

Clinton Utterbach 

CBM Productions 
102 W. Main St. 

Clinton. N.J. 0SS09 


•/ 



COLLEGE 
concert series 





SOUL GOES TO COLLEGE 

THE UTTERBACH CONCERT ENSEMBLE 
j live at 

LINCOLN UNIVERSITY, Pa. 


CBM 151 

\ > 


j > 


1. I'LL SERVE THE LORD 

Clinton Utter bach 

2. GET IN TOUCH WITH HEAVEN 

Clinton U tter bach 

3. SOMETHING WITHIN 

Trad. Arr: Clinton U tter bach 

4. PRAY 

Clinton Utterbach 

5. JOY 

Clinton Utterbach 

CBM Productions 
102 W. Main St. 

Clinton, N.J. 08S09 


SIDE 2 1 

XTV 1 239 3 



TIBOR SZASZ 
IN RECITAL 

PIANO MUSIC OF F. LISZT 



SIDE 1 

KM 1354 


SONATA IN B MINOR 
(1852-1853) 



TIBOR SZASZ 
IN RECITAL 

PIANO MUSIC OFF. LISZT 




SIDE 2 



SISTER ABELE 

Sung by MADELAINE 





2303-A 
Side i 


(SUR IE POST imm) 

ON THE BRIDGE OF AVIGNON 

(II PLEUT, El PIEUT BERGIRE) 

IT'S RAINING LITTLE SHEPHERD GIRL 


(SAVEZVQUS PLANTER LES CHOUXT) 
PLANTING BEANS 


(IL E'TAST UN* BERGIRE) 
SHEPHERD MAIDEN 

(SAIBTE HU IT) 

SILENT NIGHT 



Th ETIC PLASTICS 





SISTER ADELE 

Sung by MADELAINE 



2303-B 
Side 2 


(DOM!W««E> 

DOMINIC 


/crlS DODO, COLAS, MON P’TIT FReRE) 

v BABY SLEEP 


(D’OU’ VIENS-TU, BERQtRE) 

WHERE ARE YOU GOING LITTLE SHEPHERD? 
AMARYLLIS 


(AU CLAIR DE LA LUNE) 

CLEAR THE MOON IS SHINING 

(ALOUETTE, GENTILE ALOUETTE) 

ALOUETTE, PRETTY ALOUETTE 


Sy ^Ti c plastics co.. ^ 




GS-22779 
F/W 21174 
33 1/3 RPM 


Stereo 
Side 1 


1. Prayer 1:52 

Feed My Lambs, Feed My Sheep 4:42 

2. Prayer 1:31 

You Have Not Chosen Me 4:06 

3. Prayer :40 

Jesus, This is a Peaceful Moment 4:31 

4. Lord Jesus, Lord Jesus 2:55 

Prayer and Reprise 4:04 


o 


sr 


Vj 


'V 


Music and Lvrics by Grace Markav 




c & p 1979 Good Shepherd v \\V 
~^f) r>,. Records ^ 




() Hl) S, p () BOX ^ 





GS-22779 
F/W 21174 
33 1/3 RPM 


Stereo 
Side 2 


1. Prayer 1:18 

Touch My Mind, My Jesus 4:07 

2. Prayer 1:53 

A Prayer For Healing 9:09 

3. Prayer 1:22 

Put Your Trust In The Lord 3:39* 

4. Prayer 1:11 



*Lyric - Teresa Dempsey ^\V 


Music and Lyrics by Grace Markay 
*'#/) 


() Hl)s . p o BOX 





PAT KELLY 

20 MAGNIFICENT HITS 


SIDE A 

TSLP114 


Produced by 
Bunny Lee 




1. ROCK WITH ME TONIGHT Copyright Control 

2. I AM SO PROUD Copyright Control 

3. SUNSHINE MAKES ME HAPPY Copyright Control 

4. / WISH IT WOULD RAIN Copyright Control 

5. ITS A GOOD DAY Pat Kelly 

. 6. WHITER SHADE OF PALE Copyright Control 

7. TALK ABOUT LOVE Pat Kelly 

8. LITTLE BOY BLUE Copyright Control 

9. TRY TO REMEMBER Copyright Control ^ 

10. I’LL NEVER FALL IN LOVE AGAIN Copyright Control 
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r. 


% 


c a 


% 


'to 


unau tmqmsio*° 
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PAT KELLY 

20 MAGNIFICENT HITS 


SIDE P 

TSLP114 


Produced by 
Bunny Lee 


A 


a. 




1. BUTTERFLIES Copyright Control 

2. IT’S YOU I LOVE Copyright Control 

3. IF IT DON’T WORK OUT Copyright Control 

4. ANGEL OF THE MORNING Copyright Control 

5. AT THE DARK END OF STREET Copyright Control 

6. GIVE LOVE A TRY Pat Kelly 

7. THERE IS NO LOVE Pat Kelly 

8. HOW LONG Pat Kelly ,v ' 

.Ny 

9. TWELVE OF NEVER Copyright Control 




.o 






10.SOMEBODYS BABY Pat Kelly 




1 ). 
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Lee Denson 


■■Mh 


Lord, Let My Heart Sing-Lee Denson-Mr. Snow Pub.-BMI (3 

I’m Thankin’ You Lord-Lee Denson-Mr. Snow Pub.-BMI (2: 

Aie You Ready For Jesus-Lee Denson-Mr. Snow Pub.-BMI {M 

^1 Know He Loves Me-Lee Denson-Mr. Snow Pub.-BMI (2:0* 

5. Jesus And Mary-Lee Denson-Mr. Snow Pub.-BMI (|?§§| 

•. 1. My God Gave A Good Job To Me-Lee Denson- \. 

Mr. Snow Pub.-BMI (2:28) 




Lee Denson 


197601 


. In The Upper Room-Lee Denson-Mr. Snow Pub.-BMI (2:43 

2. Lord Help Us-Lee Denson-Mr. Snow Pub.-BMI (2:20) 

p. Why Jesus Came-Lee Densop-Mr. Snow Pub.-BMI (3:o£ 

4. Glorious Morning-Lee Denson-Mr. Snow Pub.-BMI (2:13) 

>5. The Lord’s Prayer-Lee Denson-Mr. Snow Pulk- 

BMI (1:29) 




* -*•* 



SIDE 

TWO. 

KO$ P-2293 


- 

S\\ »' 

* . s * *’ 

+1X +*<> 

v. 


A MORNING 
WITHOUT CLOUDS 

T 

1 . . That Man of Calvary 

— -duet 1 (3:30) 

2. His Eye Is On the 
Sparrow 

—i- contralto solo (4:1 5} 
<*2^-3. Oh What a' Beautiful 

sold 

(3:15) 

4. When He Shall Come 
— contralto solo 
(3:50) 

Him That Is Thirsty 
- — soprano olo (2:45) 
Hear O Father 
— duet (2:35} 


JEAN ODELL, contralto 
DOLORES VAN DER PUY, 


' , •» O/a St. 

*: :>+%£•> 


soprano 

CTIONS, INC. ^ 




nI' C 





soprano so!o 


To-morrow — 

(2 At. j 


( 3 : 50 ) 


Shepherd Is 











a WONDERLAND record 

A Child's Introduction to 

HISTORICAL AMERICAN SPEECHES 


1. PATRICK HENRY: "Cive Me Liberty or 

Give Me Death..,..." 

2. GEORGE WASHINGTON: Farewell Address 

3. DANIEL WEBSTER: Reply to Senator Hayne 

(No/s 1 £r 3: read by Barrett Clark; / 
No. 2 by John Dirks.) 

(RLP 12-1447 A) 


BILL GRAUER PRODUCTIONS INC 

NEW YORK CITY 


MICROGROOVE 





a WONDERLAND record 
A Child’s Introduction to 
HISTORICAL AMERICAN SPEECHES 


H. ABRAHAM LINCOLN: Gettysburg Address and 
Second Inaugural Address 

2. WOODROW WILSON: For a League of Nations 

3. FRANKLIN D, ROOSEVELT: 

First Inaugural Address 

(No/s 1 Cr 3: read by John Dirks; 

No. 2 by Barrett Clark.) 

(RLP 12-1447 B) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 





Side 1 
Stereo 




John Stewart, Soloist 

Communion Hymn 

Christmas Morn 

We Lift our Hearts in Praise 

Christ My Refuge 

Father, We Thy Loving Children 


33'/3 R.P.M. 
CS 7 1573 A 


4:18 

2:52 

2:06 

3:35 

3:54 


Cyril C. Young, Jr., Producer and Director. 
Music conducted, arranged and adapted by 
William Goldstein. John Stewart performs 
through arrangement with Columbia 
Artists Management, Inc. 












Side 2 
Stereo 


John Stewart, Soloist 


33 V3 K.r.lVl. 

CS71573B 


Satisfied 

Mother’s Evening Prayer 
Love 

i ced My Sheep” 


4:30 

4:29 

4:23 

3:43 


Published by The First Church of Christ, Scientist 
in Boston, Massachusetts, U.S.A. 

® 1973 The Christian Science Board of Directors 
All rights reserved 





ros-Guarachas-Rancheras) 


MONA LISA (Blues) -K. Livingston- R. Evans- H 
2: MARIA CRISTINA (Guaracha Mambo) -A. Fi 
3: EL PARRANDERO (Ranchera) -G. Reyes- 
CORAZONES (Bolero) -Hnos. Reyes- 5: NI 
NI PICHAS, NI DEJAS BATEAR (Guaracha) 
Reyes- 6: MI GUADALJARA (Cane. Huapz 
-Federico- (Josue Gil Valle- Reyes) 


cOJM& 





DAVID ROGERS 

SHE DON'T MAKE ME CRY 

1. SHE DON'T MAKE ME CRY 2:33 
-S. Pickard- 


i, , . 



KmbbH 

C 30972 
STEREO 

o 

SIDE 1 

AL 30972 



2. KNOCK THREE TIMES 2:23 

-I. Levine - L. R. Brown- 

3. A WOMAN ALWAYS KNOWS 2:22 

-B. Sherrill- 

4. A STRANGER IN MY PLACE 3:03 
-K. Rogers - K. Vassy- 

5. BABY, BABY (I Know You're A Lady) 2:16 
-N. Wilson - A. Harvey- 

6. BABY DON’T CRY 2:19 
-B. Rabin- 








SIDE 2 
BL 30972 


C 30972 
STEREO 


1. I WAKE UP IN HEAVEN 2:48 

-L. Kingston- 

2. HELP ME MAKE IT THROUGH THE NIGHT 

2:Q0 -K. Krlstofferson- 

3. BOTTLE DO YOUR THING 2:44 

-W. Ralnsford- 

4. SOMEONE BETTER FIND ME 3:00 
-C. Howard - G. Martin- 

5. THE WISHING BOOK 3:09 
-J. Adcock- 











33 1/3 R PM 

Side 1 
AS 16743 


1. THE MIDNIGHT OIL 
2. HOLDIN’ ON (TO THE LOVE I GOT) 
HE’LL NEVER TAKE THE PLACEX)F YOU 
4. BREAK MY MIND 

THIS ALBUM CONTAINS PREVIOUSLY 

RELEASED MATERIAL. a 

® 1972, 1973, 1982 CBS INC. 







B 






1. DO RIGHT WOMAN, DO RIGHT MAN 
2. THE LETTER 

'VE BEEN LOVING YOU TOO LONG 
(TO STOP NOW) 

L PLAYIN' AROUND WITH LOVE 




HJS ALBUM CONTAINS PREVIOUSLY 
RELEASED MATERIAL. 


1973. 1982 CBS INC. 








GARY DELAMORE 


UP FROM WHERE WE LEFT OFF (4:00) 

2. GUAVA JELLY (2:37) 

3. OUT OF LEFT FIELD (4:59) 

4. MARIANNE (2:01) 

5. SHAME AND SCANDAL (1:53) 

6. EVERYTHING I OWN (2:37) 



JNE DRAW (4:39) 

2. STEALING LOVE (3:18) 

3. SEND ME THE PILLOW (2:02) 

4. LEAN ON ME (3:41) 

5. YELLOW BIRD (4:11) 




SHAKE A HAND 


LOVE OF MY OWN 

NOBODY BUT ME 

(ANN COLE) 

NEVER TIL NOW 

(THE TOKENS) 

SHAKE A HAND 

(FAYE ADAMS) 

GOODNIGHT MY LOVE 

(JESSE BELVIN) 




long 



Side B 


COME ON A LOVE ME 

(CHUCK JACKSON) 

SWEET LIPS 

LUCKY IN LOVE 

(BOBBY TROY) 

BIG BEAT 

N UP YOUR LIP 

(TONY MIDDLETON) 


* fc ORD Mfd. BY s 





CARLOS ALFREDO 


TH-RODVEN 

2682 


LADO A 
STEREO 
33 1/3 RPM 




CARLOS ALFREDO 


TH-RODVEN 

2682 


LADO B 
STEREO 
33 1/3 RPM 




f 



Veep 

L A 


Mfd. by 
Capitol 
Records, fnc. 
U.S.A. 


THE BEST 


ANTHONY 


THE IliPillAIS 



T-9084C 

(T 1-90840) 

Side 1 


1. GOIN’ OUT OF MY HEAD 
2 TAKE ME BACK 
;3L SHIMMY SHIMMY KO-KO BOP 
A HURT 50 BAD 

5. TEARS ON MY PILLOW 

6. I MISS YOU SO 


// V« 


Af *~ri srs recoR° s 


\tAO" 




Mfd. by 
Capito! 
Records, }nc 
U.S.A, 


THE BEST OF 
LITTLE ANTHONY 
I THE IMPERIALS 



T-90840 

(T2-90840) 

Side 2 


l I’M ON THE OUTSIDE {Looking In) 

Z HURT 
a REPUTATION 
4 OUR SONG 
5L NEVER AGAIN 
6, GET OUT OF MY LIFE 

< 4 ' 

O 



\^*\0 

**fisTs recoR ° 5 





Mixed & Recorded at 

LLOYD KROSS STUDIO 
2141 Cortelyou Road 
Brooklyn, New York 

Written & Produced by CARL B. MOXIE J 

(For Concerned Jamaican Citizens & Friends, Inc.) 


d by V.P. RECORDS 

-7058 

-6941 


Dfstnbut 
( 718 ) 29 
( 718 ) 29 


I JUST WANNA BE FREE 


DUB MOXIE 
(C. B. Moxie) (ASCAP) 

v • ,< 

Music & Arrangement by 
LLOYD KROSS 

* T, °N is A VlOLA^' 0 



RECORDS 


Mixed & Recorded at 

LLOYD KROSS ST JDIO 
2141 Cortelyou Rotd 
Brooklyn, New Yor'< 


Distributed by V.P. RECORDS 
(718) 201 7058 
1718) 201 €941 


VERSION 


A r, °N /S A VlOL^' 0 ^ 


C.J.CF. 

RECORDS 

CARL C. MCXIE 

AND FRIENDS 

AFRICAN CHILDREN 


45 RPM 

SIDE A 
CBM— 006 

® C.B.MOXIE 1991 



Mixed & Recorded 
at Kross Power Station 
2141 Cortelyou Rd. 
Brooklyn, N.Y. 

(718) 462-5894 


1. AFRICAN CHILDREN, BUILD YOUR LIFE 

ON SOUND FOUNDATION 

2. V E R S I O N 

Written & Produced by Carl B. Moxie 
(For Concerned Jamaican Citizens & Friends, Inc.) 

(212) 994-0765 


Unauthorized Duplication is a violation 
of Applicable Laws 


CJ.C.F. 

RECORDS 

CARL C. MCXIE 

AND FRIENDS 

AFRICAN CHILDREN 

45 RPM 

SIDE AA 
CBM -006 

© (g C.B.MOXIE 1991 

1. YOU ARE A SPECIAL PERSON 

Written & Produced by Carl B. Moxie 
(For Concerned Jamaican Citizens & Friends, Inc.) 

( 212 ) 994-0765 


c 


Mixed & Recorded 
at Kross Power Station 
2141 Cortelyou Rd. 
Brooklyn, N.Y. 

(718) 462-5894 


Unauthorized Duplication is a violation 
of Applicable Laws 


RECORD^ COMPANY 

Hi-Fidelity LP-919 SIDE^ 1 

/ 


MARINA GRETTA 


RECORD# COMPANY 

Hi-Fidelity LP-919 SIDE 2 


MARINA GRETTA 




giyigMMM ir'i«i# : ' : ' : irii n ma w% 


(C)^1997-TRIBAL RECORDS v iM.iKIMBTi'ttCeolWS, INC. FO 
STEREO 33 1 /3 RPM #TRW 002 TKIRAI. RECORD 

reserve, 

( 1 ) ROliiliST Bill SzWB S \ * 
BARNETT (PREACHER* HENRY ' 4 

EXECUTIVE PRODUCERS CHRISTOPHER. (WASSY) Wmm * NDY (FROSTY) BROOKS 
ENGINEERED BY OflHSIOTO ^FREY . §p ? 

WRITTEN BY BARlfll (P&&B3 HENRY 

. . •XyXy.y!y. , !y.yXy!*.y.v. , .y •.•.•••••••■ 

^ ARRANGED BY ERSSIY 8R00KS « 

$V RECORDED AT.H88& STUDIOS JXd 

^ DISTRIBUTED BY 

TRIBALRECORDS (718) 277- 5330 • (718) 217-7163 

m 



mmmmmmrnm mf&mmw band 


PUBLISHED BY 
PBOSYY RECOROS, INC. FOR 
♦TRIBAL RECORDS 
Wrs ALL ItHSHY RESERVED 


SIDE 2 

(c) @ 1997-TRIBAL RECORDS 
STEREO 33 1/3 RPM #TRW 002 


(1) INSTRUMENTAL BMI 5:59 

EXECUTIVE PRODUCERS CHRISTOPfSR (TROSTf S|I§KS 

ENGINEERED.i:{^(»(iR:;J« <\'f ' 




Ai§v I 1 W«H A 


A»£ 



MOM A 

TZ&C.OTV&1N4S 


33 V 3 


PQ!NT$~L!NE$-CmeiI$ (1968) 
DORRANCE STALVEY 

KYRIE (1967) 

DONALD ER8 

an-1 m® 


STEREO 




ASt$ 



NODI A 

ANOOHA 

TZECOJZttMifS 




33 V4 RPM 


METAMORPHOSIS 


LA BOCCA DELLA VERITA (1958) 
GEORGE ROCHBERG 

SUMMERMUSIC (1966) 
DONALD ERB 

TRIO FOR TWO (1968; 

DONALD ERB 



TODD 

TODD RUNDGREN 


Produced and Engineered by Todd Rundqren 


HOW ABOUT A LITTLE FANFARE? 

I THINK YOU KNOW 3:48 
THE SPARK OF LIFE 6:43 
AN ELPEE’S WORTH OF TOONS 2:08 
A DREAM GOES ON FOREVER 2:21 
LORD CHANCELLOR’S NIGHTMARE SONG 3:30 
(Gilbert and Sullivan) Chappell & Co., Inc.-ASCAP 
All selections written by Todd Rundgren ^ 

blished by Earmark Music, Inc. /S c reen 
ems-Columbia Music, Inc. - BMI 
except as indicated 
©1974 Warner 
Bros. Records Inc 


/ p , 

^ A SUBSIDIARY AND ^ 



d by Todd Run 


SIDE 


1. DRUNKEN BLUE ROOSTER 3:00 

2. THE LAST RIDE 4:46 

3. EVERYBODY’S GOING TO HEAVEN/ 
KING KONG REGGAE 6:35 

31 

All selections written by Todd Rundgren 
published by Earmark Music, Inc./S creen 
Gems-Columbia Music, Inc. - BMI 

©1974 Warner ^ 

Bros. Records Inc. ^ 

^ °^°S csfr 0 * 

SUBSIDIARY 

SUBolDlARY 




TODD 

TODD RUNDGREN 





SIDE 


TODD 

TODD RUNDGREN 

Produced and Engineered by Todd Rundgren 


(31,726) 


RPM 


1. NUMBER 1 LOWEST COMMON DENOMINATOR 5:10 

2. USELESS BEGGING 3:27 

3. SIDEWALK CAFE 2:25 

4. IZZAT LOVE? 1:56 

5. HEAVY METAL KIDS 4:13 


All selections written by Todd Rundgren 
published by Earmark Music, Inc. /Screen 
Gems-Columbia Music, Inc. BMI 


©1974 Warner 
Bros. Records Inc. 


' A SUBSIDIARY AND l 2 3 4 5 





TODD 

TODD RUNDGREN 

and Engineered by Todd R 


IN AND OUT THE CHAKRAS WE GO 5:48 
(Formerly: Shaft Goes to Outer Space) 
DON'T YOU EVER LEARN? 6:01 
SONS OF 1984 4:37 

All selections written by Todd Rundgren 
published by Earmark Music, Inc. /S creen 
Gems-Columbia Music, Inc. - BMI 


®1 974 Warner 
Bros. Records Inc. 

A SUBSIDIARY tV 


STEREO 



RADIO INTERVIEW 

Burt Bacharach 




1. (Int.) Early Songs 1:20 
*2. (M us.) I'LL NEVER FALL IN LOVE AGAIN 3:13 

(B. Bacharach-H. David) Blue Seas Music, Inc./ 

Jac Music Co., Inc./E. H. Morris (ASCAP) 



3. (Int.) Singular Instrumentation :40 

*4. (Mus.) ALFIE 2:58 

(B. Bacharach-H. David) Famous Music (ASCAP) 

5. (Int.) Introduction to 
"Raindrops Keep Falling On My Head" 1 :20 

6. (Mus.) RAINDROPS KEEP FALLING ON MY HEAD 2:30 

(B. Bacharach-H. David) Blue Seas Music, Inc./ 

Jac Music Co., Inc. /20th Century Music Corp. (ASCAP) 

*From the A&M album SP-3661 "Burt Bacharach 7 s Greatest Hits' 7 

BB-1 /Stereo 



5* COPY. 


0 


RADIO INTERVIEW 

Burt Bacharach 


1. (Int.) Influences On Writing 1:55 
*2. (M us.) THIS GUY'S IN LOVE WITH YOU 4:46 

(B. Bacharach-H. David) Blue Seas Music, Inc./Jac Music Co., Inc. (ASCAP) 


3. (Int.) Work Preferences 1:05 
*4. (Mus.) THE LOOK OF LOVE 2:31 

(B. Bacharach-H. David) Colgems Music Corp. (ASCAP) 

5. (Int.) Future Plans :24 

*6. (Mus.) WHAT THE WORLD NEEDS NOW IS LOVE 4:00 

(B. Bacharach-H. David) Blue Seas Music, Inc./Jac Music Co., Inc. (ASCAP) 

*From the A&M album SP-3661 "Burt Bacharach's Greatest Hits" 

BB-2/Stereo 




AUDIO STAG 

RECORDS 


STEREO 

A = 1009 SIDE1 


HIRED STUD WILL TRAVEL 

EACH DAY A DIFFERENT WOMAN - HE LAID AND THEY PAID 


DUPLICAriON OF THIS PRODUCT IS PROHIBITED BT UN! 



tut 


AUDIO STAG 

RECORDS 


STEREO 

B - 1009 

HIRED STUD WILL TRAVEL 

EACH DAY A DIFFERENT WOMAN - HE LAID AND THEY PAID 

DUPLICATION OF THIS PRODUCT IS PROHIBITED 01 LAW! 

©1972 UNIQUE IDEAS. INC 



SIDE 2 




All Selections 

Atlanta Music, Inc. — ASCAP 


R AS *1002 STEREO 

Side 1 


'At 


1. YOU HAVE ESP (2:24) 

2. ESP— A DEFINITION (1:58) 

3. PREDICTING THE FUTURE (4:38) 

4. MIND OVER MAHER (2:14) 

5. PSYCHOMETRY (4:00) 

6. MY FIRST EXPERIENCE WITH ESP (1:33) a 

7. ESP AND PEARL BAILEY (3:35) 










5-/NC. -806 16th 



ESP ACCORDING TO HOY 
DAVID HOY 

RAS-1002 STEREO 


Ail Selections 
Atlanta Music, Inc. — 


ASCAP 


YOUR CHILD AND ESP (3:58) 

TELEPATHY WORKS (1:46) 

HEALING (3:14) 

MEETING PEOPLE THROUGH TELEPATHY (2:33) 
MEDITATION (3:22) 

YOUR PSYCHIC TIMER (1:48) 

REMEMBERING NAMES (2:30) * 

THE POWER OF DREAMS (2:22) 



331/3 RPM 






SIDE TWO 
331/3 RPM 






SIDE 1 


9 


PICTURE ON THE WALT 
(Jamrec Music) 3:34 
YOU’RE NOT THE KIND 
(Jamrec Music) 3:37 

LOVE IS A TREASURE (Jamrec Music 2 54 
FATHER WILL CUT YOU OFF 
(Jamrec Music) 2:54 
SO LONG FAREWELL 
(Jamrec Music) 2:28 

YOU'LL BE SORRY (Jamrec Music- 3:31 $ 


A,Ct < RECORDING sl0V5 





PICTURE ON THE WALL 


HIGH SCHOOL DANCE 
(Jamrec Music- 2:18 
SLIP AWAY 3 30 

OLD JOE (Jamrec Music) 2:38 
A LITTLE BIT WILL DO 
(Jamrec Music) 2:30 
CAN’T GO ON (Jamrec Music) 2-22 
WATCH YOUR STEF (Jamrec Music) 2:30 


Recording 



SIDE 3 


1 Drunken Sutler 2:28 
2 Drunken Sailor (Version) 2:30 

3 You’ll Be Sorry (JA Single Version) 3:27 

4 You’ll Be Sorry (Version) 2:54 

5 Picture On The Wall (JA Single Version) 3:33 

6 Picture O® The Wall (Verson) 2:50 

1 Picture On The Wall Vers. 3. (Featuring Prince Junior) 3:01 a 

jy 


lc * ^ECORDiHO sT *\^ 





PICTURE ON THE WALL 
FROM THE VAULTS 


SIDE 4 


1 I Am A Freeman (aka I Am Free, Freeman) 2:33 
2 Sweet You, Sour You (JA Single Version) 3:23 

3 Old And Grey (aka When I Am Grey) 2:51 
4 My True Love 3:07 

5 Love Is A Treasure (Extended Mix) 7:43 


^^CORDINO 


COUSIN’S RECORDS 



BENNY PRICE 


With The Chubby Clark Orchestra 



BENNY SINGS ON BEAT 


1. This Is My Song 

2. Be My Love 

3. Sunrise, Sunset 

4. Come Back To Sorrento 

5. Softly 

6. You'll Never Know 



C ORDS 




BENNY PRICE 



With The Chubby Clark Orchestra 


Side II 




BENNY SINGS ON BEAT 


1. Granada 

\ 2. Love Is A Many Splendored Thing 

3. Anniversary Song 

4. You're Breaking My Heart 

5. If I Loved You 

6. I'll Always Be In Love 


With You 



ISLEY BROTHERS 

HARVEST FOR THE WORLD 


PZ 33809 
STEREO 


S/DE 1 

AL 33809 

© 1976 T-Neck 
Records, Inc. 


1. HARVEST FOR THE WORLD 

(PRELUDE) 2:11 

2. HARVEST FOR THE WORLD 3:51 

3. PEOPLE OF TODAY 4:42 

4. WHO LOVES YOU BETTER 5:31 

-E. Isley - M. Isley - C. Jasper - 
R. Isley - 0. Isley - 
R. Isley- 




ISLET BROTHERS 

HARVEST FOR THE WORLD 


PZ 33809 
STEREO 


S, 


SIDE 2 

BL 33809 

© 1976 T-Neck 
Records, Inc. 

1. (AT YOUR BEST) YOU ARE LOVE 5:23 

2. LET ME DOWN EASY 6:30 

3. SO YOU WANNA STAY DOWN 3:51 

4. YOU STILL FEEL THE NEED 4:50 




i 


Isley - M. Isley - C. Jasper - 
R. Isley - 0. Isley - 
R. Isley- 








Gc °rds / CBS, Inc., 51 ^ 


American 
Music Library 


LONG JOHN NEBEL REVEALS 
"THE FLYING SAUCER STORY" 


AML-201 
SIDE i 



33-1/3 


American 
Music Library 


LONG JOHN NEBEL REVEALS 
"THE FLYING SAUCER STORY" 


-201 


# 


Side 2 — Fart 2 
18 Minutes 35 Seconds 



©I9&6 All Rights Reserved 
American Music Library, Inc 


th STREET, nvh 




acular 


Music An 
Musica 


MCA- 15003 


4. THERE'S ALWAYS TOMORROW (1:42) 
iiirWRE A COUPLE OF MISFITS (1:13) 

6. SILVER AND GOLD (1:42) 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:18) 

8. A HOLLY JOLLY CHRISTMAS (1:18) 

9. RUDOLPH THE RED-NOSED REINDEER - 
FINALE (1:19) 






1. RUDOLPH THE RED-NOSED REINDEER (1:50) 

2. THERE'S ALWAYS TOMORROW (2:22) 

3. JINGLE JINGLE JINGLE (2:14) 4. WE'RE A COUPLE OF MISFITS (1:50) 
5. SILVER AND GOLD (2:21) 6. WE ARE SANTA'S ELVES (1:09) 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:22) 

8. A HOLLY JOLLY CHRISTMAS (1:32) 

9. CHRISTMAS MEDLEY: (3:17) The Night Before 


Christmas Song - A Merry Merry Christmas - 
When Santa Claus Gets Your Letter - 
Rockin' Around The Christmas Tree 

10. I HEARD THE BELLS ON CHRISTMAS DAY 

(1:41) 

Ail Selections ASCAP 

"scoros, , NC 70 


EINDEER 


RUDOLPf 

A Vid 


usical Spectacular 

tT ORCHESTRA 

RBERT REHBEIN 


DECCA 0 

Conducte 


MOV RECORDS 


MCA -15003 

(7-10083) 


Side 2 




FK 3012-Westcoast 

Bump Your Systems Up 
Street- Ra d i o- 1 n stru m e nta I 
Sunshine Day 

Street-Radio 




FK 3012-Westcoast 


Sunshine Days 
Instrumental 

Make um Say Slick 

Street- Ra d i o- 1 n stru m e nta I 



SIDE A 


T.V.OP002 


SIDE A 

Introduction • Haunted Laundromat • River Hill 
Sheepsquatch * Phantom of the Roller Rink 

SIDEB 

Warning • Introduction • Disco Boogeyman 
Shriek of the Banshee • Step-by-Step 
Seance Instructions 


V II 





WILDERNESS AMERICA 

A CELEBRATION 
OF THE LAND 


1. DAWN 

Galaxia Creations 3:28 


EC 212 


SIDE ONE 



WILDERNESS AMERICA 

A CELEBRATION 
OE THE LAND 


1. MANCHILD 

(David Riordan) China Clipper 
Publishing 3:45 

2. FLIGHT OF THE EGRET 

(Glen Cronkite) Romany BMI 6:45 


212 



SIDE TWO 


3. WINDSONG 

(David Riordan) Glenwood 
Publishing 3:07 

4. BEFORE I’M GONE 

(David Riordan) China Clipper 
Publishing 4:20 

5. MANCHILD REPRISE 

(David Riordan) China Clipper 
Publishing 1 :35 



HIS MASTER'S VOICE' 


\ R 








"I ,'™i rin! t-v ,/iff n 


V>i 




At obeplin 

THE DAVE BRUBECK QUARTET 


Oberlin College in northern Ohio has always been the scene for a 
great deal of musical activity, mainly because of its highly regarded 
Conservatory of Music. Through the years the Conservatory has con- 
sidered it its duty to maintain a policy of adhering rather closely to 
the mainstream of established classical literature in its instruction and 
its students’ performances, never having seen fit to include jazz in its 
curriculum. Generally, jazz found little enthusiastic support on the 
Oberlin campus. 

Toward the beginning of 1953 the few jazz enthusiasts at Ober- 
lin, having grown extremely tired of the situation, decided to do 
something, to present, at Oberlin, jazz on an organized concert level. 
On March 2, 1953, in Oberlin’s Finney Chapel they presented in 
concert the Dave Brubeck Quartet. In spite of early doubt, apprehen- 
sion, and lack of encouragement, the concert was a huge success, the 
Quartet holding completely under its control for almost two hours a 


large and varied audience, many of which were Conservatory students 
almost entirely uneducated in jazz. When the group finally left the 
stage, the starving crowd, whose appetite had been only partially 
satisfied, were crying for more. 

The success of the concert had an immediate effect. Students 
organized the Oberlin College Jazz Club, with plans for three concerts 
during the following year, including a return performance by the 
Quartet. Jazz had found itself firmly and comfortably at home in 
surroundings, where, in the past, it had been met only with apathy 
and misunderstanding. 

These sides from the Oberlin concert represent the Quartet in 
their most free, uninhibited, yet relaxed manner. They swing con- 
stantly, but, as is innate in Brubeck’s music, they never cease to 
emphasize structure — structure growing out of free improvisation. 


Stardust shows off Paul Desmond at his 
lyrical best, maintaining throughout a feeling 
of jazz timelessness. Dave constructs his solo 
on clear, classical lines — restrained, beautiful 
in their simplicity. 

In Perdido the Quartet as a unit swings 
mightily, with Paul’s and Dave’s solos under- 
lined firmly by the beat set by Ron Crotty and 
Lloyd Davis. 

Foolish Things, probably the best on 
the program, again finds Paul at his high ex- 
pressive peak, but on this side it is Dave who 
amazes. This is Brubeck at his best, construct- 


ing form that builds from "old country” style 
blues through the more sophisticated Gersh- 
win-type jazz, the rhythmic vitality meanwhile 
increasing to Bartokian proportions. It all re- 
soives in a quiet, relaxed coda provided by 
Paul and Dave together. An ingratiating jazz 
experience — in Dave’s words, "the best thing 
we’ve ever done.” 

Way You Look Tonight, the last num- 
ber on the concert, finds more intense swing- 
ing by the group, superb solos by Dave and 
Paul, and some interesting contrapuntal in- 
ventions by the two. The very unique drum 


figurations in the background are provided by 
Lloyd Davis who had played the entire concert 
with the flu and a 103 degree temperature. 

We sincerely feel that this record contains 
the best of that which happened in Finney 
Chapel that Monday evening and that it fully 
captures the enthusiastic and entirely . unan- 
ticipated response of the audience. The con- 
cert was the force which gave birth to jazz at 
Oberlin. We hope the record retains enough 
of that quality to do the same elsewhere. 

James Newman, 

Oberlin College 


DAVE BRUBECK QUARTET — Dave Brubeck, piano; Paul Desmond, alto sax; Lloyd 
Davis, drums; Ron Crotty, bass. Recorded in Finney Chapel, Oberlin College, March 2, 1953. 


SIDE ONE 

THE WAY YOU LOOK TONIGHT • HOW HIGH THE MOON 
SIDE TWO 

THESE FOOLISH THiNGS • PERDIDO • STARDUST 



OTHER ALBUMS BY DAVE 

BRUBECK ON FANTASY RECORDS 

3204 

Dave Brubeck Trio 

3249 Jazz At Wilshlre-Ebell 

3205 

Dave Brubeck Trio 

3259 Dave Brubeck Plays — Solo 

3223 

Jazz at College of Pacific 

32*9/8007 Dave Brubeck Quintet 

3229 

Brubeek-Desmond 

3298 Jazz At The Black Hawk 

3230 

Dave Brubeck Quartet 

3301/8047 Brubeck a la Mode 

3239 

Dave Brubeck Octets 

3319/S063 Ncar-Myth/Brubeck-Smlth 

3240 

Jazz at Story ville 

3311/S073 Brubeck-Tjader Vol. 1 

3245/8069 Jazz At Oberlin 

3332/8074 Brubeck-Tjader Vol. II 
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„ Arrangers: 

STEVIE WONDER, TOM BAIRD, HENRY COSBY, WADE MARCUS, 
PAUL RISER, DAVID VAN DE PITTE 

Art Diroction-CURTIS McNAIR 
Graphic Suporvision-TOM SCHLESINGER 


SHOO BE-DOO BE-DOO-DA-DAY 

H. Cosby, S. Moy, S. Wonder Jobete, BMI 2:45 

SIGNED, SEALED, DELIVERED I'M YOURS 

S. Wonder, L. Garrett, S. Wright, L. Hardaway Jobete, BMI ; 

IF YOU REALLY LOVE ME 

S. Wonder, S. Wrighl Jobele, BMI 2:56 

FOR ONCE IN MY LIFE 

Ron Miller, o. Murden Slein & Van Slock, Inc., ASCAP 2'46 

WE CAN WORK IT OUT 

J, Lennon, P. McCarlnoy Maclen Music, Inc. 3:05 

YOU MET YOUR MATCH 

D. Hunter, S. Wondor, L. Hardoway Jobele, BMI 2:36 


T3I3L 

Side 2 

NEVER HAD A DREAM COME TRUE 

S. Moy, S. Wonder, H. Cosby Jobete, BMI 2:54 

YESTER-ME, YESTER-YOU, YESTERDAY 

Ron Miller, B. Wells Stein & Van Stock , Inc ASCAP 2:57 

MY CHERIE AMOUR 

H. Cosby, S. Wonder, S. Moy Jobete, BMI 2 54 

NEVER DREAMED YOU'D LEAVE IN SUMMER 

S. Wonder, S. Wright Jobete, BMI 2:53 

TRAVELIN MAN 

Ron Miller, B. Wells Stein & Van Stock, Inc, , ASCAP 2:54 

HEAVEN HELP US ALL 

Ron Miller Stein & Van Stock, Inc., ASCAP 3:06 


01071 MOTOWN RECORD CORPORATION, OETROIT MICHIGAN 48201, ”1 RIGHTS RESERVED TRADEMARK MOTOWN RECORD CORPORATION PRINTED IN USA 
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The ©@(UL[1©70®K1 Is... 


Jeff Heller- lead vocal, bass, guitar, acoustic guitar, keyboards 
John Dlckel- guitar, bass, vocal 
Phillip Dockery- guitar, vocal 
Mike Linn-drums 
Kevin Cova-drums 


Jeff Heller Is unique. He Is the forefront of the new MTV music that was destined to be.” 

—Kim Fowley- 

mrw-- 

: - t rr 

ms album Is dedicated to the people who paved the road to Rock & Roll. 


Produced by Kim Fowley and Jeff Heller 


Thlt album was recorded at Claaalc Sounda. Hollywood, Ca.,and 
Haavanly Recording Studloa In Sacramento, Ca. 


Production Taam-Davld Carr, Mourice Fltzmourlca, John Wleea 
Maatered by Gregory Fulglnltl at Artlaan, Hollywood, Ca. 

Englneere-Frank Orlando and Gary Woltmon 





The Best of Bobby Bland” 



STEREO 


Poverty • 

I Smell Trouble • 

Some-day • 

PH Take Care Of You . 

/ Pity The Fool • 

Cry Cry Cry • 

Turn On Your Love Light • 
Call On Me • 

Stormy Monday • 

Ain’t Nothing You Can Do • 

Farther Up The Road • 

IF YOU COULD READ 
MY MIND 


DLP • 84 


"THE BEST OF BOBBY BLAND" 


DLP-84 


cfhe World's a reatest (Slues and Soul « Sir fast 





RECORDS, INC. 


YOUR PROGRAM FOR 
THIS PERFORMANCE 


SIDE ONE 

POVERTY 

I SMELL TROUBLE 
SOME-DAY 

I’LL TAKE CARE OF YOU 
I PITY THE FOOL 
CRY CRY CRY 

SIDE TWO 

TURN ON YOUR LOVE LIGHT 

CALL ON ME 

AIN’T NOTHING YOU 
CAN DO 

IF YOU COULD READ 
MY MIND 

FARTHER UP THE ROAD 
STORMY MONDAY 


INTERESTING NOTES ABOUT THE 
ARTISTS AND PERFORMANCE 


Belting away in his truly inimitable 
style — Bobby Bland has waxed into 
this album a collection of his greatest 
hits. The natural talent of this true 
artist of the biues is apparent in each 
selection — each of which sky-rocketed 
him into new heights. 

From the plaintive wailings of "Pov- 
erty" to the swinging plea of "Turn on 
Your Love Light" Bobby demonstrates 
that his expressive interpretations are 
boundless. His sincere admiration of 
good gospel singing coupled with his 
tiue feel for the blues scene have 
produced unexcelled versatility in his 
styling. 

Bobby is a modest but dedicated 
young man — dedicated to turning his 
listeners "on" and continually demon- 
strating his remarkable talents as the 
"Balladeer" of the blues. 

We've wrapped up in one package 
the very "Best of Bobby Bland" the 
choices of the collectors and more es- 
pecially the favorites of you — his faith- 
ful and soul-loving listeners. 


☆ 


OTHER RECORDINGS AVAILABLE 
OF SIGNIFICANT INTEREST 


60 FUNNY • 

JOE HINTON 

61 ONLY FOR TONIGHT • 

O. V. WRIGHT 

71 MEMORIAL ALBUM • 

JOHNNY ACE 

72 BLUES CONSOLIDATED • 

BLAND - PARKER 

73 LIKE 'ER RED HOT • 

VARIETY 

74 TWO STEPS 

FROM THE BLUES • 

BOBBY BLAND 

75 HERE'S THE MAN • 

BOBBY BLAND 

76 DRIVING WHEEL • 

JUNIOR PARKER 

77 CALL ON ME • 

BOBBY BLAND 

78 AIN’T NOTHING YOU CAN DO 

BOBBY BLAND 

79 THE SOUL OF THE MAN • 

BOBBY BLAND 

82 BLUES THAT GAVE 
AMERICA SOUL 

83 THE BEST OF JUNIOR PARKER 

JUNIOR PARKER 

2000 THE BIG ONES FROM DUKE 
AND PEACOCK 


JERRE SICURO 
COVER DESIGN 


Exclusively Distributed by ABC/Dunhill Records, 8255 Beverly Blvd., Los Angeles, California 90048 
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SIEMPRE ESTOY PENSANDO EN ELLA 
PACHITA 
AHORA 
TEMA INDIO 

4-ES ALGO EXTRANO EL AMOR 
MAS DULCE QUE TU 


SOY DE CUALQUIER LUGAR 
SE QUE TE AMARE 
TUME PIDESQUE TE OLVIDE 
NO QUIERO TENER PROBLEMAS 
PARECES UNA NENA 


Produced by Columbia Special Products exclusively /or Caytronlcs Corp., ?40 Madison Avenue, New Yoik, New Yoik 


Autor do tod att LEO DAN 
Arr. y Dir. do Lull Circ^onat 
TODAS Ai MUNDO MUS. 

DIRECTOR ART ISTICOt JAIME ORTIZ PINO 
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SIDE ONE 
WITH YOU 3:55 
BYE BYE BILLIE 1:50 
LOVE IS BLIND 3:33 
I GOTTA ROCK ‘N’ ROLL 2:56 
I LOST SOMEONE 3:29 




EV 7002 


SIDE TWO 

AIN’T NOTHIN’ LIKE A MAMA 2:57 
THE NAME IS SAM 2:51 
IF YOU LOVED ME 2:06 
SHE’S MY LADY 2: 12 
I NEED YOU TO NEED ME 3:41 


Produced by Bernie Lawrence for Damila Music, Inc. 
Rhythm Arranged by Andy White 
Orchestra and Chorus Arranged and Conducted by John Abbott 
Engineers: Bob Fava and Artie Friedman 
Recorded at Associated Studios, New York City 
Photography: Jim Montalbano 

All selections written by Andy White and 
Published by Sandbox Music, Inc./Damila Music, Inc.-ASCAP excepl 
"With You", written by Kenneth Ascher and Carole Sager and 
Published by UNI Chappell/Begonia Music/Ashken Music-BMI 


® 1976 Event Records, Inc. 

161 West 54th Street, New York, N.Y. 10019/Printed in U.S.A. 
Available on 8-Track and Cassette Stereo Tapes 
All Rights Reserved 
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^ANTHONY C NEWLEY 
“ C AINT C IT TUNNY” 


2315 212 SUPER 


ft 



Also available on 
Musicassette No. 31 1 0 1 88 
and 8 Track 3807 1 27 


Side One 


©verchewer 

(Arranged by Peter Mats) 


*Tlie People Tree 

(Arranged by Jimmy Haskell) 


Ain’t It Funny 

(Arranged by Peter Mats) 


Me Without You 

(Arranged by lan Freebairn-Smith ) 


The Good Old Bad Old Days 

( Arranged by Jimmy Haskell) 


Side Two 


*It*s A Musical World 

4 



V ^ \ 

v\ 


( Arranged by Jimmy Haskell ) 
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*The Fool Who Dared To Dream 

(Arranged by Peter Mats) 


Easy For You, Captain Candy 

(Arranged by Jimmy Haskell) 


*1 Do Not Love You 

(Arranged by lan Freebairn-Smith) 


What Did You Do In The Great War, Daddy? 

(Arranged by Nick De Caro) 


Produced by Larry Marks 
Music and Lyrics by Anthony Neivley 
Music anti Lyrics by Leslie Hricusse and Anthony Neivley — From the London Production 

of “ The Good Old Bad Old Days ” 
Background voices on “ The Good Old Bad Old Days ” by The Good Old Bad Old Singers. 

Engineer: Ray Gerhardt 
Recorded at A&M Studios, Hollywood, California 


MGM is the trademark of Metro-Goldwyn-Mayer 
Original Catalogue No. MV-5096 
Sleovo printed end mode in Englond by MocNolll Prose Ltd., London, S.E.1 



This storoo record can bo ployod on mono reproducers provided oither a 
compatible or storoo cartridge wirod for mono is tittod. Rocont equipment may 
already bo fittod with a suitable cartridge. If in doubt consult your dealer. 
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Mexico Lindo 
Marlachi Oro y Plata 


Cada dia aumentan los comentarios de los 
amantes de la musica ranchera en relation 
a la calidad musical del MARIACHI ORO 
Y PLATA. 

Estos elogios son verdaderamente justi- 
ficables ya que esta notable agrupacion 
musical esta integrada por elementos 
mus'cales de primerisima Hnea dentro de lo 
mas representative de la musica netamente 
mexicana. 

Usted podra comprobar nuestras asevera- 
ciones al escuchar este album con las 
versiones del mariachi Oro y Plata a 
canciones ya establecidas en el gusto 
popular universal. 



Director Artistico: Mario Gil • Productor: Rafael de Paz • Arreglos y Direction 
Musical: Gustavo A. Santiago • Coordination : Jose Clidvez • Ing. Grabacion: 
Francisco de Luna ■ Ayudante: Jose Luis Rodriguez 


Lado 1 

Mexico Lindo 
La Rielera 
La Llorona 
La Casita 
La Culebra 

Lado 2 
La Adelita 
La Tequilera 
Juan Colorado 
Las Altenitas 
El Ahualulco 
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FLOR DE MEXICO— ZACATECAS (Polka-Marcha) LA CUCARACHA— MAMA CARLOTA (Potpourri) 
EL GAVILAN POLLERO (Ranchera) CU CU RRU CU CU PALOMA (Ranchera) 

EL CUI-CUI-RI (Polka) GUIRIN, GUIRIN (Schottis) 

CHAPALA (Son) EL SONERO — EL GUAJE (Sones Jaliscienses) 
GRANADA (Fantasia Espanola) Ml POLKA (Polka) 

• •• CABALLITO BLANCO (Fado Blanquita) 





Arranged by Rafael Carrion 


Mono EX 5194 
Stereo ES 1894 



MORE MARIACHI 
MARIACHI LOS MENSAJEROS 
GREAT SOUNDS FROM MEXICO 

Side 1 

LA CUCARACHA— MAMA CARLOTA 
(Potpourri) (P.d.) ( 2 : 24 ) 

CU CU RU CU CU PALOMA 
(Ranchera) (bmij (2:si) 

GUIRIN, GUIRIN 
(Schottis) ( 2 : 12 ) 

EL SONERO— EL GUAJE 
(Sones Jaliscienses) ( 2 : 14 ) 

MI POLKA 

(Polka) (BMI) ( 2 : 29 ) 

CABALLITO BLANCO 
(Fado Blanquita) <p.d.) (2:35) 

Side 2 

FLOR DE MEXICO— ZACATECAS 
(Polka-Marcha) (bmi) (2:4s) 

EL GAVILAN POLLERO 
(Ranchera) (bmi) (2:is) 

EL CUI-CUI-RI 

(Polka) (BMI) (2:22) 

CHAPALA 

(Son) ( 2 : 14 ) 

GRANADA 

(Fantasia Espaiiola) (bmi) (3:49) 


El Mariachi, conjunto musical mexicano por excelencia, 
ha sufrido en los ultimos ahos una notable alteracion en 
cuanto a los elementos que lo integran, es decir: a diferen- 
cia de la formacion original del conjunto, que fue 
constituido por un guitarron, una vihuela y dos violines, 
hoy en la actualidad los elementos del mariachi han sido 
aumentados con la adopcion del arpa, guitarra de golpe. 


jaranas, trompeta y clarinete. Pero si estos conjuntos han 
sufrido esa alteracion, justo es reconocer que ha sido en 
beneficio nuestro, pues el moderno mariachi reune hoy en 
dia mayor belleza y colorido y una gran estructura en 
todas sus interpretaciones que en muchos casos es in- 
tuitiva; pues bien sabido es que existen tantos y tantos 
ejecutantes en esta clase de conjuntos folkloricos que 
ignoran por completo las reglas de la interpretation 
musical, y sin embargo adivinan — por decirlo asi— el 
papel que les corresponde arrancando diestramente a 
sus instrumentos las notas melodiosas de nuestra can- 
cion vernacula. 

El origen del mariachi se desconoce. Hay diversidad de 
opiniones respecto a su nacimiento y a la palabra "mari- 
achi/' pero las versiones mas autorizadas opinan que su 
formacion corresponde a una epoca tan remota que se 
pierde a traves del tiempo. 

Hoy en dia, la excelencia musical del tradicional mari- 
achi mexicano es conocida y aplaudida en todas partes del 
mundo, por su belleza musical, por su alegn'a y colorido y, 
sobre todo, porque es la expresion musical del alma de 
pueblo Mexico. 

The true origin of the Mariachi groups has never been 
authenticated. It is known, though, that the word "mari- 
achi" circulated in Mexico in the last half of the nine- 
teenth century, when the aristocracy hired groups of 
Mexican musicians to play at wedding celebrations. The 
musicians had difficulty pronouncing the French word 
marriage, saying "mariachi." 

Mariachi is a typical Mexican group of musicians. Orig- 
inally it was made up of one large guitar, one small guitar 
and two violins, but the ensemble has grown through the 
years to comprise trumpets, clarinets and even harps. 
Modern Mariachi groups are very colorful and exciting 
since all the playing is improvised. It is therefore more 
difficult for a group of ten or eleven musicians to play 
together than it is, say, for four. 


Mariachi groups interpret the real folk music of Mexico 
— rancheras, polkas, sones, zapateados and also popular 
songs of the day as well as Spanish paso dobles. By now, 
the great sound of Mariachi groups has become synony- 
mous with Mexico all over the world. It is a happy and 
colorful sound. 
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BUD POWELL TRIO 


BOUNCING 
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MODERN JAZZ SERIES 


DELMARK DL-406 
(Stereo DS-9406) 


BUD POWELL — Bouncing With Bud 


Earl "Bud” Powell is the supreme pianist of modern 
jazz, dominating the piano as Charlie Parker did the 
saxophone. Bebop, and ensuing modern music, would 
be incomplete without his involute, driven melodies,, 
without his chiaroscuro vision, and without the re- 
cordings — those of his trios, and the ones with Parker, 
Fats Navarro, Dexter Gordon, Jay Jay Johnson, Sonny 
Stitt. Born in New York City, September 27, 1924, 
of a musical family, he was ready at age fifteen to 
leave school for work as a musician, taking what local 
gigs he could. The incubation of bebop made a natural 
alliance with his personal music, drew him to the 
famous sessions at Minton’s, then sent him to hawk 
his wares on the bustling 52nd Street market of the 
40s, and then on to the recordings that made him the 
most influential pianist of the last two decades. But 
for Bud, it hasn't been that simple. Under long attack 
by an intimate set of gremlins, his career, his life, has 
often broken down. There were stays in mental in- 
stitutions. In 1959, Bud went to Europe, and settled 
in Paris, where a lessening of external torments has 
apparently subdued inner ones. 

This album, recorded live at Copenhagen’s famed 
Cafe Montmartre, April 26, 1962, and originally issued 
in Europe on the Sonet label, has Bud in rare form. 
The Danish phenomenon, bassist Niels-Henning Orsted 
Pederson, plays with a hearty maturity that makes his 
age (then fifteen) hard to believe. Willie Schiopffe is 
the drummer. 

* * * * 

BUD LIVES! Chalk that upon the wall, a reminder, 
a challenge to the too-ready pallbearers. Tormented, 
haunted, above all — erratic, he may be; but the Powell 
mind still stalks baroque corridors, fingers still translate 
wrought-iron into music. Charlie Parker, Lester 
Young, Billie Holiday, also charged with frayed skills, 
lethargy, loss of natural juices, each maintained their 
genius to the end. A battered Billie, a softened Prez, 
a circling Bird, were possessed of a magic of their 
own making, powers the critics could not dispell. And 
Bud, among the living, remains a source of music so 
personal, so penetrating, that his revelation edges the 
infernal. 

Put it this way — Bud Powell remains eminently 
able to play Bud Powell. That’s saying something . . . 
something the current favorites would give their left 
hands to be able to say. Because Bud retains his 
glimpse of another, frightening dimension, an added 
ingredient removing him from competition. Because 
despite what the polls may tell you, there are perhaps 
only three pianists today in that upper league — Bud, 
Thelonious Monk, and the child prodigy, Cecil Taylor. 
The ones who don’t skip along the surface as wind-up 
pianists do, or even dig deeply and break open the 
crust the way a few of our better pianists do, but dwell 
within the music, deep beneath the surface, opening 
great dark veins of beauty, disclosing the terrible secrets 
of their minds. Because Bud plays music that effects 
the nervous system, spikes your spine, rattles endings 


Bud Powell, piano 

Niels-Hennings Orsted Pedersen, bass 
William Schiopffe, drums 

SIDE A 

RIFFTIDE (4:10) 

BOUNCING WITH BUD (5:57) 

MOVE (4:57) 

THE BEST THING FOR YOU (6:00) 

SIDE B 

STRAIGHT, NO CHASER (6:40) 

I REMEMBER CLIFFORD (6:07) 

HOTHOUSE (5:47) 

52ND STREET THEME (2:22) 

Other albums of interest to modern jazz fans: 

Ira Sullivan with Johnny Griffin (DL-402) 

John Young Trio (DL-403) 

Jimmy Forrest, Grant Green, Elvin Jones, etc. 

All The Gin Is Gone (DL-404) 

lem Winchester— A Beginning (DL-405) 

Yusef Lateef— Donald Byrd (DL-407) 

Album Production/Robert G. Koester 
Supervision/Sonet Records, Copenhagen 
Recorded/Copenhagen, April 26, 1962 

Send for free catalog of jazz, folk, blues: 

DELMARK RECORDS 

Seven West Grand Chicago, Illinois (60610) 


like a handful of hooks. Because he has spent long 
weekends in a land of eldritch beauty, the beauty of 
carnivorous plants. Because Bud is our Baudelaire 
of the piano. 

This album makes its own pronouncement. 

From the first jangling wash of Rifjtide, it is evident 
that Bud’s Easter egg is intact. Remember those frost- 
ing eggs with a window in one end, through which 
you could peep into a dainty, serene little paper and 

fluff landscape? Bud’s has a landscape all its own 

iron cacti, leaden earth, thorn trees, strange hues at 
the horizon, frozen streets, tumbleweeds, a moon that 
won’t thaw, and in the center of that blasted heath, 
Bud, a gnarled gnomic tree through which the wind 
twists song. 

More than Bud’s playing stamps this one of his most 
satisfying recordings since the great Blue Notes of the 
late 40s, early 50s. As a composer-creator, Bud chose 
a program of music that carries its own weight, and 
moved him to work in a particularly unified way. These 
are things that ask both heart and head — the cathartic 
Move, classics apiece by Tadd Dameron, Benny Gol- 
son. Bud himself, and three tunes associated with Thel- 
onious Monk — Straight, No Chaser, 52nd Street Theme, 
Rifftide ( Hackensack ). 

The affinity between Bud and Monk, often over- 
looked, is obvious here. Bud and Monk are turn- 
abouts of one another. Both hear the same chunk of 
music, though it conies out in different ways. If Monk 
is composer-pianist, Bud is pianist-composer. If Monk 
imposes order, objectively constructs a music unmis- 
takeably his. Bud, like Muhammad, is the victim of his 
own revelation, would seem to attempt to play con- 
ventionally only to have his dark insights take over, 
tear loose, shake the music into something Gothic, 
grotesque, lovely. If Monk’s many surprises have a 
calculated humor. Bud is ambushed by things laying 
in wait, revealing their own bizarre clarity. 

As a tribute to Bud Powell, these notes must men- 
tion another tribute, a concert held in Chicago on a 
Sunday afternoon a few months ago. The concert was 
the sole responsibility of the musicians involved 
(trombonist Julian Priester, Gene Dinwiddie-tenor, 
Richard Abrams-piano, Scotty Holt-bass, Steve McCall- 
drums, with poets Rent Foreman and David Moore), 
and was conceived and executed by them as a salute 
to Bud in particular, and the maimed and fallen of 
jazz in general. The first half was a program of 
Powell compositions, the second was built upon odes 
by musicians to musicians, including Monk's In Walked 
Had and Abram's To Had. Both sections, conducted 
with seriousness, integrity, a testimony of talent, were 
sincere homage to Bud Powell, dedicated as they were 
not only to his name, his music, but to his presence, 
to the fact that Bud plays! Bud creates! Bud Lives! 
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This Side 

Party People 

Arranged & Conducted 
By F. McIntosh 


That Side 

Party Instrumental Version 

Arranged & Conducted 
By F. McIntosh 


To describe “Bottle's” latest release as Hot! Fiery! or Jumpy! 
would merely be doing so in part, rather than intrinsically. 

After spending an inconceivable number of years in Quest of a 
melody that will inebriate every latent human emotion, the 
"Mighty Bottle” has irrefutably rebound like a Towering Inferno 
with “Party People". 

Of the many party songs I have heard, without prejudice, I would 
endorse the "Mighty Bottle’s" version as incomparable. The music 
demands you to dance and listen, unlike the customary sit and 
listen. 


The ephonious arrangement, The Quincy Jones of Calypso, Frankie 
McIntosh, pounded into “Party People" is nothing less than an 
instant knockout! ! 

As the "Bottle” breaks his way through stardom and takes his 
niche among his calypso compatriots, be among the Party People 
who reach for the "Bottle". 

Al Jackson 
Withy Lyrics, Inc. 

New York, N.Y. 


Produced By P. Watts 
Executive Producer: M Gould 
Recorded & Mixed at Sound Heights 
Engineer: Tim Benedict 
Jacket Design By: Paola Curclo 
Photo by: Art Jardlne Cover 

S Back Up Vocal: Glenda Iflll & Charmlne Yates 

Many Thanks to Lord Lee, Roland Prince, Jay C. Guitar, and Courtney Wynter. 

Also many thanks to all who contributed a hand In making this album but whose names were not mentioned. 
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Tell Him 
Pm Not Home 


Plus 9 More 
Sensational Hits! 
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We’ve Got To Join Hands 

ft 

From time to time there come along certain individuals or groups of them in every 
field of artistic endeavor who, within a short period of time, speedily move toward domi- 
nating their chosen field of art. The work of these consummate artists is characterized 
by complete honesty of purpose, total conviction and the new mark of utter authority. 
Successfully and overwhelmingly, The Gospel Classics will bring about a different and 
unique change in gospel standards and in the contemporary gospel music world. 

Never before has a group like The Gospel Classics, young and yet exceptionally 
powerful, so bombarded their field with volcanic fervor, a buoyant rhythmic thrust, a 
burning conviction and a stunning spontaneity that cause their performance to bristle 
with life. 

The beautiful, meaningful message mirrored in the lyrics; the simple, easy melo- 
dies and the warm, expressive voices of The Gospel Classics combine to make this an 
inspiring and soul-stirring album. The listener will hear new and true songs sung in a 


SIDE 1 

TIME 

SIDE 2 

TIME 

THAT’S WHAT WE NEED 

2.31 

WE’VE GOT TO JOIN HANDS 

2:32 

SOMEWHERE IN THIS WORLD 

2:21 

EZEKIEL 

1:22 

YOU NEED FAITH 

2.40 

1 WON’T MIND 

2:00 

DOWN SO LONG 

2:15 

I'M COMING HOME 

2:18 

COME ON, JESUS 

2:25 

FATHER, IT’S FINISHED 

2:35 

WORKING FOR JESUS 

2:20 

YOU CAN DEPEND ON ME 

2:00 

All performance rights: BMI 

Recorded: April, 1968, at Ter M 

ar Studios, Chicago Recording engineer: Malcolm Chisholm 

Personnel: Wilson DeShields, Charles Williams, Cleofas Tilman, Leo Coney, 

Melvin Reed, Eleanor Debose. Cover Photo: Jerry Griffith 


Album Design: Jerry Griffith 

Album Production: Ralph Bass Album Supervision: Max Cooperstein 


For personal engagements: contact Wilson DeShields, 3660 E. Hancock, Detroit, Mich. 
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supreme manner. We've Got To Join Hands, the title song of the album, I feel is one of 
the most inspiring songs I’ve heard for times like these. 

The Gospel Classics are here sincerely at their best. I am certain you will agree that 
here on one disc is a gospel-listening experience that you will find unforgettable. The 
recognition of human values and the dedication of life to the spiritual needs of others 
are expressed with beauty by The Gospel Classics. 

Refuse to be lonely and fight for the happiness that can be yours. We’ve all got 
to join hands because we’ve heard that Ezekiel saw the wheel in the middle of a wheel. 
We won’t mind saying, "Father, it’s finished, and Lord, I’m coming home.” 

— Rev. Roy Blake 
Religious Director, 

WIGO Radio 
Atlanta, Georgia 









THE IMPERIALS 

featuring LITTLE ANTHONY 


set A 

TEARS ON MY PILLOW 
OVER THE RAINBOW 
SO MUCH 
THE DIARY 
OH YEAH 

LOVE IS A MANY SPIENDORED THING 


SCI B 

WHEN YOU WISH UPON A STAR 

WISHFUL THINKING 

CHA CHA HENRY 

TRAVEUNG STRANGER 

WHAT DH> I DO 

TWO PEOPLE IN THE WORLD 


We’ve got to hand it to you teenagers! 

You sure know how to pick your rode ’n roll favorites! In a field 
where you're faced with the recorded efforts of dozens and dozens of 
newcomers each year, you have the uncanny knack of choosing for stardom 
only those groups best able to interpret the Big Beat. Going hand in 
hand with group performance is the overall sound of a hit record itself, 
that “difference” in instrumental arrangement and engineering skill during 
the recording process which gives the disk an originality that wins your 
applause and sets it apart from those which fall by the wayside. 

Last year, you were given the opportunity to judge a new record. 
That release was performed by a group new to you — Little Anthony & 
The Imperials. The song, of course, was 'Tears On My Pillow”. You 
immediately recognized this sensational rockaballad reading by the boys 
as the stuff rock ’n roll hits are made of and purchased the disk one- 
million seller worth! Once again, you came through as keep rock ’n roll 
"talent scouts” and Anthony & The Imperials gained the national prom- 
inence you knew they deserved! 

Like most show-folk, and despite the fact that their youth might 
make you think otherwise. Little Anthony & The Imperials didn't come 
out of the blue to rank as one of your Big Beat all-stars. Alxiut two years 
ago, a group of boys appeared before the End Records executive staff, 
ready (so they thought!) and willing to prove they had what it took to 
entertain you in your favorite musical past-time, rock 'n roll. They sang 
before men who through years of experience in the recording industry 
knew the rock 'n roll ropes, who where acutely aware of the essential 
ingredients that go into groups that go on to make the grade. The pop 
music pros listened intently as the songsters offered their material. After- 
wards, the verdict was handed down: they were good, but not good 
enough. The boys were told that there were "edges to smoothed out” 
and a "greater polish” yet to be instilled in their vocal blend. The End 


Records door was left wide open, however, for the team to return in the 
future when it had overcome its shortcomings discovered by men who 
knew what they were talking about. 

Sure that singing was what they wanted and displaying maturity in 
re-evaluating their position as artists,, the fellas worked on their act, 
tried new arrangements and even brought in a new singer. He turned 
out to be the sparkplug in the forthcoming triumph by the group — lead 
voice Little Anthony (real name: Anthony Go ur dine; the four other 
members are: Ernest Wright, Tracy Lord, Glouster Rogers and Clarence 
Collins). 

The boys had wisely taken the advice of the End Records people and 
the End Records people wisely signed them to a contract when they 
heard the re-vitalized group some months after their first tryout at the 
End Records offices. Now came the real test: acceptance by YOU, the 
teenagers, who in the last analysis decide whether a particular disk has 
the makings of a hit. Their first professional recording, 'Tears On My 
Pillow”, was all you needed to hear from Little Anthony & The Imperials. 
That smash recording was followed by another success, "So Much”, which 
also made a big hit with you. 

The fame achieved by the group resulted in their winning the 1958 
Cash Box magazine Juke Box Poll as "The Most Promising Rhythm & 
Blues Vocal Group”. "Tears On My Pillow” itself turned out to be one 
of "The Top Records of 1958”, according to the yearly compilation by 
the same publication. 

For their first appearance on an LP here, the boys offer their famed 
rock ’n roll showmanship on twelve selections, ranging from new items 
to long-established ballads,, the latter receiving renditions that bring 
them up to Big Beat date. 

This album is dedicated to the ones responsible for it — YOL1 ! 
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JUNKO MEETS 
HANK JONES TRIO 

JUNKO MINE/Vocal 
HANK JONES/Piano 
GEORGE DUVIVIER/Bass 
SHELLY MANNE/Drums 


TRIO RECORDS 


PAP-9220 ¥2,500 


SIDE A: 


l.HONEYSUCKLE ROSE 4:32 

(Thomas Waller Andy Razat) 

2JUST IN TIME 3:32 

* (Jute Styne- Betty Comden Adolph Green) 

3.M0RE THAN YOU KNOW 4:13 

(Vncent Yoimans Bally Rose Edward Eltscu) 

4.BLUE MOON 4:50 

(Richard Rodgers Lorenz Hart) 

5.BUT BEAUTIFUL 4:20 

(Jtnmy Van Heusen Johnny Burke) 

SIDEB: 


•A FULLHOUSE RECORDING: 

RECORDED MAY 6th & 10th 1979, TOKYO 

Produced by TAKAO ISHIZUKA 

Recording engineer: YOSHIHISA MORIMOTO 

Production coordination: KAZ HARADA & MASA MARUMO 

Executive producer: KEN INAOKA 

Photography & design: K. ABE 

Special thanks to TOKYU HOME 


Manufactured & distributed by TRIO RECORDS 

TRIO RECORDS/TRIO KENWOOD CORP. 5-2-1, Roppongi Minato-ku, Tokyo 


1.1 GOT RHYTHM 3:56 

(George Gershwin Ira Gershwin) 

2.HE’S FUNNY THAT WAY 4:19 

(Ne«l Morel Richard Whiting) 

3.THE WINE OF MAY 3:03 

(Looms Mac Glohon) 

4.WHATA DIFFERENCE A DAY MADE 4:20 

(Mana Grever Stanley Adams) 

5.AINT MISBEHAVIN' 5:06 

(Thomas Walter Harry Brooks Andy Razal) 

6.LOVER COME BACK TO ME 3:31 

(Sigmund RombergOscar Hammer stem) 
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I Got Rhythm 
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He’s Funny That Way 
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What A Difference A Day Made 
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Lover Come Back To Me 
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ED FERRIS • MIKE GORRELL 

And The z-°» 

NORTHWEST TERRITORY 



c WiCloxv Springs 


I 



Ed Ferris has been one of our friends for 20 years. I've always enjoyed watching the BIG man, Ed, play the bass, and make a lot 
of big name Bluegrass Bands sound good with that solid bass backing them. 

The Willow Spring recording is my first opportunity to hear NORTHWEST TERRITORY. It's totally bluegrass from start to finish, 
with mandolin, fiddle, Scruggs style banjo picking, flat top picking and Ed's best on the bass fiddle. The selection of the songs is 
great, with a variety of duets, trios, quartets, a solo and an instrumental. My favorite is GRAY BONNET, now that's just "plum'' pretty. 

NORTHWEST TERRITORY is a great, new group with a lot of good old and new ideas. I look forward to working with this group 
at the Bluegrass Festivals. 





Side I 

-if 

Goin Back To Texas 

2:18 

Mike Qorrell 

Com Binder Publishing 

Dartin' Corey 

2:12 

Traditional 

You Cant Stop Me 
From Dreaming 

1:10 

Arranged by Ed Ferris 

Yankee Moon 

2:24 

Mike Qorrell 

Com Binder Publishing 

Youli Be Rewarded 

2:15 

Louvin 



Musician Credits: 

Mike Qorrell - lead vocal, guitar 
Dan Fruth - bar\jo, baritone vocal 
Ed Ferris - bass, bass vocal 

Jeff Vogelgesang - mandolin, tenor vocal, lead vocal 

on Dartin' Corey , Chain Gang, lead guitar on Dartin' Corey 
Special guest appearance by Chuck VVesterman - fiddle 


- Little Roy Lewis /n 

Side II 


Gray Bonnet 

2.08 

Music by Percy Wenrich 
Words by Stanley Murphey 

Borrowed Time 

204 

Dan Fruth 

Tree By The River 

2:15 

Smith 

Willow Spring 

2:36 

Mike Qorrell 

Com Binder Publishing 

Chain Gang 

2:12 

Moore & riapier 

Darlln' Pal 

1:36 

AP. Carter 

Ramshackle Shack 

2.04 

Stanley 


The exciting thing about bluegrass music is its new talent The large number of bluegrass listeners who are also performers, feeds a steady' stream of new artists into 
a pool of new talent who keep the music alive and growing. And when you mix a healthy dose of experience with the vibrancy of younger musicians, a powerful sound 
shakes the earth. 

Such is the case with ED FERRIS, MIRE GORRELL and the riORTHWEST TERRITORY. A substantial shot of experience comes from legendary bass player Ed Ferris. 
Having provided the rock solid backing for virtually every major bluegrass act including the Country Gentlemen, Bill Harrell, and Cliff Waldron, Ed also carries the 
distinction of being voted BEST BASS PLAYER in national bluegrass music polls in recent years. Ed s experience blends nicely with Mike Qorrell, no stranger to bluegrass 
either Mike performed with the successful Pennsylvania band Whetstone Run for several years and has one of the smoothest lead voices in bluegrass music Also a 
talented song writer, this record contains some of his latest and most moving compositions to date. 

Two more talented musicians round out the band. Dan Fruth's baryo expertise is known throughout central Ohio. As you listen to Dan s Playing on the unique baqjo- 
bass instrumental "You Can t Stop Me From Dreaming” and the standard "Ramshackle Shack” you'll hear Bill Emerson's influence blended with a substantial amount 
of Dan s own approach to a hard driving yet tasteful bluegrass bar\jo. Jeff Vogelgesang also blends the old with the new in his mandolin playing and his high vocal work. 

is tenor and high lead vocal work blend with Mike's lead singing Dan's baritone work, and Ed's bass vocal, leaving the listener with harmonies that many groups spend 
years trying to achieve. 

The song selection makes this recording a feast for the ears; a blend of old and new. Mike's originals "Qoin Back To Texas", "Yankee Moon ", and "Willow Spring , 
s ow e sensitivity to wording that moves the spirit and that will spawn a new breed of bluegrass song. Dan contributes "Borrowed Time” as another original piece. 

e musical diet is balanced with classic material such as Darlln Corey”, "Ramshackle Shack ", and "Chain Qanq ". Proving that Bluegrass has the flexibility to adapt 
to many forms of music, listen to this group's arrangement of "Gray Bonnet". 

Better yet. sit down, put your feet up and experience this assemblage of music from start to finish In 25 minutes you'll hear the past and the future, and you'll be 
left wanting more. 


For Bookings: 

ED FERRIS 
(614) 895-1657 


MIKE QORRELL 
(216) 262-6097 


Rich Baker, the Bluegrass Ramble Show 
WOSU Radio, Columbus, Ohio 

RECORDED AT RIVER TRACKS STUDIOS, LOUISA, KY. PRODUCED BY OTIS Linn AnD nORTHWEST TERRITORY, April 1990 


THE NORTHWEST TERRITORY — WILLOW SPRINO — RT5-1439-IT' 
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DOUBLE 


uke Clockwork 







All material © 1989 Double Dance Music. 




ROCCO ANTONELLI 

vocals, guitars 


BILLY BARRETT 

vocals 


BRIAN CALABRO 

drums, percussion 




KEVIN LENEAR 

saxophone 










JAKE NORMAN 

bass 


RECORDED AT: Synchro Sound Studios, Boston 
MASTERED BY : Greg Calbi, Sterling Sound, NYC 
PRODUCED BY: Double Up and Doug DeAngelis 
ENGINEERED BY : Doug DeAngelis 
LIVE SUPPORT: The Road Warriors - Q and Ferg 
PROGRAMMING: Y. Gomi 
KEYBOARDS: Doug DeAngelis 
EXECUTIVE PRODUCER: Jim Robbins 
PHOTOGRAPHY: Mark Wise Photography Ltd. 
DESIGN: Linda Bean 


WHAT LOVE W 




A THOUSAND THANKS TO: 

The Quincy Crew, Mitch at the Rat. Beacon Capitol Market. Mary 
Brian Washburn. Lisa (a.k.a. The Bean). Phil King, Steven Lott 111 
George Laughed. Dickie and Gretchen, Joey. Tony and Phil Tutela. 
Sulcat, Scan. Julie. The Boysschzerrss, David and Janet Doyle. 

Scott Lindberg, Stu and Barbara at Kittv Boy Rehearsal Studios - Boston 


We wish to thank our parents, families and friends for all their loyal support, 
(...and for listening to us rave about nothing but Double Up for the last year.) 
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THE RIGHTEOUS BROTHERS 


SIDE ONE 

YOU’VE LOST THAT LOVIN’ FEELIN' 

3:30 

KO KO MO 

2:00 

OLD MAN RIVER 

2:45 

LOOK AT ME 

3:00 

WHAT’D 1 SAY 

4:00 

SIDE TWO 

THE ANGELS LISTENED IN 

2:25 

SICK AND TIRED 

2:58 

SUMMERTIME 

2:58 

OVER AND OVER 

1:53 

SOUL CITY 

2:15 

THERE'S A WOMAN 

2:00 


PRODUCER: BILL MEDLEY 
ENGINEER: LARRY LEVINE 
ARRANGER: WOODY WOODRICH 
COVER PHOTO: GEORGE WHITEMAN 
WARDROBE: BEAU GENTRY 

•all the sides in this album were produced by Bill Medley and arranged by 
Woody Woodrich, except for "YOU'VE LOST THAT LOVIN' PEELIN' " which 
was produced by Phil Spector and arranged by Gene Page. 


YOUVE LOST THAT LOVIN' FEELIN’ 

THE RIGHTEOUS BROTHERS 


It is not often that a record company can be so proud of its artists talents that ad- 
jectives of praise become insufficient. As the owner of Philles Records, it was 
my good fortune to meet Bob and Bill, The Righteous Brothers one day and sign 
them to a recording contract. We worked together many weeks and I produced 
the boys first record for Philles Records, "you've Lost Jbat Lovin' Reelin' ", which 
happily, was tremendously successful, and is also the title tune of this album. It was 
soon after, that I became a victim of the speechlessness that one feels when describ- 
ing the brilliant and quite unbelievable talents of The Righteous Brothers. Their 
record of "you've £ost 7b at Lovin' Reelin' " is now recording history, and as stars 
of the ABC-TV Show "Shindig", as well as completing their first movie, they have 
skyrocketed in popularity throughout the country. They are young, local California 
boys with a fantastic career in show business just beginning. As you, for whom this 
album was made, listen to each side, you will become more and more amazed with 
each performance; the extraordinary rendition of "Old sUan River" by Bill; the highly 
imaginative interpretation of George Gershwin’s ' 'Summertime" by Bob; the un- 
canny and inimitable style they possess while singing together surrounded by very- 
creative and well written big-band arrangements, and there is no doubt that you 

will become, as have I, avid fans of Bob and Bill The ingenious Righteous 

Brothers. 

PHIL SPECTOR 



THE RIGHTEOUS BROTHERS & PHIL SPECTOR 


PHILLES RECORDS — A DIVISION OF PHIL SPECTOR PRODUCTIONS 
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FEATURING 

KENNY DAVIS 

BASS 


LARRY DiTOMMASD 

DRUMS 


“FATHER JOHN” D’AMICO 


PIANO 


u 

a 



JUST FCLAXIN" SXD"7 

t UO-TsI D'AMICO ) 3N ll 

- 3-D ” BLUES 5:36 

I JOHN D'AMICO ) BfVII 

IN YOUR OWN SWEET WAY 623 
t DAVE BRUBECK ) BMI 

FOOTPRINTS 520 

[ WAYNE SHORTER ) BfVII 


SIDE TWO 


RED CLAY 6:11 

( FREDDIE HUBBARD ) BMI 

THE FIRST TIN/IE 654 

f JOHN D’AJvll CO ) BfVII 

20 TH CENTURY SOX 720 

I L ARRY DiTON^vi ASO ) BfVII 

BLUE IN GRE E N 5:1S 


l rvllLES D/AVIS & BILL EVAJSIS ) BfVII 


FfC OUCgD BY KATHJEN HA 8 TTNCM O'AiVlICO 

ne cono g) in concert at tv* painted bpioe Am 

CgNT gR. Pt-WL ADgl_f»MlA. PA^ JULY SS, 1 SB* 

P^JO'NEEPEO AND EDITED BY K. HASTI NOS DAMICO 
AOOmONAL K/TIXINO AT STRATA STUDIO®, FULSON 1 , 

17 , 1 SS 7 , BY N 4 APK KNOX 

DIRECT TO N^BTAL. K/IASTBRTNO BY CUPIOPAOtBC, LTD, NYC 
OE3ION WT K. HASTfNOS D'AMICO 


TVn ® ALBLTvl 18 DEDICATED: TO ALL OF InjTY LOYAL FANS, 
VMHO HA VE e NCOU^AOeO N* THESe MANY YEARS, A NT? 
MAVH PAJTTENTLY AWAJTEO TV* ARRIVAL OF TVMB ALBUM. 
TO WAX1, FOB ON TV* AJP BU EE O WT TO EHILAC8LPHIA 
JA22 MJBlClANt, AND TO KXB Plftll Hl«> I | i TO NELS 
JD ^ ccm, AND «JOE MoCAFWgY, FOB 
SUEPQH nNQ N* IN PPINT. TO TV* PAINTED BRIDE Am 
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I VERY BEST OF THI 

With llsiviil Seville 


<UAMAnG. Inc. 
UA-LA570-E 




THE CHIPMUNKS With David Seville 
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THE CHIIWMINK SO NC 
(Christmas Han’t lie Late) 

ALVIN’S HAItiUONICA 

KACTIaUE COWBOY JOE 
SHE LOVES YOU 

TWINKLE, TWINKLE LITTLE STAB 


Side Tivo 


WITCH IIOCTOK 
IMI-KE-Ail 

TONIGHT YON BELONG TO aHE 
AaUEIUCA THE IIEAIITIEIIL 
SIH’EltCALHYtAGILISTICEAWALIBOCIOIIS 


ASCAP, ‘BMI 

THESE SONGS HAVE BEEN PREVIOUSLY RELEASED. 

Produced and Arranged by Ross Bagdasarian 
Album Coordinator: Denny Diante 


WARNING Unauthorized reproduction ol this recording is prohibited by Federal law and subject to criminal prosooution. 


Also available on United Artists Stereo-Tape Cartridge UA-EA570-R 






DANCE WITH A STRANGER 

^>Lde A 

MIKE RIZZO (GLOBAL FACTORY CLUB MIX) 
ERIC KUPPER (PULSE MIX) 


^>i.de B 


CHRIS COX (CLUB ANTHEM) 
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VERNON DUKE Plays His ORIGINAL MUSIC 
From ALBERT MARRE’S Production Of 


TIME 

Helen Hayes ★ Richard Burton ★ Susan Strasberg 

PETE RUGOLO And His Orchestra • VERNON DUKE At The Piano 


REMEMBERED 

STARRING 
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MERCURY MG 20380 • TIME REMEMBERED • VERNON DUKE, Piano; PETE RUGOLO and his Orchestra; TONY TRAVIS, Vocals 


SIDE ONE 

OVERTURE 
TIME REMEMBERED 
LUNCH MUSIC 

AMANDA OPENS THE WINDOW 
LEO CADIA 
LAST SCENE 
ALBERT 

THE DUCHESS 

CODA 

ENTRACTE 

SIDE TWO 

(Act II) OPENING 
TANGO 

WALTZ CODETTA 
POLKA 

AGES AGO (Vocal) 

TIME REMEMBERED (Vocal) 
TRANSFORMATION SCENE 
DAWN MUSIC 
FINAL SCENE 
DUCHESS EXITS 


VERNON DUKE Plays His ORIGINAL MUSIC 
From ALBERT MARRE’S Production Of 


Time Remembered 



STARRING 


Helen Hayes * Richard Burton * Susan Strasberg 

Vernon Duke At The Piano • Orchestra Conducted By Pete Rugolo • Vocals By Tony Travis 


This is the striking music of Vernon Duke composed for the Broadway production of Jean 
Anouilh's play, "Time Remembered," starring Helen Hayes, Richard Burton and Susan Strasberg. 

It was in 1939, writes Patricia Moyes, who translated the play, that Anouilh "wrote a 
sparkling romantic comedy about a Duchess, a Prince, a ballerina and a milliner, which he 
called Leocadia. In 1940, with the shadows of history lengthening across France, the piece was 
produced in Paris . . . but within a few weeks, the tragedy of defeat had engulfed the city, 
and this fragile butterfly of a play perished unnoticed in the cataclysm. It has always seemed 
to me a strange irony that this, of all Anouilh's plays, should have appeared at that particular 
moment in time: for, unlike the rest of his work, it is free of cynicism, from bitterness and from 
despair. It is, in essence, a joyful statement of faith in life, in common sense and in quality— 
a mood which no creative writer could have been expected to sustain in the black years 
that followed." 

In 1954, Patricia Moyes was asked to translate the play for production on the BBC. 
It stirred such reaction that soon it was produced at the Lyric Theater, Hammersmith, and 
toured. Albert Marre, the producer, saw It at the Lyric and produced it on Broadway, 
decorated by the great names of the theater— and by the music of Vernon Duke. 

This is the music of Act II, which sketches out as follows: 

I. The music opens with Lunch Music first heard in Act I, succeeded by what Duke 
describes as "a pompous, pseudo-Handelian Maestoso (in % time) portraying Theophilus and 
Ferdinand, butler and headwaiter, respectively." 

II. The Tango. "Ferdinand, urged by the Duchess, instructs Amanda in Leocadia's 



inimitable manner of entering 'The Blue Danube,' Albert's favorite night club. Leocadia was 
especially fond of eating orchids." 

III. Waltz Codetta. "Albert and Amanda, having met, hum to each other the mock- 
Viennese music which subsequently becomes the 'Time Remembered' Waltz." 

IV. The Polka. A bright sample of "mock Viennese" music, typifying the Blue Danube 


atmosphere. 

V. Ages Ago, sung by Tony Travis, is the love theme of the play introduced by a night 
club singer at the Blue Danube. He sings it to Albert and Amanda who are attempting to 


recreate Albert's wooing of Leocadia. 

VI. Time Remembered, sung by Tony Travis in its complete development. 

VII. Transformation Scene. The musicians drowsily strike up the waltz theme, it 
modulates mysteriously, then swells to a climax while a new scene is set, the terrace outside 
a little country inn. 

VIII. Dawn Music. The Duchess and Hector discover Amanda in uneasy sleep outside 
the inn. Amanda, thinking she has failed with Albert, wants to flee. The Duchess reminds 
Amanda that she is young, alive and in love. The dawn glows brighter, as Amanda laughs in 
the sunrise. 

IX. Final Love Scene. The happy ending is underlined by impassioned, romantic music, 
dying softly and blissfully as the lovers embrace. 

X. After a short dialogue with Hector, the Duchess exits, her task accomplished. 

T Fields - N.Tro^j New York. Sept- 3 ~ / 9 
VJRZ.E&I E.SJ -3 CZWffATEK- /?& ?. 
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• * • sounds as they were originally recorded and reliable stylus 

* If ' turntable. 


authenticity of reproducing the sou 
tracking. This record can he played 


on any 33Vh r.p.vi. turntable. 
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Drums: 
Boss: 
Lead /I 
Piano, 


Percussions: 
Conga, Bongo, 

Niabingi: 


“additional musicians 


Peace Officer and Keep On Dancing 


Ron Wood ( " 


Jackie Kingstonian 


far SunDower Productions, Ltd. 


Produced by 




?hythm Guitars-. 
Organ, Prophet: 
l, Piano: 


ound Vocals: 


Mikey Boo Richards 

Ansel Collins r 

Phil Romocon 

Uzziah Sticky Thompson ^ 

Sydney Wolfe (Sheep), Jimmy Cliff, Eorl Chinna, Harry T. Powell 


Sax: 

Trombone: 

Trumpet: 

Trumpet/ 

Flugelhorn-. 

_ Flute-. 

Harmonica: 
African Drums-. 
Kalimba: 


Dean Fraser 
RonalcHNombo) Robinson 

Junior (Chico) Chin 

David Madden 
Pee Vtee Dread 
John Paris 

Carlton (Santo) Davis 
Wayne Jobson 







LPM-1696 


GIGI 

IN JAZZ 


SIDE 1 The Night They Invented Champagne • I Remember It Well • I’m Glad I'm Not Young 
Anymore • She's Not Thinking of Me 

SIDE 2 Say a Prayer for Me Tonight • It’s a Bore • Thank Heaven for Little Girls • Gigi 

So many encomiums have been showered on Lerner and Loewe that almost 
all one needs to say is that the creators of “My Fair Lady” here turn their 
combined genius to their first original film score. The team that produced such 
memorable shows as “Paint Your Wagon,” “Brigadoon” and the afore- 
mentioned "Fair Lady” was a natural choice to score “Gigi.” 

Colette’s charming tale of a lovely ingenue whose artlessness conquered 
the leading rake of a wayward Paris is the perfect vehicle for the talents of 


Leslie Caron, Maurice Chevalier, Louis Jourdan and Hermione Gingold. 
This delightful merger of Hollywood’s top stars and Broadway’s sensational 
songwriting team provides all the ingredients for a truly enchanting film. 

Shorty Rogers, one of the truly great jazz instrumentalists and arrangers, 
has been delighting jazz fanciers and record collectors for more than ten vears, 
but this is the first time that he has recorded an album drawn completelv from 
one production. So mark another first as Shorty meets “Gigi.” 

© by Radio Corporation of America, 1958 

This Is an RCA Victor "New Orthophonic” High Fidelity Recording. It is distinguished by these characteristics: 
1. Complete frequency range. 2. Ideal dynamic range plus clarity and brilliance. 3. Constant fidelity from 
outside to inside of record. 4. Improved quiet surfaces. 

LPM-1696 PRINTED IN U. S. A. 


SHORTY ROGERS 
AND HIS GIANTS 

Personnel: 

Trumpet and Fluegelhorn: SHORTY ROGERS 
Tenor Sax: BILL HOLMAN 
Piano: PETE JOLLY 
Vibes: LARRY BUNKER 
Drums: MEL LEWIS 
Bass: RALPH PENA or 
BUDDY CLARK 
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SIDE A 

TIME Fp/ME 
NEVER KNOW 

y/ SIDE B 

/picture in a 

MAGAZINE 

LOADING THE GUN 


71 

PRODUCED BY: BILL LETTANG 
AND THE CARDIAC KIDS 

RECORDED AT: NICKEL STUDIO 
ENGINEERED BY: JACK STANG 
MASTERED AT: MASTERDISK 
ALL SONGS ©& ©1983 
DELICATESSONGS / ASCAP 
COVER ART & PHOTOGRAPHY: 
TIM GALLANT 

JACKET MADE IN CANADA 
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THANKS TO: 

KEVIN “BENNY” BOISSNNAULT, 
DOUG BURELLE, JOHN KANE, 

TOM DeSANTIS, KENT LYONS 
EXTRA CREDIT: 

WAYNE ROBILLARO 

DON VERSHON, MARC HEBERT 

Cardiac 

<p ds 


\ 


M 

>4 

i ^ 





V 


A 


KEVIN O’HARE 

FLUTE, VOCALS 


RICH ADELSON 

DRUMS, SIMMONS 


DAVE MacDONALD 
GUITARS, BAZOUKI 
LEAD VOCALS 


GEORGE LENKER 
BASS GUITAR, 
KEYBOARDS, VOCALS 
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Featuring cuts from recent Relix Records releases, as well as some previously 

unreleased material. 


Side One 


Side TWo 







Dangerous Relations 
Wheels 
Train To Nowhere 
Mess Around 
Been So Long 


Gypsy Parlor Light 
Tell Mama 
Radical Sleep 
(Long) Walk In The Desert 


Side One 



Side Two 

1. 'Dangerous Relations-Matt Kelly's "Wing And A Prayer" LP (RRLP 2010) release 


1. Gypsy Parlor Light-Robert Hunter "Amagamalin Street" LP (RRLP 2003) release 

date 11/15/85. 


date 6/1/84. 

Credits: Bob Weir-lead vocals/acoustic guitar, Jerry Garcia-lead guitar, Matt Kelly-elec- 


Credits: John Cipollina-lead guitar, Merl Saunders-keyboards. Robert Hunter-vocals 

trie rhythm guitar. Ron Eglit-pedal steel guitar, Dave Tortoert-bass, Chris Herold-drums, 


guitar, Vaclav Berosini-bass. Roy Blumenfeld-drums. 

Rahni Rains-backgound vocals. 


2. Tell Mama-Kirn Simmonds/Savoy Brown "Live In Central Park" LP (RRLP 2014) 

2. Wheels-Flying Burrito Brothers "Cabin Fever" LP (RRLP 2008) release date 


release date 10/1/85. 

10/1/85. 


Credits: Dave Walker-vocals, Dave Bidwell-drums. Andy Sitvester-bass, Paul Ray- 

Credits: Sneaky Pete Kleinow-pedal steel, Skip Batlin -bass. Greg Harris-guitar and 


mond-keyboard/guitar/vocals. Kim Simmonds-guitar. 

vocals, Jim Goodall-drums. 


3. Radical Sleep-Jorma Kaukonen "Too Hot To Handle" LP (RRLP 2012) release 

3. 'Train To Nowhare-Savoy Brown/Recorded at Monkey Hill Studios. Date 


date 11/1/85. 

unknown. Previously unreleased. 


Credits: Jorma Kaukonen-acoustic quitar/vocals 

Credits: Speedo Jones-harp/background vocals. Chris Youlden-vocals, Kim Sim- 


4. ’(Long) Walk In The Desert- Recorded at the Lone Star Cafe in New York City. 

monds-guitar. 


1985. With special friend Robert Zantay. Song wntten by Zantay with arrangement by 

4. Mess Around-Kingfish "Kingfish” LP (RRLP 2005) release date 1/14/85. 


Kaukonen/Zantay. Previously unreleased 

Credits: Dave Torbert-lead vocals/bass, Matt Kelly-background vocals/rhythm guitar, 


Credits: Special performance by Jorma Kaukonen on acoustic guitar with Robert Zantay 

Robbie Hoddinotl-lead guitar. Mick Ward-piano. Chns Herold-drums, Barry Ftast-Ham- 


on lyrtcon. 

mond B-3, Patty Cathcart-background vocals. 



5. Been So Long. Hot Tuna "Historic Hot Tuna" LP (RRLP 201 1) Song was from a live 



KSAN radiobroadcast from April 30, 1971. Release date 10/1/85. 



Credits: Jorma Kaukonen-guitar/vocals. Jack Casaidy-bass. Papa John Creach-fiddle 



Sammy Piazza-drums. 





'Previously unreleased 




Produced by Leslie D. Kippel 
Cover art work by Gary Kroman 
Back cover design by Toni A. Brown 


© 1985 Relix Records 
P.O. Box 92 
Brooklyn, NY 11229 

All rights reserved. 

Unauthorized duplication is a violation of applicable laws. 






SAVOY MG -12027 

Hi-Fi Recording 


LITTLE JIMMY SCOTT 


© TIME ON MY HANDS 

(Youmans-Adatmon-Gordon, Miller Music) 

• IMAGINATION 

(Van Heuion-Burkc, ABC Music) 

« WHEN DID YOU LEAVE HEAVEN 

(Bullock-Whiling, Robbins Music) 

• EVERYBODY NEEDS SOMEBODY 

(Biggs-Madison-McCoy, Savoy Music) 

• WHY DON'T YOU OPEN YOUR HEART 

(Kandaros, Marlyn Music) 

C GUILTY 

(Kahn • AksY • Whiling, Loo Fiost, Inc.) 

It seems strange :o be writing a piece about a guy who’s a GIANT in 
the music business and yet realize you’re talking about a modest, shy, fragile 
young man who barely reaches 5 feet in his stocking feet. But . . . it’s true! 
LITTLE JIMMY SCOTT, who is showcased so beautifully with this selection 
or his most famous tunes IS A GIANT. 

Talk about your new sounds.' 1 Critics and fans alike have placed Jimmy’s 
unique voice and phrasing ir. the same category with such other great song 
style-setrers as Bessie Smith, Billie Holiday, Bing Crosby, and Louie Armstrong. 
When Jimmy appears in a club, it is not at all unlikely to find such famous 
names .is Frankie Laine, or Johnny Ray in the audience, paying tribute to this 
great star. 

Here's a sample or what might happen on a typical date. The lights dim, 
a single spot plays on a lone microphone ana .. young man of slight build 
steps up to it, as tne music starts With nothing but a simple, unadorned musical 
background . . no strings, no trick microphones, no artificial effects, LITTLE 
JIMNd SCOTT begins to weave his appeal. Not a sound comes from the 
audience . . . not the slightest movement ;rom waiters or bartenders. All eyes, 
ai. attention is glued on the fragile-looking young man who begins to sing, 
r here are no dramatic gestures, . . No, he stands very still, showing no out- 
waro emotions, barely moving his body, keeping his hands at his side. 

Out comes sound. Not just notes, music, or rhythm . . . but SOUL! From 
that immobile body comes every pent-up emotion contained in the lyrics . . . 
The number becomes not a rendition, but rather a man purging his soul, re- 
leasing every feeling, letting it spread over the audience and enwrap every 
spellbound listener. As Jimmy bares his every emotion to the listener, one 


• DON'T CRY BABY 

(Franklin-Jonos, World Music) 

• STREET OF DREAMS 

(Lowis-Young, Miller Music) 

• SOMEONE TO WATCH OVER ME 

(Gershwin, New World) 

• THE SHOW GOES ON 

(Roth, Regina Music) 

• VERY TRULY YOURS 

(McCoy-Singleton, Crossroads) 

hears the plaintive cry of a soul tortured with love, the wail of anguished 
sorrow over a lost love, the bubbling-up, swelling throb of a new-found love. 
Talk about your "new sounds,” . . WOW! What a wallop! 

Where did this all start? Jimmy Scott was born in Cleveland, Ohio or. 
July 17, 1925. He first sang professionally with a group of youngsters called 
rhe SUMMER MUSIC FESTIVALS, and then after High-School, began doing 
club dates in and around Ohio. Lionel Hampton heard and signed him anc 
Jimmy toured the country with the band from 1948 to 1951. His first record- 
ings were made with the Hampton band, "Everybody’s Somebody’s Fool" and 
"I’ve been a Fool”. Although he got no credit on the labels, his reputation 
was growing, and friends persuaded him to try it on his own. Jimmy’s success 
grew. He played top clubs and theaters as a solo act . . . places like the Apolio 
Theater, Birdland, Bop City in New York, The Howard Theater in Washing- 
ton, D.C., The Royal Theater in Baltimore, Fox Theater in Detroit, Blue Note 
in Chicago, and the Paramount Theater in Los Angeles. One of the high points 
in his career was an appearance at President Eisenhower's inauguration where 
he sang "Why was I Born.” 

Jimmy retired to Cleveland a few years ago. Gave up the music business 
married his lovely wife Cnannie, and decided to enjoy his daughter Lena 1 
now 5. But the pressure of his public was so strong, so insistence, that his 
long-time friend, Fred Mendelsohn, A & R director of Savoy Records finally 
was able to persuade him to record once again. Hit after hir followed . "Every- 
body Needs Somebody” which has since become a "standard” classic, and 
many more. Once again, the superb artistry of this outstanding personality 
in song is available to the public who loves him. 
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LIVIHG fOR JESUS 


0 UIHRT PEACE 
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SID DUDn£y 


Singing Evangelist 


CHRIST CENTERED 
MUSICAL MESSAGES OF 

— SIR RUDNEY — Singing Evnngelist— 

Side 1 LIVING FOR JESUS, O WHAT PEACE 
(Charles F. Weigle) 

HIS EYE IS ON THE SPARROW 
(Mrs. C. D. Martin-Charles H. Gabriel) 

I NEVER WALK ALONE 
(A. H. Ackley) 

AMAZING GRACE 
(John Newton) 

STAND BY ME 
(C. A. Tindley) 

GOD WILL TAKE CARE OF YOU 
(C. D. Martin-W. S. Martin) 

Side 2 NO ONE EVER CARED LIKE JESUS 
(Charles F . Weigle) 

FOLLOW ME 
(Ira F. Stanphill) 

DOWN DEEP IN THE SEA 
( Charles F. Weigle) 

WHO AT MY DOOR IS STANDING 
(Mrs. M.B.C. Slade-A.B. Everett) 

NOW I BELONG TO JESUS 
(Norman J. Clayton) 

THE GREAT JUDGEMENT MORNING 
(Bert Shadduck-L.L. Pickett) 



You’ve probably noticed already, that the majority of 
the selections contained in this album mention the name 
of Jesus Christ specifically within the lyrics. This is not 
by mere coincidence, for it is the confirmed belief of 
the artist that the very name of the Saviour contains 
life-saving power. 

As we are now living in the closing days of this earths 
history, in the opinion of the artist, it is of the utmost 
importance that we consider daily the loving sacrifices 
of our Father in heaven and His son Jesus made in 
our behalf. 


He also states that it is his personal conviction that un- 
less an individual shares in this daily experience, it will 
be impossible for the Lord to mold his or her life into 
true Christianity, fit for residence in the eternal city. 

While singing thousands of solos in as many places, 
the artist has never grown weary of singing Christ 
centered songs as they always prove a spiritual inspira- 
tion to him as well as those who listen. Believing com- 
pletely in the power of gospel music, Evangelist Dudney 
has related specific experiences of men giving their 
hearts to Christ as a sole result of listening to these 
powerful messages. It is the sincere desire of each one 


involved in the production of this album, that the musi- 
cal messages contained herein will be instrumental in 
drawing men and women closer to the Saviour, that 
they in turn may witness to others through consistent 
Christian living. 

We greatly appreciate the fine work of Mary Ann 
Rigg at the piano and organ. Mary' Ann who presently 
resides in Midland, Michigan, has on more than one 
occasion traveled many miles to lend her talents to 
evangelistic endeavors, and is currently under contract 
to one of the nations larger sacred recording companies. 


33Va LP 


Original recording made at Faith For Today recording studios, Carle Place, New York 
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DURANTE 


A musical tribute 


and songbook of famous 
Durante hits, sung by 


Danny Rio 


• 2600 RIVER ROAD • DES PLAINES ILLINOIS 60010 • ( 312 ) 298-5353 


Side I 

Suggested Cuts 

START OFF EACH DAY WITH A SONG 1:31 

public domain 

LOVE YOU I DO 1:41 

ft. knox music warner tamerane 

YOUNG AT HEART 2:30 

cherio music inc. BMI 

MY NOSES BIRTHDAY 3:06 

crane harris durante 

BILL BAILEY 4:09 

Dublic domain 

NOT FOR SALE 


Side 2 

Suggested Cuts Time 

OLD MAN TIME 2:56 

miller music inc. 

ONE OF THOSE SONGS 1:56 

holt calvin 

INKA-DINKA-DOO 2:33 

ryan & durante 

EVERYWHERE YOU GO 2:06 

public domain 

GOOD NIGHT 2:22 

ruco music 

PROMOTIONAL COPY 










Side One 

Start Off Each Day With A Song 
Love You, I Do 
Young At Heart 
My Noses Birthday 
Bill Bailey 

Side Two 

Old Man Time 
One Of Those Songs 
Inka-Dinka-Doo 
Everywhere You Go 
Good Night 

With special thanks to . . . 

Dick Kress & His Orchestra 
Ben Arden • Conductor 

The Lenore Sutton Dancers (cover photograph) 

Engineer: Jim Scheffer 

Jacket Design: George Svestka 

Graphics: George Joseph & Associates 

Produced By: Bob Destocki. Tommy Martin and 
Ron Ranke, for Disco Productions, Inc. 


Distribution Rights: 

rllilk inc 

Manufactured By: Michael O’Malley 

Exclusive Agency Representation: Beacon Artists 
Corporation 

Recording Supervision And Personal Artist 
Management: Ron Ranke 



Danny Does Durante . . . Says It All! 

This album is a songbook of favorite Durante hits, performed by the 
artist who has long been considered Durante’s look-alike, act-alike, and 
sing-alike ... a veteran entertainer, who has been portraying Durante 
for over a quarter-of-a-century, “Chicago’s own Jimmy Durante”, 

Danny Rio. 

It all started at Chicago’s Civic Opera House, the year 1942 . . . while 
working as the vocalist in the pit-orchestra, Danny Rio recalls his bizarre 
introduction to James Francis Durante, as does the entire audience. 
Jimmy Durante, the featured headliner was on stage performing his 
immortal Inka-Dinka-Doo, and during the song he glanced at Danny Rio, 
and motioned his famous Schnozzola . . . simultaneously, Danny 
motioned back with his nose in the same mannerism, which ignited a 
thunderous laughter from the audience. From that very moment at the 
opera house. Durante had become Danny’s idol, especially when 
Durante referred to Danny Rio as his double at the press party following 
the engagement. 

For the next several years, Danny Rio was ringside at everyone of 
Durante’s Chicago engagements, learning his repertoire, studying his 
mannerisms, comedy-routines, dancesteps, etc. During this period, 
a warm relationship was formed between the two Schnozzolas. 

This album allows Danny Rio to portray his idol in song, just as Danny 
does in his own night club revue of ths same name ... “A Salute To 
Jimmy Durante”. 

Many of the similarities between the two artists are evident in this 
nostalgia packed album. It is interesting to note that Danny’s musical 
director, Ben Arden, also conducted for Jimmy Durante during the 17 
years which Durante appeared at Chicago’s famed Empire Room. 

The Lenore Sutton Dancers (shown on album cover) which accompany 
Danny in his act are from the identical dance studio which Jimmy used 
for his engagements. 

During Danny’s performances, he sincerely acknowledges . . . “Folk’s, 
there is only one Jimmy Durante, and I consider it a honor to portray 
this great person who has given the world so many enjoyable moments 
of entertainment”. 



We’re confident this album will give you that same type of Durante enjoy- 
ment. Lean back, and enjoy this musical tribute to America’s most 
beloved performer, featuring Durante’s look-alike, act-alike, and sing- 
alike ... we proudly present “Chicago’s own Jimmy Durante", 

Mr. Danny Rio. 


"A Salute To Jimmy Durante”© 

All rights reserved, Concept format for nightclub revue 
and stage production, remain the exclusive copywrite property 
of artist management. 





COLUMBIA 


ed for STEREO 


Anora 


Ai gelitos Negros 
D 'S Almas 
Ai .or Perdido 
Yo Te Quise 
A La Orilla Del Mar 
Hoja Seca 
Oracion Caribe 
Sabor De Engano 
Sentencia 
Vereda Tropical 
Amorcito Corazon 
Mai Pagadora 
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LOVE SONGS FROM MEXICO 


ME LLEVARAS EN Tl 


INCLUDING; I BRAVO 

SIEMPRE TE RECORDARE TIENTATE ELCORAZON 
PERDIDAESTOY I CONTRA GOLPE 



EX 5197/ ES 1897* 


JAVER 

SOLIS 



INCLUDING: 

Y TODAVIA TE OUIERO ESPUMAS G AVI OTA 
UNA LIMOSNA AMIGO ORGANILLERO 


EX 5196/ES 1896* 


ANORANZAS 
All About Love 
JAVIER SOLIS 



m 






Side 1 

ANGEL 1 TOS NEGROS (3;2 o) 

DOS ALMAS (2:59) 

AMOR PERDIDO , 2 : 36 ) 

YO TE QUISE (2:59) 

A LA ORILLA DEL MAR 
HOJA SECA ( 3 :oo, 


Side 2 

ORACION CARIBE (3:11— ASCAP) 
SABOR DE ENGANO ,2:10, 
SENTENCIA ,2:51, 
VEREDA TROPICAL ,2:47, 
AMORCITO CORAZON ,3:07, 
MAL PAGADORA &M) 


The selections are BMI except where noted. 
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EX 5192/ES 1892* 
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including: 

El Aplauso 
Como 

YoSoy Aquel 
Cosas Del Alma / Hambre 





EX 5191/ES 1891* 
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Alfredo Gil, 
Chucho Navarro. 
Enrique Caceres 


including: 
Si Necesitas De Mi 


Nube Negra 
Nuestros Hiios 
La Verdad 
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EX 5186/ES 1886* 



EX 5183/ES 1883* 
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JUST A CITY BOY AT HEART 
WHEN YOU’RE FAR AWAY FROM NEW YORK TOWN 

FOUR STRONG W.'NDS 
ONE NOTE SAMBA 
DO YOU REMEMBER RADIO? 

THE GIRL FRIEND 
NEW YORK COLORING BOOK 
I THINK I FELL IN LOVE TODAY 
SUNDAY IN NEW YORK 
DOWN IN THE DEPTHS 
ALL IN GOOD TIN E 
SHE LOVES ME 


THE SONGS AND PIANO OF 



MONO 1015 



DIOO W . HI 






12, Colorado 


THE SONGS AND PIANO OF 


ROY FRANCIS-BASS; DICK SHERIDAN— DRUMS 


SIDE ONE 


JUST A CITY BOY AT HEART (Gavin Whyte) 

WHEN YOU’RE FAR AWAY FROM NEW YORK TOWN (Dietz Schwartz) 

FOUR STRONG WINDS (Ian Tyson) 

ONE NOTE SAMBA (Mendonca-Marney-Jobim) 

DO YOU REMEMBER RADIO? (McWhinney-Powell) 

THE GIRL FRIEND (Hart Rodgers) 

SIDE TWO 

NEW YORK COLORING BOOK (McWhinney -Powell) 

I THINK I FELL IN LOVE TODAY (Harrell Whyte) 

SUNDAY IN NEW YORK (Portia Nelson) 

DOWN IN THE DEPTHS (Cole Porter) 

ALL IN GOOD TIME (Ronny Whyte) 

SHE LOVES ME (Harnick-Bock) 

Biographically, Ronny Whyte comes from Seattle and the Air Force, had a mild case of 
mumps at nine, stole a Scripto the following year, and likes Cognac. As for everything else: 
love, laughter, sadness, knowledge and similar serendipity— well, perhaps it’s all on 
this record. Or maybe even in this record. 

It is absurd to compare anyone to Ronny or Ronny to anyone, since he does not own a 
beautiful farm like Mabel Mercer’s or dance as well as Bobby Short. So, in lieu of 
comparison, let me say that all Ronny does is give a damn about a misbegotten art 
called song. 

Not to eulogize, or rather, to eulogize, Ronny seems to know a little bit more about songs 
than we who write them do, in much the same way, I suppose, that obstetricians know a 
little bit more about babies than their conceivers do. We concentrate on beauty, form, bone. 
Obstetrics and Ronny Whyte perceive, also (thank God), the marrow. 

Don't you hate it when people define things? MARROW: “a soft vascular tissue that fills 
the cavities of most bones." 

If you listen to this album during a wonderful cocktail party, you will enjoy it immensely 
because, like most nice things, it will simply spin until you stop. Then, if you relisten 
to it, try to hear what "Four Strong Winds" says; try to imagine a happier song than 
"She Loves Me," or a sadder song than, perhaps, the ultimate of happiness-parody called 
"The Girl Friend.” 

It’s very hard to discuss the legend of Ronny Whyte since there is none. It s just that 
maybe he’s found the marrow and perhaps, this, not all of that, is what will continue to 
happen, baby. Now go look up "vascular." 

1 —MICHAEL MCWHINNEY 


CREDITS: PRODUCED BY ERNEST KEMM • PHOTOS BY JOSEPH ABELES • DESIGN BY LEW di PAOLO 
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THE MUSIC 

The Gospel Song is rapidly replacing the spiritual in the religious 
life of many, if not the majority of American Negroes. The original 
spiritual, born in the desperation and sorrow of slavery, has been 
arranged again and again until the sophistication of the musical treat- 
ment, artistic and attractive as it may be, has completely suppressed 
the simple folk aura of the original singers. 

Music has always been an important factor in the religious ex- 
perience of the Negro. However, in the liturgical churches, and in 
some of the more organized Protestant denominations, the music is 
more restrained than in those sects which encourage a freer form of 
evangelistic singing and congregational participation. 

The original spiritual was purely vocal in concept, usually sung 
without accompaniment. Most of the evangelical churches use freely 
any available instrument, or instrumental combination, especially 
instruments which favored rhythmic accentuation so much so that the 
relationship between the rhyhm of Jazz and the drive of the Gospel 
song is a very finely drawn distinction. 

The Gospel song of today represents a synthesis of the older 
spiritual Jubilees and shout songs, blues, hymn tunes and the rhythmic 
drive of the popular rock and roll. That there is a marked parallel 
between the devious progress of popular music and gospel music 
should be very apparent to the interested observer. 

Thus— just as trained musicians have created an art form in to- 
day's sophisticated spiritual arrangements, so now, equally talented 
arrangers have turned their attention to the fertile area of the Gospel 
Song. 

This volume by the Utterbach Concert Ensemble, under the skilled 
direction of Clinton Utterbach, a musician trained in the classical tra- 
dition reflects this new approach to Gospel Music. The program was 
recorded before an audience in the Mary Dod Brown Memorial Chapel 
on the campus of Lincoln University in Pennsylvania. The near perfect 
acoustics of this near century-old edifice equipped with a Steinway 
Grand and a Rodgers concert organ complemented the sound of the 
Utterbach choristers in their exciting interpretations. 

Orrin Clayton Suthern, II 
Director of Music 
Lincoln University, Pa. 

For all information 

CBM PRODUCTIONS 102 W. Main Street. Clinton, N. J. 08809 Tele. 201-735-4121 


THE MAN 

We, of New Directions, have been associated with the development of 
many outstanding concert artists over the years, and we can truthfully say, 
that time and time again, we have been thrilled by their exciting perform- 
ances, and elated by their outstanding growth. However, as true as this 
is— even considering the international successes which they have enjoyed— 
none of these artists have given us the complete joy, nor have they created the 
complete optimism, such as we experience as we work with, listen to, and 
observe the results and the performances, of the amazing Clinton Utterbach. 

His melodies follow a modest and conservative line, and they are 
enhanced by modern imaginative arrangements . . . both being comple- 
mented by lyrics from a heart borne of religious and moral convictions, as 
well as the current social conditions. To the basic beats— which have long 
been identified with authentic Negro music— he has super-imposed various 
modern rhythmic patterns and modern chord structures. The result— an 
infinitely woven musical fabric' — IS CLINTON UTTERBACH. Conviction! 
Modesty! Modern but Conservative! And forever Immaculate! All true . . . 
and a laudable trademark for a young composer, arranger, conductor— 
and his equally young Ensemble. 

Although SOUL GOES TO COLLEGE, by any dimension and by any 
comparison, must be considered the 'master recording' of all Gospel records 
to date, Clinton Utterbach displayed no visual signs of strain or fatigue in 
putting it together. 

Some two hundred years ago the first Negro Spirituals were conceived. 
The words of those Spirituals gave comfort to the oppressed of that era. 
Clinton Utterbach's talent, his sincerity, and his awareness of social condi- 
tions, are well defined in the lyrics of his seven original compositions on 
SOUL GOES TO COLLEGE. His true identity with 'life' has caused him to 
instinctively encompass every situation. As it was so true of the Spiritual, 
the words of his songs give comfort to the oppressed of today. There are 
songs for the weak— and there are songs for the strong there are songs for 
the faithful— and there are songs for the faithless; there are songs for the 
spiritually free— and there are songs for the spiritually enslaved; there are 
songs for the despondent— and there are songs for the joyful; there are 
songs for the thankful— and there are songs for the thankless. All mankind 
has been served! 

It is with good reason that we, of New Directions, are certain that in 
due time, the works of Clinton Utterbach will be cause for his name to be 
placed alongside such greats of Negro Music as Nathaniel Dett, Harry T. 
Burliegh, William L. Dawson, John W. Work, Jester Hairston, and Hall 
Johnson. New Directions 

Benjamin F. Jones, Sr. 


THE ENSEMBLE 

Born in a Church at which Clinton Utterbach was the choir director 
some five years and three albums ago, the Utterbach Concert Ensemble 
proves its capabilities on SOUL GOES TO COLLEGE. A well disciplined 
aggregation, they follow the direction of Clinton Utterbach flawlessly. 

The featured performers (soloists and trios alike), each with their own 
inflections and personal treatment, have done a magnificent job— com- 
plimenting the works of Utterbach to the nth degree. Our hats are off 
to Ruth Schofield, Sandra Burch, Marie Walker, Carl Murray, Patricia 
(Pat) Ellington, and Clyde Schofield . . . and to the entire Utterbach 
Concert Ensemble. Of course the accompanists are deserving of accolades 
as well. 

1st Sopranos 

Patricia Ellington, Carrie Suter, Eleanor Reid, Asalee Mitchell, Pearl 

Samuels 

2nd Sopranos 

Beatrice Johnson, Carol Law, Cynthia Gudger, Cheryl Samuels, Nancy 

Willis, Joan Cuff 

Altos 

Marie Walker, Ruth Schofield, Sandra Burch, Judy Ellington, Beverly 

Segers 

1st Tenors 

Carl Murray, Jones Woodson, Woodrow Hughes, Joseph Ireland, Stan- 
ley McNish 
2nd Tenors 

Leroy Antley, Clyde Schofield, Albert Jackson, Donald Wray, Joseph 

Gayles 

Baritones 

Andrew Walker, Lucius Reid, Joel Utterbach 
Bass 

Howard Wesley, Richard Kilgore, Albert Lightfoot 

Pianist 

Ann Swain 

Organist 

Howard Nealy 


SOUL GOES TO COLLEGE 

The Utterbach Concert Ensemble 
Arranged, written and conducted by Clinton Utterbach 
SIDE ONE 

1. Hold Back the Night— Clinton Utterbach 

Ruth Schofield, Soloist * 

2. Somebody Bigger Than You and l-John Lang, Hy Heath, Sonny Burke 

Sandra Burch, Soloist aSCAP 

3. To Thee We Give Thanks— Clinton Utterbach 

Marie Walker, Soloist 

4. It Is Well— Traditional 

Ensemble 

5. Count on Me— Clinton Utterbach 

Marie Walker, Soloist 

SIDE TWO 

1. I'll Serve The Lord— Clinton Utterbach 

Carl Murray, Soloist 

2. Get In Touch With Heaven— Clinton Utterbach 

Ruth Schofield, Soloist 

3. Something Within— Traditional 

Pat Ellington, Ruth Schofield, Carl Murray 

4. Pray 

Marie Walker, Soloist 

5. Joy 

Ruth Schofield, Marie Walker, Clyde Schofield 
NOTE: All of the arrangements for this entire album and the seven 
original tunes by Clinton Utterbach are under the supervision and con- 
trol of CBM Publishing Co. and registered with BMI. They cannot be 
used other than by Lincoln University (Pa.) Department of Music unless 
specific permission is granted. 


LINCOLN UNIVERSITY 

Founded some one hundred and twelve years ago, Lincoln University, 
located on US Highway #1, almost equi-distant from Philadelphia (Pa.) 
and Baltimore, continues to grow in the tradition upon which it was estab- 
lished: the continual development of the body, the spirit, and the mind 
of American youth. Situated on three hundred beautiful acres near the 
town of Oxford (in its own little town of Lincoln University, Pa.) this co- 
educational, non-sectarian college, is destined to become a giant among 
institutions of advanced learning. This is evidenced by the new func- 
tional buildings that spring up each year. Lincoln University is a true 
expression of the growth and the success of the people it was established 
to serve. 

Under the able guidance of Dr. Marvin Wachman, its President, and 
Mr. Austin H. Scott, the Vice President, plus a host of outstanding faculty 
members, Lincoln University continues to lead the way in free thought,, 
free expression, and free association with appropriate cultures and heri- 
tage— as well as in academic pursuance. 

It was these attributes that made such an impression on CBM. The full 
recognition of these distinctions made us want to do something for 
Lincoln University! and all the youths that were desirous of pursuing their 
education therel Hence, SOUL GOES TO COLLEGE was born. Half of the 
profits accruing from the sale of SOUL GOES TO COLLEGE have been 
donated to the Lincoln University Scholarship Fund. 

We of CBM are proud to be associated with the Administration, the 
Faculty, the Assistants, and the entire Student Body of this progressive 
education institution. 

CBM Productions 


Producer— Benj. F. Jones, Sr. 

Studio-Mary Dod Brown Chapel, Lincoln University 
Recorded by— Magnetic Recorder & Reproducer Corp. 
Engineer— Albert L. Borkow, Jr. 

Editing— Mike Figlio, Frank Decker 
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THE WINDS OF GOD, A YOUTH FOLK-MASS 
THE ST. PAUL'S YOUTH CHOIR 
MILTON WILLIAMS, DIRECTOR AND CANTOR 


by the Rev. 


Milton 


If church services were to be evaluated on the basis of the size of 
the crowd that is drawn to them, then THE WINDS OF GOD is one 
of the most successful worship services of our day. Folk masses are 
still novelties, but they are no longer news. Yet when staid Gothic 
churches adopt one as a regular event rather than a novelty, that is 
mews. 

THE WINDS OF GOD is designed for Sunday morning, not special 
occasions, and it has never worn thin with repetition. The dynamic 
of its initial impact in 1965 continues to deepen as people become 
more familiar with it. 

Had the power and appeal of this music originated in a young 
community, it might never have attracted so much attention. Its 
enthusiastic reception would not then have been surprising. It was 
born, however, in a wealthy and conservative area just south of San 
Francisco. St. Paul’s is an influential church, fairly liberal for its 
environment, but its worship has followed its architecture - very 
traditional; and most of its leadership is in the 40-70 age bracket. 
The high schoolers of the Parish responded as warmly as might 
have been predicted; ninety attended the first Sunday of its use. 
When polled, however, it was discovered that the adults wanted 
this Service repeated even more often than did the youth! 

Regarding the meaningfulness of THE WINDS OF GOD, young and 
old, liberal and conservative were closer to unanimity than at any 
other time. No event and no subject had ever given this Parish more 
agreement, more enthusiasm, more depth of common feeling. 

When other churches, including magnificent Grace Cathedral in San 
Francisco, found in THE WINDS OF GOD the same electric quality, 


Frederick H. Gere 
and 

H. Williams 

it was time to raise the question: what is the secret of its power? 

The key to understanding this Youth Folk-Mass lies in the word 
“participation”; it is so singable that everyone is caught up in the 
worship. One must be there to appreciate this, yet the recording 
captures some of it. The dignity of the Episcopal liturgy is here 
blended with a warmth and joy usually associated only with less- 
formal meetings. The melodies are simple, the tunes are repeated 
enough, and the young choir is always right there, leading the 
congregation: these features make possible one of the most vital 
aspects of good folk music - “instant learning”. 

Unlike other folk masses, the melodies of THE WINDS OF GOD 
were not composed for religious worship. They are true “folk”; 
that is, these tunes were tried and tested in popular usage long 
before being adopted by the church. There is a variety in this music 
which catches one by surprise. Freshness is never lost; and the whole 
has a balance, an integrity, that is impressive. 

Yet the captivating quality of the music does not fully explain 
THE WINDS OF GOD. The folk tunes do give expression to a 
variety of deep emotions, but they do more. The songs themselves 
make this more than a hootenanny. It is a service of worship, for 
the lyrics carry a subtle but persistent message. In the absence of 
preaching, the poetry speaks God’s Word more penetratingly by far 
than in the usual church experience. From the explanatory' intro- 
duction to the Final hymn a conviction develops within the wor- 
shipper that these tunes and these words bear a message so true, so 
vital, that it cannot be resisted. 


Edith Silliman, organist 


Soloists: 

Laurie Rushton, Carol Peterson, 


Diana Meyer and Dell Rosekrans 


SIDE ONE 

WHO HAS SEEN THE WIND? Rosetti- trad. American 

THE SYMBOLISM OF THE WIND Gere 

MICHAEL, ROW YOUR BOAT White spiritual 

SIX-FOLD KYRIES Sixth century plainsong-Williams arr. 

KLIM BA YAH African - Williams arr. 

THE NICENE CREED Williams 

THEY CAST THEIR NETS Percy-Draesel, Williams arr. 

OVINU MALKE1NU ancient Hebrew 


SIDE TWO 

HE’S GOT THE WHOLE WORLD IN HIS HANDS . .Negro spiritual 

SURSUM CORDA, SANCTUS Appalachian, Gere arr. 

THE LORD’S PRAYER West Indies 

WERE YOU THERE? M. Williams solo 

IN CHRIST THERE IS NO EAST OR WEST . . Oxenham-Burleigh 

AMEN Negro spiritual, Williams arr. 

BLOWIN’ IN THE WIND Dylan 


Regarding this RECORDING, the CHOIR BOOK, or the CONGRE- 
GATION’S BOOK for THE WINDS OF GOD, address inquiries to: 


YOUTH FOLK-MASS 
St. Paul’s Episcopal Church 
415 El Camino Real 
Burlingame. California 94010 



MILTON II. WILLIAMS, B.M. (San Francisco Conservatory of Music) 

Assistant Professor of Music, California State College at Hayward and the Director of the Youth and 
Junior Choirs, St. Paul’s Church, he also directs choirs at the College of Notre Dame and St. Mat- 
thew’s School, maintains a private teaching practice, and performs extensively. His early training was 
at the Eastman School of Music, Chautauqua, and Tuskcgec Institute. 

He is a versatile artist, capable of performing almost any type of vocal music from jazz and calypso, 
through show songs and folk songs, to opera and finally to concert, which is his first love. He has been 
guest artist with the San Francisco Ballet (.the Oakland Symphony Orchestra) and at the famed Carmel 
Bach Festival. 

Although the public and the critics know Williams for his exciting voice, this recording with his high 
school students and choir reveals his musicianship to be far more than vocal. Composer, conductor, 
coach, director - all these talents were skillfully employed in producing THE WINDS OF GOD. 


FREDERICK H. GERE, B.S. (Syracuse University), B.D., M.Th. (Fuller Theological Seminary): 

Surveyor, businessman, instructor in Greek - his first professional assignment was to the University of 
California at Berkeley where he was to “reach the students who never darken the church doors”. He 
did. And six students, upon graduation, entered theological seminaries as a result of that effort. 

Now an Episcopal minister, he is one who identifies readily with scientific analysis or with the social 
rebels of his generation, yet he feels equally close to the evangelical faith of past generations. “These 
are strains of the same Christ,” lie insists, and in this Youth Folk-Mass he has harmoniously blended 
traditional prayerfulness and missionary zeal with modern social concern. 



BRIAN K. GARDNER - CENTURY ASSOCIATE - REDWOOD CITY, CAl IFORNIA 
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TiborSzasz in Recital 




Stereo 


TIBOR SZASZ IN RECITAL 


A//?l 9 

Piano music of F. LISZT 



TIBOR SZASZ, pianist extraordinary, was born into a family 
of amateur musicians. He received the foundations of his 
pianistic training from concert pianist Elisa Ciolan. At the 
age of 16 he made his orchestral debut with the Symphony 
Orchestra of his native city, Kilozsvar, under the baton of the 
late Antonin Ciolan. 

In 1970 he continued his studies in the United States on a 
scholarship from the New England Conservatory of Music in 
Boston, where he studied with Russell Sherman and Theodore 
Lettvin, earning his Masters' degree and Artist Diploma. 

Mr. Szasz also studied privately with Miklos Schwalb and Leon 
Fleisher . 

Winner of several national and international piano compe- 
titions, Tibor Szasz recently made his debut in Carnegie 
Recital Hall, where he was presented as the first prize winner 
of the "Young Artists in Recital" Fifth Annual International 
Piano Competition held in New York City in October, 1976. 

His most recent triumph was winning the "East and West 
Artist's Competition" (82 competitors) in March, 1977, in 
New York City. The prize is two appearances in Carnegie 
Recital Hall. 


Records produced by United Sound, Inc., Burbank, CA 
Tape recorded by Walter H. Nelson 

(c) Copyright 1977, First Unitarian Church of Berkeley 
1 Lawson Road, Kensington, CA 94707 


SIDE 1 

SONATA IN B MINOR (1852 - 1853) A prolific and inventive composer (some 700 works), 
the exact position of Liszt, born two years after the death of Haydn, and remaining 
active and Schonberg, Bartok, Stravinsky and Berg came to life, is still not very 
clear today. 

The B minor sonata - Allegro energico - Andante sostenuto - Finale - is 
complex because of Liszt's mastery of thematic transformation (rhythmic changes 
and displacements of the melodies). Wagner wrote to Liszt about the sonata: 
"beyond all conception beautiful, great, lovely, deep and noble; sublime as even 
thyself. " 


SIDE 2 


1. DANCE OF THE GNOMES ( GNOME NREIGEN) (1862 - 1863) This is the second in a 

pair of concert studies. It is surely no coincidence that Liszt, a citizen of the 
Austro-Hungarian Empire at the height of its glory, should have written music about 
gnomes. One of the important economic resources of the Empire was the working 
of the great mines of Austria, Bohemia, Germany and Spain. And legends grew 
from those mines. 

In the sixteenth century it was widely understood that diminutive men lurked 
in the depths of the earth, guarding its treasures. Gnomes, goblins, elves, cobalos 
and trolls proliferated in the flickering shadows. Gnomes were generally friendly, 
excellent metal workers, but when crossed were capable of great spite. 

2. TRANSCENDENTAL ETUDE NO. 10 IN F MINOR (1851) This study is one of a 

series of twelve, but the original French title for the series is more exact: " Etudes 
d'Execution Transcendante . " 

Here the word transcendante refers to the execution of the music and means: 
superior, sublime, and excelling in its genre. No philosophical connotation is 
implied. As a devout Catholic, Liszt's interest in Emerson's type of transcenden- 
talism would have been minimal 

Translation: very hard to play. 


3. FUNERAILLES, OKTOBER 1849 The date refers not, as has sometimes been 

thought, to the death of Chopin, but to those of Prince Felix Lichnowsky and Counts 
Ladislaus Teleki and Lajos Batthanyi; of these, Batthanyi was a victim of the 
Hungarian revolution of October 1849. Ernest Hutcheson considers the Funerailles 
to be one of the most eloquent funeral orations composed for a solo instrument. 


4. 


HUNGARIAN RHAPSODY NO. 6 - TEMPO GIUSTO (1853) This rhapsody is derived 
from four Hungarian national melodies in a collection previously published by Liszt 
in the period 1839 - 47. The rhapsodies, of which there are noneteen, are widely 
known, very popular - and somewhat controversial as to their Hungarian character. 

Broadly speaking they are improvisations based upon the improvisatory 


methods of the gypsies. 


Program notes: Ed Nylund 


IT WOULD BE WRONG AND QUITE UNJUST TO CALL LISZT THE "SVENGALI OF 
THE PIANO" - but the possibility is there: He unquestionably "hypnotized" his audiences. 
As a supreme musical showman, Liszt (1811 - 1866) adopted the concertizing stilt and 
mannerisms of the great violin virtuoso Paganini (who was supposed to have signed a pact 
with the Devil to attain his fantastic mastery of the violin.) 

But this is circumstantial, and the contrary evidence is much stronger: Acknowledge 
to be one of the greatest pianists who has ever lived, Liszt was idolized by his pupils an 
almost every important pianist who concertized in the period 1870 - 1910 came to him for 
study, advice and encouragement. Such established composers as Mendelssohn, Schumann, 
Berlioz, Wagner, Chopin, Raff and Cornelius, to mention a few, encouraged and helped 
him in his concertizing and in composition. In turn, the younger composers such as Uritg, 
Sgambati, Borodin and Albeniz benefitted from his active interest in their careers. 

But the supreme accolade should be left to Chopin, who wrote: " I should like to stea 

from him the way to play my own etudes." ,, , 

"Half gypsy, half Franciscan," "a mixture of priest and circus rider, iszt was 
possessed of awesome creative powers and was sure to be present where the action was 
because that was his magnetism. 
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FINE RECORDS NEED NOT BE EXPENSIVE 


SIDE A 

Sister Adele 

Sur le pont d'Avignon 

On the Bridge of Avignon 

II pleut, il pleut bergere 

It’s Raining Little Shepherd Girl 

Savez-vous planter les choux? 

Planting Beans 

II e'tait un bergere 

Shepherd Maiden 

Sainte Nuite 

Silent Night 


SIDE B 

Dominique 

Dominic 

Fais dodo, colas, mon p'tit fr^re 

Baby Sleep 

D’ou’ viens-tu, bergere 

Where are you going Little Shepherd? 

Amaryllis 

Au clair de la lune 

Clear the Moon is Shining 

Alouette, Gentile Alouette 

Alouette, Pretty Alouette 


Diplomat Records are the leading quality 
line of value priced phonograph records. 

In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas- 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value — wherever 
records are sold. 


DIPLOMAT RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


DIPLOMAT 2265 

2291 THE LONELY BULL 2264 

2289 EVERYBODY LOVES A LOVER 35 mm 2261 

2287 MR. PRESIDENT Irving Berlin s 

Broadway 35 mm. 2260 

2286 TWIN PIANOS Gamley & Docker 35 mm 2259 

2285 BOSSA NOVA featuring Desafinado 2257 

2284 THE LONGEST DAY Nicholas Andriano 2256 

2278 THE TRAOEWINDS 2255 

2277 LIMBO CARIBBEANAS 2254 

2276 MUTINY ON THE BOUNTY 2253 

2275 DANCING AND LISTENING TO 2252 

THE GOLDEN OLDIES Lenny Herman 2251 

2274 THE DOOLEY BROTHERS Folk Songs 2250 

2273 IN MEMORY OF HANK WILLIAMS 2249 

2272 OLD TIME GOSPEL MUSIC Nellie Lyn 2247 

2271 EXPLOSIVE HONKY TONK 2246 

2270 POLKAS Polaski & His Polish Orchestra 2245 

2269 THEMES FROM BEN CASEY. 2244 

OR KILOARE 8. OTHER TV THEMES 2243 

2268 MADRID NATIONAL ORCHESTRA 2240 

2267 ALL TIME GREAT MARCHES 2239 

2266 LA GAITE PARISIENNE Los Angeles Pop 2238 


AMERICA S GREATEST FOLK SONGS 

THE TWIST STARRING JOEY DEE 

ENOCH LIGHT AND LIGHT BRIGADE 

PLAY MILLION SELLERS 

JOSE MELIS AND THE METRO. STRINGS 

WEST SIDE STORY-FLOWER DRUM SONG 

THE WORLD'S GREAT ARIAS Enzo Stuarti 

MUSIC OF DUKE ELLINGTON 4 OTHERS 

BEST OF IRVING BERLIN Al Goodman 

ITALIAN SING ALONG Printed lyrics 

BANJO AND PERCUSSION 

A TRIBUTE TO HANK WILLIAMS 

DRIFTING AND DREAMING Great songs 

HEART OF MEXICO 

OLDIES BUT GOODIES 

SING ALONG Kirby Stone Four & Others 

SING ALONG WITH ART MOONEY 

CHA CHA IN PING PONG PERCUSSION 

HAWAII IN PING PONG PERCUSSION 

PEREZ PRADO CHA CHA -VOL II 

SURPRISE PARTY FOR DANCING 

GUNFIGHTER BALLADS 

AL JOLSON Sung by Norman Brooks 


2236 

2235 

2234 

2233 

2231 

2230 

2229 

2228 

2227 

2226 

2225 

2224 

2223 

2221 

2220 

2219 

2218 

2217 

2216 

2215 


TRIBUTE TO MARIO LANZA Enzo Stuarti 

LIONEL HAMPTON AT THE VIBES 

SISTER ROSETTA THARPE Spirituals 

JESSE CRAWFORD Poet of the Organ 

SALUTE TO THE GREAT BAND 

LEADERS-VOL. II 

PING PONG PERCUSSION 

AND THE HARMONICA 

THE INK SPOTS SING STARDUST 

PIPE ORGAN AND PERCUSSION 

INK SPOTS AT LAS VEGAS 

SCHEHERAZADE 

GOLD RECORD Million sellers 

INK SPOTS 

HEART OF HAWAII Hawaiian melodies 

A TRIBUTE TO GLENN MILLER 

VICTORY AT SEA 

SALUTE TO THE BANDLEADERS 

CHA CHA CHA ART MOONEY 

NUTCRACKER SUITE- 1812 OVERTURE 

SING ALONG WITH THE 

GRASSHOPPERS VOL. II 

SING ALONG WITH THE GRASSHOPPERS 


2214 MY FAIR LADY 
2213 OKLAHOMA 
2212 SOUTH PACIFIC 
2211 KING AND I 

2210 HAWAII Hawaiian Wedding Song, etc 

2209 B'WAY CHA CHA 

2208 SQUARE DANCES 

2207 BIG PIPE ORGAN-VOL. II John K lev 

2206 BEER AND PRETZEL POLKAS-VOL. II 

’205 POLKA TIME-VOL. I 

2204 LATIN DANCE PARTY Perez Prado 

2203 THE MAJESTY OF THE BIG PIPE ORGAN 

2202 HARMONICA The great Danny tteiton 

2201 HAWAIIAN HOLIDAY Hawaiian Songs 

2200 STRAUSS WALTZES Emperor Waltz, etc 

2137 WALTZ TIME Metropolitan Strings 

2111 TRIBUTE TO THE DORSEYS 

DIPLOMAT ROCKING HORSE SERIES 
5023 Let's Go To The Zoo 
5022 Let's Go To The Circus 
5020 Mother Goose Jamboree 
5017 Popeye The Sailorman -Musical Stories 


5018 The Valiant Tailors 

The Emperor's New Clothes 
5016 Thumbelina 4 The Ugly Duckling- 

Elliott Lawrence 

5015 Songs of the West That Children 
Love Best 

5014 Peter and the Wolf Symphony Bowl 
Orchestra 

5012 I Believe i Songs of Devotion^ 

5011 Happy Birthday 
5010 Peter Pan Pops 
>224 Mother Goose Nursery Rhymes 
5228 Children s Songs of Reverence 
522" Party Time Dance 4 Game Songs 
5226 Musical Hour of Story Time ‘eat. ng 
Tma The Ballerina & Others 
5225 Puff & Toot and Other Musical Stones 
5004 The Musical Story of Peter Pan- 
Milton Rich 

5003 Cinderella 4 Alice in Wonderland 4 
Other Musical Stones Narrated bv 
Jack Arthur 4 Toby Deane 
522'. Children's Hour of Nursery Rhymes 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 

DIPLOMAT RECORDS 


YOUR BEST BUY IN RECORDED ENTERTAINMENT 

SEND TO 461 EIGHTH AVE . N. Y. YOUR COMPLETE 


True sound reproduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording quality. The - 

production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec. Telefunken and modified 

The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Wcstrex-3-C Cutters employing the 45 45 system. Heads > reoordmes 

Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness In tonal qualities paralleled only in the most expensive g.. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleas 
DIPLOMAT RECORDS ■ Made and Printed In U. S. A. 


A PRODUCT OF SYNTHETIC PLASTICS CO.. NEWARK. N. J. 
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Healing 
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"How much longer will you forger me. Yahweh For ever 
How much longer will you hide your face from me ? 

How much longer must I endure grief in my soul. 

and sorrow in my heart by day and by night 

How much longer must my enemy have the upper hand of me ? 

Look and answer me. Yahweh my God 1 

(Psalm IS) 


Amidst the neglect, indifference and complacency that 
characterizes these times, we ultimately encounter a 
crossroads - a call to decision and there stands our God ! 

He sees us approach. He opens His arms, l ie’s waited so long 
for this moment, and, painfully. He presents us with a 
challenge - “I need you ! Can I depend on you?” 

The heart of the Master is broken; the flock of the Master 
is hurting; the shepherds of the Master are overburdened. 

“Can 1 depend on you, little one ? Do you love Me ? Show me.” 

How great is our challenge; how sacred our responsibility; 
how humbling our acceptance; how sobering our accountability. 
Jesus Christ is calling you ! Come to know the Jesus who loves 
you and wants to heal your being. Come to know the Jesus 
who needs you desperately and cries out to you; 


tell them - 
tell them - 
tell them - 
tell them - 

tell them - 


tell them - 


tell them - 
tell them - 


“Console my people, console them 

Their sin is atoned for 

To prepare a way for their God 

That all flesh is like grass and will wither 

Here is your God coming with power in His arm 

subduing all things to Him 

Lift your eyes and look. To whom could you 

liken Me? Who could be my equal ? Whose 

destiny is hidden from Me? 

I am like a shepherd feeding my Hock, gathering 
together the lambs with My arm. 1 will take them 
up in My bosom and 1 Myself will carry them that 
are with young. 

My understanding is beyond fathoming. 1 give 
strength to the wearied, I strengthen the powerless. 
Those who hope in Me are renewed. They put out 
wings like eagles. They run and do not grow weary, 
walk and never tire.” (Isaiah 40) 


Come! 

Here and now be reconciled with Jesus. 

Encounter the crossroads. See His face before you. 

Hear His Call - 

from Isaiah, to the Baptist - to YOU ! 

“In the daytime may Yahweh command His love to come, 
and by night may His song be on my lips a prayer 

to the God of my life.” ( Psalm 42 - Jerusalem Bible) 

Isaiah 40 is Yahweh commanding His love to come to I lis people, 
and this album is a song on my lips, a prayer to the God of 
my life. 

Grace Markay 


To: The family Christ gave me: Dad and Mom Marchesani, 

Dolores, Rita and Michael 
My family in Christ: Holy Spirit Prayer Community, 

St. Edmond’s and all the South Phila. Communities 
Kathy Mellett /.uccaro: “It has pleased your Father to give 
you the Kingdom.” 

Fran and Madelyn McCormick: for the 5 loaves and 2 fishes. 
Stripe ! 




SIDE ONE 

1. Prayer (1:52) 

Feed My Lambs, Feed My Sheep (4:42) 

2. Prayer (1:31) 

You Have Not Chosen Me (4:06) 

3. Prayer (:40) 

Jesus, This is a Peaceful Moment (4:31) 

4. Lord Jesus, Lord Jesus (2: 55) 

Prayer and Reprise (4:04) 

SIDE TWO 

1. Prayer (1:18) 

Touch My Mind, My Jesus (4:07) 

2. Prayer (1:53) 

A Prayer For Healittg (9:09) 

3. Prayer (1 : 22) 

Put Your Trust in the Lord (3:39) - Lyric Teresa Dempsey 

4. Prayer (1:11) 

Look Around You (1:45) 

WORDS AND MUSIC BY GRACE MARKAY 

Recorded by: Richard T. Towey - Creative Light Studio, Phila., Pa. 
Mixed at: Sound Plus Two, Willow Grove, Pa. 

by Richard T. Towey and Glenn Barratt 
Musicians: Paul Sheppard - arrangements, electric piano, omni, 
acoustic piano 

Glenn Barratt - Guitar and flute 
Darryl Johnson - guitar 
Art: Cover water color - Vicki Palma 

Lyric Insert and cover printing - John Bradley 
Music published by Little Dove Publishing Co., BM1 
© and ® l l >7 1 ) Grace Marchesani 

Good Shepherd Records ' 

P.O. Box 18069, Phila., Pa. 19147 
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COLLECTION 


If It Don’t Work Out 

Angle of the Morning 

Dark End Of The Street 

Give Love A Try 

There Is No Love 

Twelfth Of Never Butterflies 

Somebody’s Baby 

Rock Me Tonight 

I Am So Proud Its You I Love 

Sunshine Makes Me Happy 

I Wish It Would Rain 

It’s A Good Day 

Whiter Shade Of Pale 

Talk About Love 

Little Boy Blue How Long 

Try To Remember 

I’ll Never Fall In Love Again 






PAT KELLY 


Pat Kelly is one of Jamaica 's leading singers who is 
sometimes rates as Jamaica's Sam Cooke with that 
sweet, melodic voice to capture the hearts of all 
woman young and old alike. 

Here are some of his biggest hits to get you on your 
dancing feet right around the clock. So, pleasant 
dancing and listening to the sweet sound of Pat Kelly's 
non-stop music. 


Butterflies (Copyright Control) 

Its You I Love (Copyright Control) 

If It Don’t Work Out (Copyright Control) 
Angle of the Morning (Copyright Control) 
Dark End Of The Street (Copyright Control) 
Give Love A Try (Pat Kelly) 

There Is No Love (Pat Kelly) 

How Long (Pat Kelly) 

Twelfth Of Never (Copyright Control) 
Somebody’s Baby (Pat Kelly) 


Rock Me Tonight (Copyright Control) 

I Am So Proud (Copyright Control) 

Sunshine Makes Me Happy (Copyright Control) 
I Wish It Would Rain (Copyright Control) 

It’s A Good Day (Pat Kelly) 

Whiter Shade Of Pale (Copyright Control) 

Talk About Love (Pat Kelly) 

Little Boy Blue (Copyright Control) 

Try To Remember (Copyright Control) 

I’ll Never Fall In Love Again (Copyright Control) 


Produced by Bunny Striker Lee. 

Special thanks to Phill Pratt and Fitzroy Sterling for their 
great contribution to make this album possible. 

Special thanks to all the musicians that played on this 
album who are too numerous to mention. 

Mastered by Terry Newman. 


Cover photos by Roy Pottinger 
Cover artwork by Tony Nero 


Distributed by Jet Star Records, 78 Craven Park Road. 
Phone:01-961 4422 

Also Nelly Morgon, 20341 S.W. 1 18 Ave Mimi Florida 
Phone: 305 2323299 
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Lee Denson 


This inspirational album, LORD, LET MY HEART SING, by Lee Denson, transmits Lee’s 
new freedom of feeling, to the most withdrawn listener, liberating all to respond to the call 
of the Holy Spirit. 


Lee performs the most penetrating and dynamic of the scores of religious 
songs he has written in his lifetime. Each song reveals a unique dimension 
of Lee’s Christian faith, from his tender prayer to be an instrument of God 
to his vibrant expressions of thanksgiving and praise. Many songs in this 
album are favorites of the Memphis Church congregations where Lee has 
led the singing for Sunday morning services for the past seven years and 
frequently sings for weddings, funerals and numerous types of services. 

Music has always been a part of Lee Denson. From his birthplace in 
Rienri, Mississippi Lee’s family moved to downtown Memphis. In a crowded 
house just two blocks from Beale Street, Lee soon learned to tune his father’s 
guitac Many afternoons Lee walked along the famous street of the “Blues” 
on h s way to the riverfront where he and other boys sang for the nickles 
and oennies tossed by riverboat passengers. 

At 17 Lee fled the poverty of Memphis to begin a frustrating search for 
exclusive stardom. After years of playing nightclubs in Key West, Florida, 
Lee headed for New York where he became a winner on Ted Mack’s Original 
Amateur Hour. A contract with the RCA Vic label resulted. Two recordings, 
Pied Piper and Climb Loves Mountain led to an appearance on Dick Clark’s 
American Bandstand the first time the show was televised nationwide. How- 
ever Lee’s career failed to take off, but he continued to scratch out a living 
by playing bars and clubs from Greenwich Village, to Hollywood and Long 
Beach, and intermittant trips to Houston and Boston and finally home to 
Memphis. Lee hungered for the fame and wealth that he thought would bring 
the social acceptance and respect he was denied in his impoverished child- 
hood. Upon conversion to Jesus, Lee was freed of that vain hunger. Sino 
then he has sincerely sought first the Kingdom of Heaven in his lifestyle and 
his music. A comfortable home life with his wife, Mary, his sons, and a newly 
adopted baby daughter has been added to his spiritual treasures. 

Lee is particularly proud that his MR. SNOW was sung by internationally 
renowned singing star Marguerite Piazza in recent concerts. Miss Piazza 
charms her audiences with the fantastic tale of Mr. Snow, the t : tle character 
in a joyful fantasy created by Lee during the past six years. Glor ous Morning 
is one of the fifteen songs from MR. SNOW which Lee describes as a Won- 
derful Winter Musical. 

Today Lee Denson is full of hope for the future. Lee’s greatest hope is that 
all who hear LORD, LET MY HEART SING will experience the contagious 
radience of a soul aflame with the Holy Spirit. 


Side 1 


1. Lord, Let My Heart Sing-Lee Denson- 
Mr. Snow Pub.-BMI (3:02) 

2. I'm Thankin' You Lord-Lee Denson- 
Mr. Snow Pub.-BMI (2:44) 

3. Are You Ready For Jesus-Lee Denson- 
Mr. Snow Pub.-BMI (2:32) 

4. I Know He Loves Me-Lee Denson- 
Mr. Snow Pub.-BMI (2:03) 

5. Jesus And Mary-Lee Denson- 
Mr. Snow Pub.-BMI (4:06) 

6. My God Gave A Good Job To Me- 
Lee Denson-Mr. Snow Pub.-BMI (2:28) 


Side 2 


1. In The Upper Room-Lee-Denson- 
Mr. Snow Pub.-BMI (2:43) 

2. Lord Help Us-Lee Denson- 
Mr. Snow Pub.-BMI (2:20) 

3. Why Jesus Came-Lee Denson- 
Mr. Snow Pub.-BMI (3:04) 

4. Glorious Morning-Lee Denson- 
Mr. Snow Pub.-BMI (2:13) 

5. The Lord's Prayer-Lee Denson- 
Mr. Snow Pub.-BMI (1:29) 


Printed In U.S A 


Designing & Photography by Bob Essi nger 


COPYRIGHT 1976 BY MR. SNOW PUBLISHING CO., ETERNAL RAINBOW RECORDS, 770 N. AVALON, MEMPHIS, TENN. 38107 
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A Morning without Clouds V? 


There is more to inspiring gospel singing 
than just a good voice. Warmth, tenderness, 
sincerity, vitality — yes, all of these. But 
there is more! It is unction — that special 
anointing that comes from the Holy Spirit 
— and speaks to the heart. 

This is evident in the messages in song by 
Jeanne Odell and Dolores Van Der Puy. 
From lives consecrated to God and the 
spread of the gospel, they minister every 
day from the radio voice of the World Radio 
Missionary Fellowship, HCJB, Quito, Ecuador. 
Possessing those qualities that make the song 
a joy to the ear and a blessing to the heart, 
these talented singers have reached the 


hearts of countless thousands, not only in 
English, but also in Spanish. 

The songs presented in this album were 
recorded in the studios of HCJB, and the 
artistic accompaniments are provided by 
various members of the HCJB staff. 

Diadem is honored to present, in solos 
and duets, the song-stylings of Jeanne Odell 
and Dolores Van Der Puy. 

SIDE ONE 

A MORNING WITHOUT CLOUDS is the title song 
for the album, and is sung as a duet. /'LL TRUST 
AND NEVER BE AFRAID is a beautiful new song 
written and sung by soprano Dolores Van Der Puy. 


The rich controlto voice of Jeanne Odell sings 
GRACEI 'T/S A CHARMING SOUND Keith Whit- 
ford's song THE SUNRISE OF GOD S TO MORROW 
by Dolores, and Ira Stanphill's song THIRTY PIECES 
OF SILVER by Jeanne are followed by a duet ar- 
rangement of Gounod's THE KING OF LOVE MY 
SHEPHERD IS 

SIDE TWO 

THAT MAN OF CALVARY is sung as a duet to open 
this group, and is followed by the old favorite 
HIS EYE IS ON THE SPARROW by Jeanne Odell. 
Dolores sings the typical spiritual OH, WHAT A 
BEAUTIFUL CITY, followed by another solo by 
Jeanne WHEN HE SHALL COME, and a second solo 
by Dolores, HIM THAT IS THIRSTY. The concluding 
number on this side is a duet HEAR O FATHER 


FOR YOUR PROTECTION - Diadem has used a combination of Ampex Tape 
Recording Equipment, Telefunken Microphones, and manufacturing by 
RCA Custom Record Division to insure the highest quality possible 


• The DIADEM Pledge 

Diadem pledges itself to a sound, 
ethical collaboration between au- 
thor, composer, compiler, artist and 
publisher in an all-out effort to 
bring before the public everywhere, 
1 and Christians in particular, a 


for you 

your home 

your church 


DIADEM PRODUCTIONS, Inc. 

1553 Plainfield Avenue, N. E. 
GRAND RAPIDS 5, MICHIGAN 


quality of religious productions that 
will, God grant, bring praise and 
glory to our Lord and Savior, Jesus 
Christ. 

• COMING . . . from Diadem 

Quality recordings by outstanding 
Christian artists, with the best-loved 
sacred music. 

Favorite-packed compilations to 
meet the music needs of home, Sun- 
day-school and church. 

Publications of every description 
common to the Christian publisher. 
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A Division of Riverside Records 

Patrick Henry Give Me Liberty 

George Washington Farewell Address 

Abraham Lincoln 

Gettysburg Address & Second Inaugural Address 

Daniel Webster Liberty and Union 

Woodrow Wilson The League of Nations at Versailles 

Franklin D. Roosevelt First Inaugural Address 
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wonderland 

.1 Division of Riverside Records 


RIP 1447 


A Child’s Introduction to 


HISTORICAL AMERICAN SPEECHES 





FIRST SONGS 
FOR CHILDREN 


STANLEY HOLLOWAY 


Welcome to Riverside’s WONDERLAND! 

This is one of a series of 12-inch long-play records 
designed to take children into a delightful and excit- 
ing world of entertainment. They can learn wonder- 
ful things from these albums, but it never has to seem 
like learning. That’s part of the magic — for on these 
recorded tours into our “Wonderland” your chil- 
dren’s guides are celebrated performers, including 
some of the most famous and most sparkling names 
in the entertainment world : actors, singers and musi- 
cians whose skill and charm are well known to both 
children and grownups. 

The varied and unusual recordings that make up 
this series include: story-telling at its most enchant- 
ing, as such great actors as CYRIL RITCHARD and 
MARTYN GREEN recount immortal classics of chil- 
dren's literature; concerts with famed pianist ALEC 
TEMPLETON ; a remarkable series of adventures 
with “Grandpa Magic,” as portrayed by ED WYNN, 
one of the most lovable comedians of all time ; famous 
American folk-singers in delightful and rousing 
“sing-along” albums — and much, much more. 

These albums are conceived, planned and produced 
by an experienced, expert staff, and are recorded and 
processed at the finest of modern high-fidelity sound 
studios. “Wonderland” records are pressed on top- 
qualitv, unbreakable vinyl. All are attractively pack- 
aged in sealed, factory-fresh albums, with delightful 
and colorful cover illustrations by outstanding artists. 


Wonderland Records are produced by 

BILL GRAUER PRODUCTIONS, INC. 

235 West 46th Street New York 36, N. Y. 


About This Wonderland Record: 

History, when offered as a dry recital of dates 
and places, can be an unfortunately dull matter. This 
is not only all wrong but quite unnecessary: nothing 
is more dramatic and fascinating than history 
properly presented — particularly the exciting story 
of the birth and continuing growth of this country. 

Many American leaders have been great orators 
and phrase-makers, and the sound of their inspiring 
words is one of the best ways of making the story 
of America spring to vivid and exciting life. This 
album opens with Patrick Henry’s pre-Revolutionary 
War ‘Speech Delivered to the Virginia Convention of 
Delegates’, at Williamsburg, Va., on March 23, 1775 
(“Give me liberty or give me death . . .”), and ends 
with the ‘First Inaugural Address’ of Franklin D. 
Roosevelt in Washington on March 4, 1933 (“We 
have nothing to fear but fear itself . . .”). 

In between are five other selected highlights of 
American speech-making: the ‘Farewell Address’ 
sent to Congress on Sept. 17, 1796 by George Wash- 
ington; silver-tongued Daniel Webster, who accord- 
ing to legend once out-argued the Devil himself, 
in his famous ‘Reply to Hayne’ delivered in the 
U.S. Senate on Jan. 26. 1830; Abraham Lincoln’s 
‘Gettysburg Address’ (Nov. 19, 1863) and ‘Second 
Inaugural Address’ (March 4, 1865) ; and Wood- 
row Wilson’s ‘For a League of Nations,’ delivered at 
Versailles, France, on Jan. 25, 1919. 

Barrett Clark and John Dirks alternate in force- 
ful interpretations of these historic speeches. 






SIDE 1 


Words sung on this record. 


COMMUNION HYMN 
Mary Baker Eddy 

Saw ve my Saviour? Heard ye the glad sound? 
Felt ye the power of the Word ? 

’Twas the Truth that made us free, 

And was found by you and me 
In the life and the love of our Lord. 

Mourner, it calls you, — “Come to my bosom, 
Love wipes your tears all away, 

And will lift the shade of gloom. 

And for you make radiant room 
Midst the glories of one endless day.” 

Sinner, it calls you, — “Come to this fountain, 
Cleanse the foul senses within; 

'Tis the Spirit that makes pure, 

That exalts thee, and will cure 
All thy sorrow and sickness and sin.” 

Strongest deliverer, friend of the friendless, 
Life of all being divine: 

Thou the Christ, and not the creed; 

Thou the Truth in thought and deed; 

Thou the water, the bread, and the wine. 

CHRISTMAS MORN 
Mary Baker Eddy 

Blest Christmas morn, though murky clouds 
Pursue thy way, 

Thy light was born where storm enshrouds 
Nor dawn nor day! 

Dear Christ, forever here and near. 

No cradle song, 

No natal hour and mother’s tear, 

To thee belong. 

Thou God-idea, Life-encrowned, 

The Bethlehem babe — 

Beloved, replete, by flesh embound — 

Was but thy shade! 

Thou gentle beam of living Love, 

And deathless Life! 

Truth infinite, — so far above 
All mortal strife, 

Or cruel creed, or earth-born taint : 

Fill us today 

With all thou art — be thou our saint, 

Our stay, alway. 


WE LIFT OUR HEARTS IN PRAISE 
Margaret Morrison 

We lift our hearts in praise, 

O God of Life, to Thee, 

And would reflect in all our ways 
Thy purity. 

Thy thoughts our lives enfold, 

And free us from all fear; 

All strife is stilled, all grief consoled. 
For Thou art here. 

We lift our hearts in praise, 

O God of Truth, to Thee, 

And find within Thy perfect law 
Our liberty. 

We bless Thy mighty name 
In this exalted hour, 

And to the world in faith proclaim 
Thy healing power. 

We lift our hearts in praise, 

O God of Love, to Thee, 

With joy to find through darkened days 
Thy harmony. 

O Father-Mother Love, 

We triumph ’neath Thy rod, 

We glory in Thy light , and prove 
That Thou art God. 


CHRIST MY REFUGE 
Mary Baker Eddy 

O’er waiting harpstrings of the mind 
There sweeps a strain, 

Low, sad, and sweet, whose measures bind 
The power of pain, 

And wake a white-winged angel throng 
Of thoughts, illumed 

By faith, and breathed in raptured song, 
With love perfumed. 

Then His unveiled, sweet mercies show 
Life’s burdens light . 

I kiss the cross, and wake to know 
A world more bright. 


And o’er earth’s troubled, angry sea 
I see Christ walk. 

And come to me, and tenderly. 

Divinely talk. 

Thus T ruth engrounds me on the rock , 

Upon Life’s shore, 

Gainst which the winds and waves can shock, 
Oh, nevermore! 

From tired joy and grief afar, 

And nearer Thee, — 

Father, where Thine own children are, 

I love to be. 

My prayer, some daily good to do 
To Thine, for Thee; 

An offering pure of Love, whereto 
Godleadethme. 

FATHER, WE THY LOVING CHILDREN 
Elizabeth C. Adams 

Father, we Thy loving children 
Lift our hearts in jov today. 

Knowing well that Thou wilt keep us 
Ever in Thy blessed way. 

Thou art Love and Thou art wisdom, 

Thou art Life and Thou art All: 

In Thy Spirit living, moving, 

We shall neither faint nor fall. 

Come we daily then, dear Father, 

Open hearts and willing hands. 

Eager ears . expectant , joyful, 

Ready for Thy right commands. 

We would hear no other voices . 

W e would heed no ot her cal 1 ; 

Thou alone art good and gracious, 

Thou our Mind and Thou our All. 

In Thy house securely dwelling, 

Where Thy children live to bless, 

Seeing only Thy creation. 

We can share Thy happiness . 

Share Thy joy and spend i 1 1 reelv . 

Loyal hearts can feel no fear; 

We Thy children know Thee. Father. 

Love and Life forever near. 


The words to the solos on the record “Rejoice” are from the Christian Science Hymnal, 
o 1932, renewed I960 The Christian Science Board of Directors. All rights reserved. 


side: 


SATISFIED 

Mary Baker Eddy 

1 1 matters not what be thy lot , 

So Love doth guide; 

For storm or shine, pure peace is t hine, 

Whate’er betide. 

And of these stones, or tyrants' thrones, 

God able is 

To raise up seed — in thought and deed — 

To faithful His. 

Aye, darkling sense, arise, go hence! 

Our God is good. 

False fears are foes — truth tatters those. 

When understood. 

Love looseth thee, and lifteth me, 

Avont hate’s thrall: 

There Life is light , and wisdom might, 

And God is All. 

The centuries break, the earth-bound wake, 

God’s glorified! 

Who doth His will — His likeness still — 

Is satisfied. 

MOTHER'S EVENING PRAYER 
Mary Baker Eddy 

O gentle presence, peace and jov and power; 

O Life divine, that owns each waiting hour, 

Thou Love that guards the nestling’s faltering flight ! 
Keep Thou my child on upward wing tonight. 

Love is our refuge; only with mine eye 
Can I behold the snare, the pit, the fall: 

His habitation high is here, and nigh. 

His arm encircles me, and mine, and all. 

O make me glad for every scalding tear, 

For hope deferred, ingratitude, disdain! 

Wait, and love more for every hate, and fear 
No ill, — since God is good, and loss is gain. 

Beneath the shadow of His mighty wing; 

In that sweet secret ot the narrow way, 

Seekingand finding, with the angels sing: 

“Lo, I am with you alway,” — watch and pray. 

No snare, no fowler, pestilence or pain; 

No night drops down upon the troubled breast. 

When heaven’s aftersmile earth’s tear-drops gain, 
And mother finds her home and heav’nly rest. 


LOVE 

Mary Baker Eddy 

Brood o’er us with Thy slielt 'ring wing, 
Neath which our spirits blend 
Like brother birds, that soar and sing, 

And on the same branch bend. 

The arrow that doth wound the dove 
Darts not from those who watch and love. 

If thou the bending reed wouldst break 
Bv thought or word unkind, 

Pray that his spirit you partake, 

Who loved and healed mankind: 

Seek holy thoughts and heavenly strain. 
That make men one in love remain. 

Learn, too, that wisdom’s rod is given 
Forfaith to kiss, and know; 

That greetings glorious from high heaven, 
Whence joys supernal flow, 

Come from that Love, divinely near, 

Which chastens pride and earth-born fear, 

Through God, who gave that word of might 
Which swelled creation’s lay: 

“Let there be light, and there was light.'' 

What chased the clouds away? 

’Twas Love whose linger traced aloud 
A bow of promise on the cloud. 

Thou to whose power our hope we give, 
Free us from human strife. 

Fed by Thy love divine we live. 

For Love alone is Life; 

And life most sweet , as heart to heart 
Speaks kindly when we meet and part . 


"FEED MY SHEEP’’ 

Mary Baker Eddy- 

Shepherd, show me how to go 
O’er the hillside steep. 

How to gather, how to sow, — 
How to feed Thy sheep; 

I will listen for Thy voice, 

Lest my footsteps stray; 

I will follow and rejoice 
All the rugged way. 

Thou wilt bind the stubborn will. 
Wound the callous breast , 

Make self-righteousness be still, 
Break earth’s stupid rest. 

Strangers on a barren shore, 
Lab’ring long and lone. 

We would enter by the door, 

And Thou know’st Thine own; 

So, when day grows dark and cold, 
Tear or triumph harms. 

Lead Thy lambkins to the fold. 
Take them in Thine arms; 

Feed the hungry . heal the heart . 
Till the morning’s beam; 

White as wool , ere t hey depart . 
Shepherd , wash them clean. 










SOY UN PERDIDO 
EL GATO Y EL RATON 
LA TERTULIA 
DE CORAZON 
LA GALLINITA 
SI YO PUDIERA 


BOLEROS 
GUARACHAS 
ANCHERAS 
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MONA LISA 
MARIA CRISTINA 
EL PARRANDERO 
DOS CORAZONES 

Nl CACHAS Nl PICHAS Nl DEJAS BATEAR 
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LOS CUATRO AMIGOS 




EX-5000 

DIMELO TU LOS CINCOS LATINOS 

con Lucio Mileno 


EX-5001 

LOS CUATRO AMIGOS 

y orquesto 


EX-5002 

LOS CINCO LATINOS 

con Lucio Milena 


EX-5003 

PRESENTAMOS LOS SANTOS 

con Frank Ferror 



EX-5004 

MOMENTOS INTIMOS 
ROBERTO YANES 

con Lucio Milena 





EX-5005 

TANGOS FANTASTICOS 
OSVALDO FRESEDO 





TRIO* L os’ PANCHOS 

' II IH'l ' 



EX-5008 

TRIO LOS PANCHOS 
GIL. NAVARRO Y ALBINO 



EX-5006 

TRIO LOS PANCHOS 
EPOCA DE ORO 


LOS HCRMANOS REYES 



EX-5010 

LOS HERMANOS REYES 
BOLEROS »GUARACHAS 
RANCHERAS 



EX-5007 

TRIO LOS PANCHOS 
EPOCA DE ORO VOL. 2 
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DAVID 

ROGERS 

She Don’t 
MakeMeCry 

Side 1 

SHE DON'T MAKE ME CRY (ASCAP) 
KNOCK THREE TIMES 
A WOMAN ALWAYS KNOWS 
A STRANGER IN MY PLACE 
BABY, BABY 
BABY DON'T CRY 


Side 2 

I WAKE UP IN HEAVEN 

HELP ME MAKE IT THROUGH THE NIGHT 

BOTTLE DO YOUR THING 

SOMEONE BETTER FIND ME 

THE WISHING BOOK (ASCAP) 

The selections are BMI except where noted. 
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not for sale 


! 



The Egyptian Ballroom at 660 Peachtree Street in Atlanta 
has what Kathleen Jackson describes as “the best dance 
floor in town.” And while it may be known for that, too, it is 
mostly known as a place with tradition. 

Mrs. Jackson has been supplying entertainment for At- 
lanta since 1956. She has been in the present location since 
1963. Her place before that — the Longhorn Club — was in 
the way of an oncoming freeway, and she was out of busi- 
ness for a year while she looked for a new site. 

A lot of the people you could name in the country-music 
field from around Atlanta have played at Mrs. Jackson’s 
places. 

"Pete Drake had the first band that ever worked for me, 
and Joe South was a singer in the group,” she said. “And 
Roger Miller used to sing for free beer. Didn’t even pay him. 
Paid Joe South and Pete Drake, but I didn’t pay Roger 
Miller. Isn’t that something!” 

The man Mrs. Jackson is most proud of is David Rogers. 
She’s known him a long time, and she’s now his personal 
manager. 

“David worked here about seven years. He worked here 
off and on when he first started recording. He would work 
here when he wasn’t booked on the road. But he moved to 
Nashville last year.” 

Mrs. Jackson can call off David's accomplishments from 
memory. 

“David’s had nine Columbia records, and all of them have 
made the national charts. This last one, She Don't Make 
Me Cry, reached Top 5. It made No. 4 in Cash Box for two 
weeks and made 19 in Billboard and 13 in Record World." 


David Rogers was born in Atlanta in 1936, went to school 
there and started singing at the age of 11. He came from a 
family that had a radio program on which they sang re- 
ligious songs. 

But a radio show wasn't enough. David held a full-time 
job as a draftsman and worked clubs at night while getting 
his start. 

"Right after I got out of high school, I worked in a club 
in downtown Atlanta and was working in the daytime. After 
I got off from the club at night, I'd go home and study to be 
a draftsman. My brother got me some books on it. And I 
studied that, and I finally got a job drafting.” 

Later he and brothers Buddy and Nelson had a group, 
and they played at the American Legion Club (Post No. 65) 
in Brookhaven, Georgia, just outside Atlanta. Then David 
went into the Army, and "we all went our separate ways." 

"Then, when I got out of the Army, I went back to the 
American Legion Club. Then I left there and went with Mrs. 
Jackson at the Longhorn Club in, I think, 1959.” 

In November of 1966, he went to Nashville to make a 
master tape. Pete Drake took it to Columbia first, and what 
emerged was a contract and then the singles and an album, 
A World Called You. 

By 1967 David was a former draftsman, devoting all his 
time to music. 

You catch up with David Rogers now in places like 
Hurley's in Chester, Pennsylvania. He’s a gracious guy and 
eager to talk with people. 

An obvious question is: Do the people in Chester respond 
to country music the same way they do in, say, Atlanta? 


"Yes, they do. They really dig country music. We can get 
up and do the Wabash Cannon Ball and they really dig it. 
The people here are like the general country-music crowd. 
They're really great.” 

David finds this to be pretty much the case all over, when 
he plays (as he did on a recent tour) in Bristol, Connecticut: 
St. Paul, Virginia: Marion, Ohio; and Liberal, Kansas. "And 
even in Florida, too," he said. "Man, they got a lot of Florida 
cowboys, I’ll tell you.” 

He has a group with him called the Nashville Pickers. 
David explained the name this way: "I figured they got the 
‘Nashville Brass,' the ’Nashville Strings’ and the 'Nashville 
Sound.’ Why not the Nashville Pickers?” 

After waiting so long to hit the road, David is traveling all 
the time now. Is he getting tired of it? “No, I love it. I miss 
home. But I always wanted to do this, and the opportunity's 
here and man I just dig it." 

He still makes it back to Atlanta as often as possible to 
perform at Mrs. Jackson's. An Atlanta newspaper columnist 
noted a recent appearance there this way: 

"David Rogers returned to the Egyptian Ballroom last 
week for a homecoming. He spent a number of years there 
while waiting to get going in the record business. And now 
that he has clicked, he hasn’t forgotten the old stand." 
They sort of remember him, too. 

— David McHam 

Engineering: Lou Bradley 

Cover photos: Al Clayton/ Manufactured by Columbia Records CBS. Inc 51 W 
52 stroot. Now York. N.Y./<® ,, Columbln.•• Marcas Reg Printed In U S A 





I J 





BARBARA 
M ANDRELL 





~7~h£*' erfr 

BARBARA 

MANDRELL 


Side i 

1 . The Midnight Oil 

2. Holdin’ On (To The 
Love 1 Got) 

3. He’ll Never Take The 
Place Of You 

4. Break My Mind 

Side 2 

1 . Do Right Woman, 

Do Right Man 

2. The Letter 

3. I’ve Been Loving You 
Too Long (To Stop 
Now) 

4. Playin’ Around With 
Love 
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It is with great pleasure that I introduce you to this 
extraordinary performer. I met Gary approximately two 
years ago, and since then he has appeared at my club, "The 
Island Reef" on Hutchinson Island, Florida. His popularity 
has been overwhelming locally. 

I have persuaded Gary to do this second album, so that 
more people might enjoy his remarkable way of presenting a 
song. It is my sincere hope that his selections will bring you 
as much listening pleasure as it does when he performs at my 
club. 


Thank You — Dick Pfordresher 






SIDE ONE 

1. PICK UP FROM WHERE WE LEFT OFF 


Gary Delamore 4:00 

2. GUAVA JELLY 

B. Marley 2:37 

3. OUT OF LEFT FIELD 

Dan Penn and Spooner Old Ham 4:59 

4. MARIANNE 

Gilkyson, Dehr, Miller 2:01 

5. SHAME AND SCANDAL 1:53 

6. EVERYTHING I OWN 

Gates 2:37 


SIDE TWO 

1. ONE DRAW 


R. Marley 4:39 

2. STEALING LOVE 
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SHAKE A HAND 
TONIGHT MY LOVE 
LOVE OF MY OWN 
NOBODY BUT ME 
NEVER TIL NOW 


OKHilW 

itHYTHAt A\n mm 
HUE ATS 



FAYE ADAMS 


ALSO FEATURING 

ANN COLE 

TONY MIDDLETON 
THE TOKENS 
BOBBY TROY 

MIKST Si+ll 
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COME ON AND LOVE ME 
SWEET LIPS 
LUCKY IN LOVE 
THE BIG BEAT 
BUTTON UP YOUR LIP 


RECORDS 






The original hits by the original stars all together for 
the first time. 

• Ann Cole sings her smash “Love Of My Own” 

• The Tokens great rendition of “Never Til Now” 

• The one and only Faye Adams in the original 
hit “Shake A Hand” 

• The late and great Jesse Belvin’s 
“Tonight My Love” 


• That wild, swinging cat, Chuck Jackson 
with “Come On A Love Me” 

• Plus Bobby Troy and Tony Middleton— W 0 W ! 

Never before has one album given so much— all the 
great stars— all their great hits. It is a party album, so have 
a ball ! 


FINE RECORDS NEED NOT BE EXPENSIVE 


SIDE A 

Love Of My Own 
Nobody But Me 
Never Till Now 
Shake A Hand 
Tonight My Love 


SIDE B 

Come On A Love Me 
Sweet Lips 
Lucky In Love 
The Big Beat 
Button Up Your Lip 


Guest Star Records are designed to bring you a 
superb selection of the finest music enhanced by the 
guest appearances of America’s leading musical 
talents. The Guest Star repertoire encompasses all 
your best loved music as performed by outstanding 
artists in every musical field. 


DIPLOMAT AND GUEST STAR RECORDINGS OFFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 


GUEST STAR 

Ferrante & Teicher - Piano Greats 
Vincent Lopez - Dance Along 
Frank Fontaine & Dayton Allen — Comedy Delight 
Rudy Vallee — Good Old Songs 
Benny Martin - Great Country and Western 
Pearl Bailey - Around the World with Me 
Dukes of Dixieland & Dixieland Greats - 
The Best of Dixieland 

Count Basie & Woody Herman, Lionel Hampton — 
Big Bands Are Back 

Errol Garner & Art Tatum, Mike DiNapoli - 
Piano Greats 

Julius La Rosa & The Metropolitan Strings - 
The Port of Love 

Jimmie Rodgers & The Lampliters - Songs 
America Sings 

Frankie Lymon, the Heartbeats, the Clef tones, 

& Others Rock & Roll Party 
Tito Puente & Alfredito, Machito, Tito Rodriquez, 
Joe Loco - Latin Spectacular 
Di Mara Sisters & Al Caiola, Johnny Kay, Bill Costa 
Italian Holiday 

Hugo & Luigi & the Singalongers - Sing Along 


Steve Lawrence, Command Performance and 
Selections by the Ray Block Orchestra 
Julie London, Tenderly Yours, and Selections by the 
Ted Comstock Orchestra 
Billy Eckstine and Sarah Vaughn, Swingin and 
Singin and Selections by the Fletch 
Anderson Orchestra 

The Platters, Only You and Selections by 
the Exotic Guitars 

Jonah Jones, The Greatest Dixieland Ever and 
Selections by the Riverboat Six 
Borah Minevitch - Harmonica Merry Go-Round and 
Selections by the Harmonica Playboys 
Broadway Latin Spectacular - Tito Rodriguez 
Eddie Hayward, Jumpin Keyboards 
DIPLOMAT 
Square Dances 
B'Way Cha Chas 
Hawaii 
King and I 
South Pacific 
Oklahoma 
My Fair Lady 

Nutcracker Suite - 1812 


Cha Cha Cha - Art Mooney 

Salute to the Bandleaders 

Victory at Sea 

A Tribute to Glenn Miller 

Relaxing with Leroy Anderson 

Heart of Hawaii 

Ink Spots 

Gold Record 

Scheherazade 

Ink Spots at Las Vegas 

Pipe Organ and Percussion 

The Ink Spots Sing Stardust 

Ping Pong Percussion and the Harmonica 

Salute to the Great Band Leaders 

DIPLOMAT CHRISTMAS SELECTIONS 

Organ and Chimes 
Rudolph the Red Nosed Reindeer 
Artist: The Caroleers 
Christmas Sing Along 
Night Before Christmas 

Artist: Johnny Kaye - Al Goodman 
and his Orchestra 

Spirit of Christmas - Artist: Abbey Choir 
Milton Page Plays the Pipe Organs for Christmas 


Western Christmas - Artist: Cactus Jim and 
the Wranglers 

DIPLOMAT ROCKING HORSE SERIES 

Sing Along with the Grasshoppers - Vol. I 
More Sing Along with the Grasshoppers - Vol. II 
Children’s Hour of Nursery Rhymes 
Cinderella & Alice In Wonderland & Other Musical 
Stories — Narrated by Jack Arthur & Toby Deane 
The Musical Story of Peter Pan - Milton Rich 
Puff & Toot and Other Musical Stories 
Musical Hour of Story Time featuring Tina 
The Ballerina & Others 
Party Time Dance & Game Songs 
Children’s Songs of Reverence 
Mother Goose Nursery Rhymes 
Peter Pan Pops 
Happy Birthday 
I Believe (Songs of Devotion) 

Peter and the Wolf - Symphony Bowl Orchestra 
Songs of the West That Children Love Best 
Thumbelina & The Ugly Duckling - Elliott Lawrence 
Popeye The Sailorman — Musical Stories 
The Valiant Tailors 
The Emperor’s New Clothes 


DIPLOMAT AND GUEST STAR RECORDS YOUR BEST BUY IN RECORDED ENTERTAINMEN 


ALL AVAILABLE IN TRUE HIGH FIDELITY AND STEREO RECORDINGS 


SEND TO 461 EIGHTH AVE.. N Y. FOR YOUR COMPLETE FREE CATALOG 


I 


True sound reproduction: This recording has been produced and manufactured under conditions guaranteed to bring you the finest possible recording ^®/ ec . on * ,n £ 

production techniques all follow standard RIAA specifications. This recording was made on an Ampex Tape Recorder Model 300-2 utilizing Altec. Telefun Ken and EV bb/ micropno . 
The masters were cut on a fully automatic Scully Lathe employing variable pitch and depth, with Westrex-3-C Cutters employing the 45/45 system. Heads were * rornrHin*** 

Westrex Amplifier. The frequency range of this record is 30CPS to 15,000 CPS a range that affords a richness in tonal qualities paralleled only in the most expensive recording*. 

Diplomat and Guest Star Records are manufactured under the most exacting specifications to bring you a record product offering utmost satisfaction and maximum listening pleasure. 




GUEST STAR RECORDS 


A PRODUCT OF 

SYNTHETIC PLASTICS CO., NEWARK, N. J 


Made and Printed in U. S. A. 
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SIGUE AMANDOME 

(PEDRO AZAEL) 

OOHO, EL MAR V EL SOL 

(VICTOR JOSE VICTOR) 

SE ME ESCAPO TU NOMBRE 

(PEDRO AZAEL) 

OYE LUNA 

(VICTOR JOSE VICTOR) 


Una Produccion de FRANK TORRES para TH-RODVEN Records Inc. 
Arreglos: MANUEL TEJADA / Arreglista invitado: Maestro JORGE TAVERAS, 
con el tema "Merengue Clasico" / Coros: ADALGISA PANLALEON, 
CAROLINA HERNANDEZ, DOLLY GARCIA, MARCOS HERNANDEZ, ROYER 
SAYAZ-BAZAN, AGUSTIN HEREDIA, RAFAEL URENA. 

Tecnicos: JULY RUIZ, SALVADOR MORALES, SAMMY VELAZQUEZ 
Asistentes: “CARLITOS - “BOLIVAR" / Mezcla: JULY RUIZ, CARLOS ALFREDO, 
MANUEL TEJADA, FRANK TORRES /Grabado en Estudios EMCA, Santo 
Domingo, R.D. / Fotografias: JORGE VELAZQUEZ / Coordinadora y Maqui- 
llista: IRIS PAGAN / Disenoy Arte Caratula: DRAGO / Para contrataciones: 
VIDEO CANCION S.A., Santo Domingo, R.D., Tel.: (809) 689-7161/63 

(809) 687-4593 

AGRADECIMIENTO A TODOS LOS MUSICOS DOMINICANOS QUE PARTICI- 
PARON EN ESTA PRODUCCION Y MUY EN ESPECIAL PARA “VITICO"; 
GRACIAS, IQUE BUENO ERES! 

CARLOS ALFREDO 


SOLO EN Ml CUARTO 

(CARLOS ALFREDO) 

YO ME ENAMORE 

(VICTOR JOSE VICTOR) 

ESTA BIEN 

(VALTER PULIGNANO) 

MERENGUE CLASICO 

(MILTON PELAEZ) 



GOIIM' OUT OF MY HEAD • TAKE ME BACK • SHIMMY SHIMMY KO-KO BOP • GET OUT OF MY LIFE • TEARS ON MY PILLOW 
OUR SONG • I'M ON THE OUTSIDE (LOOKING IN] • I MISS YOU SO • REPUTATION • HURT • NEVER AGAIN • HURT SO BAD 


HIGH FIDELITY 


LITTLE ANTHONY & THE IMPERIALS . THE BEST OF LITI-LE ANTHONY & Tl 


IMPERIALS • VEEP • VP 13512 





T-90840 




uu Veep where its at!! 

DISTRIBUTED BY UNITED ARTISTS RECORDS • 729 SEVENTH AVENUE • NEW YORK 19, N. Y • c 1966 UNITED ARTISTS RECORDS INC 


THE BEST OF UTIIE ANTHONY 

0 THE IMPEOIAIS 



SIDE ONE 

finin' Out oi My Head 2:. 70 

(Randazzo-Weinstein) 

South Mountain Music Corp. BMI 

Take Me Hark 2 :.‘l t 

(Randazzo) 

South Mountain Music Corp. BMI 


Shimmy Shimnty fto-fto Hop 2:011 

(B. Smith) 

Sark Music, Inc. BMI 


Hart So Had 2: 1.7 

(Randazzo-Weinstein-Harshman) 

South Mountain Music Corp. BMI 


Tears On My Pilloir 2:1-1 

(Bradford-Lewis) 

Vanderbilt Music Corp. & Gladys Music, Inc. ASCAP 


SIDE TWO 

I'm On the Outside f Looking In) .7:0.» 

(Randazzo-Weinstein) 

South Mountain Music Corp. BMI 

Hurt 2:07 

(Crane-Jacobs) 

Miller Music Corp. ASCAP 


Reputation 2:27 

(Randazzo-Harshman) 

South Mountain Music Corp. BMI 


Our Sony 2:!i l 

(Randazzo-Weinstein-Barberis) 

South Mountain Music Corp. BMI 


Never Again 2:17 

(Randazzo-Harshman) 

South Mountain Music Corp. BMI 


liet Out of My Life 2:00 


During the past several years, one of the nation’s 
most popular and most prolific platter hitmakers 
have been LITTLE ANTHONY AND THE IMPERI- 
ALS,” who have turned out an amazing and highly 
consistent series of pop record smashes 

This album is entitled “THE BEST OF LITTLE 
ANTHONY AND THE IMPERIALS” and it certainly 
is just that. 

Little Anthony Gourdine, the lead singer, Sam 
Strain, the first tenor, Ernie Wright, second tenor 
and Clarence Collins, the baritone bass, are all lads 
from the much-maligned borough of Brooklyn in New 
York City. They have been singing together since 
their early high school days, and next to chanting 
a feelingful tune, the boys are all rabid sports bugs. 
Their success is very easily pinpointed. Simply, 
there is nobody — but nobody — who can boast of 
a sound that is near theirs. Add to this, a highly 
unique penchant for selecting songs that blend 
perfectly with their harmonic approach, and one can 
understand how and why each of their releases 
immediately leap on to the charts in nothing flat. 

“THE BEST OF LITTLE ANTHONY AND THE 
IMPERIALS” is a collection which contains a kalei- 
doscope of their tremendous successes. These are 
the gems which have captured a substantial corner 
of the popular market, and have been hailed for the 
dancing and listening pleasure which they have be- 
stowed upon the swinging young set. Any album 
which includes “Goin’ Out Of My Head," "Hurt So 
Bad,” "I Miss You So," “I’m On The Outside” (Look- 
ing In), and "Take Me Back,” is a MUST for the 
countless fans of LITTLE ANTHONY AND THE 
IMPERIALS. It therefore follows that we have a hit 
on our hands once again. Three cheers for “THE 
BEST OF LITTLE ANTHONY AND THE IMPERIALS” 
— three cheers for LITTLE ANTHONY AND THE 
IMPERIALS. We think they are great! You think 
they are great! so enjoy. 


I Miss You So 

(Henderson-Scott Robin) 
Leeds Music Corp. ASCAP 


2 :. 1.1 

(Randazzo) 

South Mountain Music Corp. BMI 

Arranged & Produced by TEDDY RANDAZZO 

This album has previously been released as DCP INTERNATIONAL DCL 3809 and DCS G809 (Stereo) 
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B.MCXIE 

I JUST WANNA BE FREE 

I JUST WANNA BE FREE 
I JUST WANNA BE FREE 
BLESSED IS HE WHO KNOWS 
HIS ROOTS 

AND PROPER GRAMMER TO OFFER 
THE YOUTHS 

FOR WHEN THE TIME COMES 
AND HE CANT SAY 'HELLO' 

PEOPLE WILL LAUGH AS YOU 
ALL KNOW 

Chorus 

SO THEN. TELL IT TO YOUR 
FRIEND 

THAT NO MATTER WHERE YOU'RE 
FROM 

BE PROUD OF YOUR LAND 
BECAUSE IT'S YOUR ROOTS 
AND YOUR CULTURE 
YEAH MAN, WE ARE ONE 


I JUST WANNA BE FREE 
I JUST WANNA BE FREE 
I HAVE IT IN ME 
CAUSE I KNOW I'M FREE 
THOUGH IT'S A STRUGGLE TO BE 
WHAT YOU WANT TO BE 
BECAUSE THEY MAKE YOU SEE 
WHAT THEY WANT YOU TO SEE 
Chorus 

SO MAKE US CHUCKS IT 

AND MAKE US CHAT IT 

FOR WE KNOW IT 

AND WE BELIEVE IT 

THEY CAN'T TAKE IT 

IT'S OUR ROOTS ■ AND OUR CULTURE 


LYRICS & VOCAL: CARLB.MOXIE 
MUSIC & ARRANGEMENT: LLOYD KROSS 


Special Thanks To: 


ROYAL CARIBBEAN BAKERY - The Finest 
S815 Dyer Avenue, Bronx, New York • 


Bakery in New York 
1212) 9H-9706 


HAIR IT IS UNISEX 
689 MAIN ST. 

NEW ROCHELLE, N. Y. 
(914) 636-5250 


TASTEE BAKERY 
168-11 HILLSIDE AVE. 
JAMAICA, N.Y. 

(718) 291-7209 


DR. ROY STREETE (Dental) 
4127 WHITE PLAINS RD. 
BRONX, N. Y. 

(212) 652-3978 


J V 


J V 


ZAMACA RESTAURANT 
382 NORTH AVENUE 
NEW ROCHELLE, N. Y. 

(914) 632-1888 

) 


BUDGET TRAVEL AGENCY 
4226 WHITE PLAINS ROAD 
BRONX, N.Y. 

(212) 994-9800 


J 


CLARKES TRAVEL AGENCY 
3360 SEYMOUR AVENUE 
BRONX, N.Y. 

(212) 654-3703 


V J 


ATLAS TRAVEL AGENCY 
1228 BROOKLYN AVE. 
BROOKLYN. N.Y. 

(718 ) 462-0711 
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MOODIES RECORDS 
3976 WHITE PLAINS ROAD 
BRONX. N. Y. 

(212) 654 8368 
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A MESSAGE FROM CONCERNED JAMAICAN CITIZENS 8i FRIENDS INC 
PROMOTING HEALTH CARE FOR JAMAICA, W.l. 

C. J. C. F. 

P.O. BOX 461 

BRONX, NEW YORK 10470 
(212) 994-0766 









CHILDREN 



CARL E.MCXIE 


And Friends 


CONCERNED JAMAICAN CITIZENS 8. FRIENDS INC. (CJCFI 
PROMOTING HEALTH CARE FOR JAMAICA. W.l. AND 
PROVIDING A SERVICE FOR THE YOUTH IN OUR COMMUNITY 
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AFRICAN CHILDREN' 



SIDE A 

1 AFRICAN CHILDREN, BUILD YOUR LIFE ON SOUND FOUNDATION 


2. VERSION 

Written & Produced by CARL B. MOXIE 

(For Concerned Jamaican Citizens & Friends, Inc.) 

SIDE AA 


LYRICS & LEAD VOCAL: CARL B. MOXIE 
HARMONY: EDDIE LOVETT & CAROL ADDISON 
MUSIC & ARRANGEMENT: LLOYD KROSS 
LEAD GUITARIST: LINFORD CARBY 


1. YOU ARE A SPECIAL PERSON 

Written & Produced by CARL B. MOXIE 

(For Concerned Jamaican Citizens ■& Friends, Inc.) 


"NUFF RESPECT” TO HIM WHO HAS A CHOICE 
AND IS FREE TO BETTER HIS LIFE 
SO MUCH TO GAIN ... NO ONE TO BLAME 
BE WHAT YOU WANNA BE 
REACH FOR THE STARS 
CHORUS 

BUILD YOUR LIFE ON SOUND FOUNDATION 
SOW GOOD SEEDS AND WATCH THEM GROW 
BUILD YOUR LIFE ON SOUND FOUNDATION 
SOW GOOD SEEDS AND WATCH THEM GROW 

AFRICAN CHILDREN, STAND UP TALL 
BE OF IMPORTANCE TO ONE AND ALL 
SO MUCH TO GAIN ... NO ONE TO BLAME 
BE WHAT YOU WANNA BE 
REACH FOR THE STARS 

SOW GOOD SEEDS AND WATCH THEM GROW 
WHEN YOU GROW OLD YOU'LL KNOW WHERE TO GO 
BE WHAT YOU WANNA BE 
REACH FOR THE STARS 



Special Thanks To: 


ROYAL CARIBBEAN BAKERY — The Finest Bakery in Blew York 
3815 Dyer Avenue, Bronx, New York • (212) 991* 9706 


CARIBBEAN FOOD DELIGHT, INC. 

620 SOUTH FULTON AVENUE 
MT. VERNON, N.Y. 10550 
(914) 668-6868 

MANUFACTURERS OF THE FINEST JAMAICAN BEEF PATTIES 
(U.S.D.A. APPROVED) 


" HAIR IT IS UNISEX " 

By MARJORIE 
689 MAIN STREET 
NEW ROCHELLE, N. Y. 10801 
(914) 636-5250 


LAPARKAN TRADING 


BUDGET TRAVEL BUREAU 


T ° MAKE A POSITIVE DIFFERENCE TO OUR COMMUNITY ARE- 

ICASYM STEEL BAND • MIND BUILDERS/POSITIVE YOUTH TROUPE • 

,® E ® AME FLYER S KIDS * COCA COLA * ROY WILKINS FAMILY CENTER 

•wfmlm'jeff sarge? • R wny°u < ?p A hil B lip EA sma C rt» UNG) ' WNWK ,GIL bailey > 


1336 UTICA AVENUE 
BROOKLYN, N.Y. 11203 
(718) 209-0800 

YOUR NUMBER ONE SHIPPERS 
TO JAMAICA 8t GUYANA 


WORLDWIDE TRAVEL TOURS, 
HOTELS & INSURANCE 

4226 WHITE PLAINS ROAD 
BRONX, N.Y. 10466 
(212) 994-9800 


C. J. C. F 
P. O. BOX 461 
BRONX, NEW YORK 10470 
(212) 994-0765 


TUNE IN ON WLIB RADIO (1190 AM) SATURDAYS AT 
12:00 MID-DAY AND 4:00 PM, WNWK RADIO (105.9 FM) 
WEDNESDAYS AND FRIDAYS AT 12:00 MID-NITE, 

WMC A RAOIO (570 AM) SATURDAYS AT 9 00 PM AND 
ON. WFUV (90.7 FM) TUESDAYS AT 1:00 AM FOR CON- 
jCERNEO JAMAICAN CITIZENS AND FRIENDS YOUTH 
FEATURE OF "YOU ARE A SPECIAL PERSON ". 


ACT III NIGHT CLUB 
4415 WHITE PLAINS ROAD 
BRONX, NEW YORK 10470 
(212) 994-2900 


UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


CBM— 006 



Concerned 
Jamaican Citizens 
& Friends, Inc. 


SUMMER 

‘DOUBLE SPLASH 5 

>- Independence : 

)DR$ A4CCNLI6HT 

tm>\ tc sim i n 


Wednl 
DISCI 


1 , July 3, 1991 
k $CNNY V 


Boat XV Depar 
Returns Pi< 


>r 83 -10 p.m. 
Sc 3 a.m. 


Admission $30.TJM&erson 

Payable by June 

Packages alio 
Refreshments Ort 
By Managemen 

Note: Boat’s Capacity Only 50? 

First Come, First Serve ... All tickets 
be paid for in advance. — Dress: Casual 


famiiy picnic my i 

ROY WILKINS FAMILY PARK 

MERRICK BLVD. and 119th AVENUE 
QUEENS, N.Y. 

Saturday, August 10, 1991 

9:00 A.M. - 8:00 PM. 

Bring Your Own Picnic Baskets 

Clowns • Magicians • Swimming 
Children's Play ground with Swings 
Sea-Saw's, Etc. • C.J.S • Peggae Artists 
pap Artist • Pance Croups • Cisco 

Lots More Pun 

Admission $5.00 

Children 12 and Under FREE 
Performing Groups on this program ere all 
youths and young adults (Amateur & Professional) 
(Soccer and Cricket Field available - Dominoes, 
Cards, Etc. may be played) 

For Information: (2 1 2) 994-07 65 

Absolutely No Gambling or Soliciting Allowed 


FOR INFORMATION: (212) 994-0765 




(SEE REVERSE SIDE) 



Concerned Jamaican Citizens 
& Friends, Inc. 

>4 “ Special ” 


1991 New year’s Eve Call 


At ANTUN’S PRESIDENTIAL BALLROOM 

Springfield Boulevard & Jamaica Avenue, Queens 


3-1/2 Hours (Buffet Style) 9 Choice Meals 

CONTINENTAL SMORGASBORD: Served totally unlimited from flaming chafing dishes 
Rice and Pigeon Peas - Fried Shrimp with Sauces - Veal Marsala - Fried Rice - 
Curried Goat - Bar B Que Ribs - Chicken Teriyaki - Fried Plantains 
Linguini with White Clam Sauce Siciliano & Zesty Meat Sauce 


COLD BUFFET: Elaborately decorated and displayed by our own Garde Manger 
Artfully carved melon filled with a medley of fresh fruits, accompanied by 
a decorated fruit gelatin in creative forms. 

Seafood Salad: Delightful combination of crabmeat and shrimp 

Prima Pasta Salad: Colorful Rotini pasta with salami, pepperoni, peppers, ripe olives, vegetables 
and parmesan cheese in a light Italian-style dressing. 

Tuna Salad: The prime filet of tuna tossed lightly with onions, pickles, celery and bell peppers in a 
fresh real mayonnaise and subtle seasonings. 

Garden Olive Salad: Olives, both black and green, are the main ingredients that really wake up your 
taste buds. Celery, carrots, bell peppers and onions add both taste and eye appeal. 

Fresh Button Mushroom Salad: Whole button mushrooms in a mild Continental dressing with red 


peppers. 

Antipasto Salad: Thick meaty strips of salami, whole slices of pepperoni and provolone cheese are 
tossed with sliced artichoke hearts, onions, bell peppers, and more! 

CHEESE AND WINE . . . Many large wedges of imported cheeses: 

Swiss • Muenster Royale • Fontina • “Frontage du Jour” - Artfully arranged with 
fresh fruit, Italian bread, bread sticks, imported Ros6 wine, vin du blanc and red wine. 

MEATS . . . Sliced cold meats elaborately displayed on platters. 

Ham • Roast Beef • Salami • Turkey • Swiss Cheese 

Elaborate bread display with creamery butter — Coffee • Tea • Sanka 
CARVING STATION INCLUDED: A uniformed Chef standing at the Buffet Table carving to order: 
Steamboat Roast of Blue Ribbon Beef • Baked Virginia Ham • Roast Turkey 
PLUS . . . ROLLING BAR (Including unlimited Champagne) From 9:00 P.M. - 3:00 A.M.) 

Live Band with Artists and Disco for your Dancing Pleasure 
Hats • Balloons • Noise-makers • Free Parking • Free Coat Check 

Midnite Messages from: Jamaica’s Ambassador to the United Nations, New York 

Jamaica’s Consul General to New York 

Admission: $90.00 Per Person - A BIG $60.00 Savings - For Tickets and Information: (212) 994-0765^^ 
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A HIGH FIDELITY RECORDING 


A HIGH FIDELITY RECORDING E 


ATHENA RECORD COMPANY 


PRESENTS 




AIR.0 



GIRITTA' 



GREATEST SONG HITS 

MARINA GRETTA Accompaniment by: JAMES FRANTZESKAKIS and his Orchestra 


G. PADRAS, Piano • D. APOLLONIA, Piano • P. DIMITRIADES, First Violin 
T. BULUT. Drums • L. MAVROS. Bass • C. SEVASTAKIS, Clarinet 


1. 

2 . 

3. 

4. 

5. 


SIDE 1 

KOUKOURIKOU — Kalamatiano 
0 GEROPLATANOS-Tsamigo. MAROUDA 
TO FOURO — Kalamatiano. MITSAKI 
ILIOVASILEMATA - Zembekiko. HIOTI 

PINO STIN IGIA SOU 
Kalamatiano. FRANTZESKAKI 

MIA TSINGANA MAVROMATA 
Tsiftetelli. MOUZAKI 

MARINA GRETTA 


One of the finest young Greek-American singers in the 
nation today is pert MARINA GRETTA, the darling of New York. 

Young and talented MARINA was born in Athens, Greece 
and has captivated audiences wherever she has performed 
and her fame and fortune has skyrocketed her name to the 
four corners of the world. 

She has made numerous records which were warmly 
received by the Greek American audiences of the world — 
but in Miss GRETTA'S exciting new long playing album 
"MARINA GRETTA'S Greatest Song Hits," she has reached 
her climax, singing some of her finest tunes, in her own in- 
dividual and unique style, and it's a sure bet she is going to 
place a golden disc on Greek-American turntables. 

No ordinary singer, the vivacious dark-haired beauty 
MARINA GRETTA studied at Julliard College of music where 
she learned to sing in five languages, Greek .English, Italian, 
Spanish and French — and does well in all five. Continuing 
her show business education, the singing star received a 
degree after completing two years of singing, dancing, and 
acting in the American Theatre Wing school of professionals 



JAMES FRANTZESKAKIS 



This long-playing record may be played on any phonograph that is designed for microgroove recordings (.33 1 a RPM). 
this r- ord wiM play monaurally on all phonographs including those designed or adapted to play stereophonic 
machine, it gives even more brilliant true to life fidelity. You can buy today, without 

t S1ASSI. Manage'! 


records on a “stereophonic" 


C. GOUGOUSIS, Second Violin 
N. PATIDES, Guitar 


SIDE 2 

1. AS IN KALA 0 THIOS 


Lindy. FRANTZESKAKI 

2. TO LATHOS — Argo Hosapiko. MAROUDA 

3. TO BAYON — Bayo 

4. KALI SOU ORA 

Argo Hosapiko. FRANTZESKAKI 

5. TO PARAPONO — ANATOLITIKO 

6. TSINGANIKO PANIGIRI - Waltz. MORAKI 


Miss GRETTA studied voice privately under the interna- 
tionally known mezzo-soprano Sabina Rapp, one of the finest 
voice teachers in this country. 

MARINA GRETTA has sung at some of the nation's finest 
hotels and nightclubs throughout the country. She has 
appeared on numerous radio and TV shows, and has capti- 
vated audiences everywhere. Her golden voice has brought 
her international fame — she also plays the piano and guitar 
and has composed several songs of her own. 

MARINA GRETTA'S frequent accompanist is the ace accor- 
dionist James Frantzeskakis who has composed some of the 
songs in the album and has done the arrangements for the 
entire LP. 

Remember the name Marina Gretta . . . she's a young artist 
with a big future in show business. And. her first LP — 
"MARINA GRETTA'S Greatest Song Hits" is only the begin 
ning of a recording career which will reach stardom. 

GEORGE DOURIS 
Entertainment Editor 
L. I Star-Journal 
L. I. Press 


H 

1 


b 

n 

n 

i 

b 

i 

i 

15 

1 

i 

H 

1 

B 

B 

11 

I 

I 

i 

E 

B 

B 

B 

1 

B 

B 

0 

B 


fear of obsolescence in the future 

J F =J r=TF=Jr=Jr=Jr=T r =Jp=Jr=Jn=Jn=Jr=iJr=iJr 


HI f I L.P.— No. 919 


PRINTED IN 


:Jr^i^r^i^rrJ|T=zJrt^r^r'^r^TEri^r^i^i^r=^i^r^r^i^r^rc^r=iJr=Jr^r^r^r^r= J r =: - 1 r = J r=ljL 














R A -v < « 






L ' . . i 1 


How About A Little Fanfare? 
I Think You Know 
The Spark Of Life 
An Elpee's Worth Of Toons 
A Dream Goes On Forever 


No. 1 Lowest Common Denominator 
Useless Begging 
Sidewalk Cafe 
Izzat Love? 

Heavy Metal Kids 


Lord Chancellor's Nightmare Song In And Out The Chakras We Go 
Drunken Blue Rooster (formerly : Shaft Goes To Outer Space) 

The Last Ride Don't You Ever Learn? 

Everybody's Going to Heaven Sons of 1 984 
/King Kong Reggae 


Produced, engineered and arranged by Todd Sons of 1984 was recorded live with help 

Recorded at Secret Sound Studio and performances from an audience in New York 

Sons of 1984: Recorded at Wollman Rink, Central Park and overdubbed by another audience in San Francisco 
by Bearsville Sound Remote Recording. All the names returned on the postcards from 

the ( A Wizard, A True Star ) LP can be found 
on a poster inside this album. 


Now, more than ever, turn it UP! 


Cover photo: Alen MacWeeney 
Back cover photo: Bill Klein, Jr. 
Art direction; Jim Luft-A.G.I. 


Notice: Names that do not appear on the poster 
are still on file at Bearsville and will be used 
when enough are accumulated for another project. 
Sincere apologies to all who missed the deadline 
or were forgotten. We'll make it up to you. 
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ESP according to Hoy: .DAVID HOY 


WITH THE MOOG SYNTHESIZER IN THE BACKGROUND, DR. DAVID HO\ 
EXPLAINS: TELEPATHY • WHAT IS ESP? • YOU HAVE ESP! • PRE- 
DICTING THE FUTURE • PRE-COGNITION • TIME-PROJECTED 
EMPATHY • PSYCHOKINESIS • MIND OVER MATTER • PSY- 
CHOMETRY • HOY'S ESP EXPERIENCES • ESP AND PEARL BAILEY • 
YOUR CHILD AND ESP • TELEPATHY WORKS • HEALING • MEET- 
ING PEOPLE THRU TELEPATHY • MEDITATION • YOUR PSYCHIC 
TIMER • R EMEMBERING NAMES • THE POWER OF DREAMS • 

Several leading record companies in Nashville. New extrasensory perception. I am very proud that David 
York, and Los Angeles bid for the right to produce Hoy chose our label for this presentation and doubly 
and release this important and interesting first proud to have had the opportunity of personally 
album by one of the world's leading experts on producing it. 



Richard M. Heard. Pres. 

ROYAL AMERICAN RECORDS. INC. 



Dr David Hoy, one of America's foremost authori- 
ties on extrasensory perception, is a scholar of 
extraordinary psychic capacity. He has conducted 
a lifetime study of mind-to-mind communication and 
is world-renowned for his ESP experiences and re- 
search conducted under scientific conditions. He 
is also the author of several books on ESP, read 
by a large following in seven languages. 

Dr. Hoy's astonishing predictions have been well 
documented and proven to be 85% accurate. David 
Hoy predicted Bobby Goldsboro's smash hit re- 
cording of "Honey” weeks before either of them 
ever heard of the song! Sixty days before the Silver 
Bridge collapsed into the Ohio River near Point 
Pleasant, W. Va., in 1967, David Hoy predicted the 
disaster on a taped program at radio station KDKA 
in Pittsburgh. Two years before Jackie Kennedy and 
Aristotle Onassis were wed, David Hoy predicted the 


match on Boston radio and TV! Two weeks before 
the assassination of Sen. Robert Kennedy, David 
Hoy predicted at Tusculum College in Greenville, 
Tenn., that Kennedy would win the California pri- 
mary but that it would be fraught with tragedy! In 
January of 1969, David Hoy predicted that because 
of a personal tragedy, Sen Ted Kennedy would not 
run for the presidency in 1972! 

Dr, Hoy’s methods of predicting future events are 
recounted in this monumental recording. His vast 
experience in the realm of extrasensory perception 
uniquely qualifies him to tell others how to awaken 
their psychic faculties and develop their own extra- 
sensory potential. This album is the most explicit 
and interesting presentation of ESP development I 
have come across in my eight years of psychic 
study. 
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2 RECORD SET 


Victor 


THI/ 1/ i 


Bouquet of Roses 
Anytime 
I’ll Hold You in My Heart 
(Til I Can Hold You in My Arms) 
The Lovebug Itch 
I'm Throwing Rice 
(At the Girl I Love) 
Cattle Call 
Tvlisty Blue 
Here Comes My Baby 
Lay Some Happiness on Me 
Somebody Like Me 
Lonely Again 
It’s Such a Pretty World Today 
Here Comes Heaven 
They Don’t Make Love Like They Used To 

But for Love 
I Started a Joke 
You Fool 
Soul Deep 
Mary in the Morning 
That Do Make It Nice 







THIS IS CHET ATKINS 
VPS-6030 


I, 


RCA STEREO RECORDS may be played on any modern phonograph wilh a lightweight lone arm. 
You will hear excellent sound reproduction on a mono player and lull stereo sound on a stereo player. 



Stereo VPS-6032 

THIS IS EDDY ARNOLD 


Side 1 

Side 2 

Anytime ibmi 2:121 

Lonely Again* (bmi 2 4 o> 

MiSty Blue* (BMI 2 : 06 ) 

The Lovebug Itch ibmi 2.00) 

Lay Some Happiness on Me* (bmi 218) 

Here Comes Heaven* <bmi 2 :i 4 > 

I'm Throwing Rice (At the Girl 1 Love) <bmi 21s) 

They Don't Make Love Like They Used To 

It’s Such a Pretty World Today* ibmi 2 : 42 ) 

But for Love** iascap 2 : 30 ) 

Side 3 

Side 4 

Bouquet of Roses ibmi 2:20) 

Soul Deep <bmi 2:27) 

Here Comes My Baby* (bmm: 52 ) 

YOU FOOl* * (BMI 2 : 30 ) 

Somebody Like Me* (bmi 2:25) 

Mary in the Morning ibmi 3 :osi 

1 Started a Joke** ibmisuo) 

I’ll Hold You in My Heart 

That Do Make It Nice ibmi 2:00) 

(Till 1 Can Hold You in My Arms) <bmi 2:201 


Cattle Call iascap 2 : 41 ) 


Arranged and Conducted by: ‘Bill Walker/* *Cam Mullins 

Remastered by Don Miller 


“In ballads or country song, he is one of the pinions of our popular music.” 

-ROBERT SHELTON, New York Times 


“. . . an extraordinarily fine singer with an impeccable sense of musical rectitude.” 

-NEIL HICKEY, TV Guide 


“His performance was virtually a musical autobiography projected with 
great vocal skill and unfailing personal charm.” 

-HERM SCHOENFELD, Variety 


Other RCA albums in this exciting series of great performers: 



Mrs. Robinson; Three Little Words; 
Blue Angel; Hawaiian Wedding Song; 
Music to Watch Girls By; Trambone; 
Steeplechase Lane; From Nashville 
with Love; Windy and Warm; Yellow 
Bird; Freight Train; Lady Madonna; 
Copper Kettle: Lara's Theme from 
"Dr. Zhivago"; Country Gentleman; 
Yakety Axe; Both Sides Now; Charlie 
Brown; Django's Castle; Ode to 
Billy Joe 



This Is 

FLOYD 
CRAMER 


THIS IS FLOYD CRAMER 
VPS-6031 


A Walk in the Black Forest; Alfle; 
What the World Needs Now Is Love; 
Softly, As I Leave You; Cast Your 
Fate to the Wind; Canadian Sunset; 
By the Time I Got to Phoenix: A Man • 
and a Woman; Last Date; Do You 
Know the Way to San Jose?; Monday, 
Monday; Goin’ Out of My Head/Can't 
Take My Eyes Off You; The Look of 
Love; Theme from "Valley of the 
Dolls"; I'll Never Fall In Love Again; 
Little Green Apples; Yesterday; This 
Guy’s in Love with You; You've Lost 
That Lovin’ Feelln'; Java 



THIS IS ALHIRT 
VPS-6025 


Alley Cat; Cotton Candy; Down by the 
Riverside; Do You Know What It 
Means to Miss New Orleans; 
Desaflnado; Fancy Pants; The Girl 
from Ipanema; I Love Paris: I Can’t 
Get Started; I'll Get By; I'll Be 
Seeing You; Java; Memories of You; 
Sleepy Lagoon; Sugar Lips; The 
September Song; Star Dust; When 
It's Sleepy Time Down South; When 
the Saints Go Marching In; Walkin' 




TMK(S) (g) by RCA Corporation • CQ) 1070 , RCA Records, Now York, N.Y. • Prlntod In U.S.A, 




DANCE 


FATHER WILL CUT YOU OFF 




— »» nivjn ov^nL. 

YOU ARE NOT THE KIND SLIP AWAY 

LOVE IS A TREASURE ni.h inr 


. ' i K3W Ull 

rou WILL BE SORRY ^WATCH YOUR STEP 
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SIDE A 


STUDIO (!) OKI 


1 . Picture On The Wall 3:33 

2. You Are Not The Kind 3:34 

3. Love Is A Treasure 2:55 

4. Father Will Cut You Off 2:54 

5. So Long Forever 2:40 

6. You’ll Be Sorry 3:27 


SIDED 


1. High School Dance 2:14 

2. Slip Away 3:28 

3. Old Joe 2:37 

4. A Little Bit Will Do 2:23 

5. Can’t Go On 2:21 

6. Watch Your Step 2:26 







M-' 


1. Drunken Sailor 2:28 

2. Drunken Sailor (Version) 2:30 

3. You’ll Be Sorry (Jamaica Single Mix) 3:27 

4. You’ll Be Sorry (Version) 2:54 

5. Picture On The Wall (Jamaica Single Mix) 3:33 

6. Picture On The Wall (Version) 2:50 

7. Picture On The Wall Vers. 3. (Featuring Prince Junior) 3:01 


SIDED 

FROM THE VAULTS 



1 . 1 Am A Freeman (aka I Am Free, Freeman) 2:33 

2. Sweet You, Sour You (Jamaican Single Mix) 3:23 

3. Old And Grey (aka When I Am Grey) 2:51 

4. My True Love 3:07 

5. Love Is A Treasure (Extended Mix) 7:43 

All song written by Freddie McKay except Slip Away (Clarence Carter. Copyright Control) 
Backing by The Soul Defenders. 

Produced by Clement S. Dodd. 

Executive Producer: Carol Dodd for Studio One. 

Compilation and supervision by Chris Wilson for Studio One. 

Designed by Nathan Golub. 





StudloOneRecords.com 


Picture On The Wall was 
FYeddie McKay's first album. It 
was released by Studio One in 
1971, and this was the hist real 
introduction to the singer for the 
Reggae public after a series of 
unsuccessful singles. Despite 
a potential hit with Love Is A 
Treasure done for Treasure Isle 
the song was marred by its credit 
to “Treasure Boy”. 


Coming to Studio One with the 
Soul Defenders Freddie finally 
found his voice. His recording 
of "Picture On The Wall” is a 
top Studio One track, and was a 
massive hit for the label. Other 
top songs for the label include 
Drunken Sailor, I Am A Freeman, 
Sweet You, Sour You, and the 
remake of Love Is A Treasure, till 
found on this release. 

Containing 24 tracks, with marry 
not found on album before, this is 
the definite collection of Freddie 
McKay at Studio One. The 
original Jamaican stereo release 
is found on Sides 1 and 2. On the 
remaining two sides are some 
of McKay's top songs, including 
instrumentals, a DJ version and 
the extended mix of Love Is A 
Treasure. McKay 's untimely death 
in 1986 cut short a promising 
career, but here the listener can 
again rediscover the greatness of 
one of Reggae's unsung heroes. 


This compilation © &© 2017 Studio One 
Under exclusive license to Yep Roc Record 


Produced by Clement S. Dodd. 

Executive Producer: 

Carol Dodd for Studio One. 

Compilation and supervision by 
Chris Wilson for Studio One. 

Designed by Nathan Golub. 



SIDE A 






SIDE C 

SHOWCASE 


1 . Drunken Sailor 2:28 

2. Drunken Sailor (Version) 2:30 

3. You’ll Be Sorry (Jamaica Single Mix) 3:27 

4. You’ll Be Sorry (Version) 2:54 

5. Picture On The Wall (Jamaica Single Mix) 3:33 

6. Picture On The Wall (Version) 2:50 

7. Picture On The Wall Vers. 3. (Featuring Prince Junior) 3:01 


1 . Picture On The Wall 3:33 

2. You Are Not The Kind 3:34 

3. Love Is A Treasure 2:55 

4. Father Will Cut You Off 2:54 

5. So Long Forever 2:40 

6. You’ll Be Sorry 3:27 


ME 


1. High School Dance 2:14 

2. Slip Away 3:28 

3. Old Joe 2:37 

4. A Little Bit Will Do 2:23 

5. Can’t Go On 2:21 

6. Watch Your Step 2:26 


MD 

FROM THE VAULTS 

1 . 1 Am A Freeman (aka I Am Free, Freeman) 2:33 

2. Sweet You, Sour You (Jamaican Single Mix) 3:23 

3. Old And Grey (aka When I Am Grey) 2:51 

4. My True Love 3:07 

5. Love Is A Treasure (Extended Mix) 7:43 



All song written by Freddie McKay except Slip Away (Clarence Carter, Copyright Contrail 
Backing by The Soul Defenders. 

Produced by Clement S. Dodd. 


Executive Producer: Carol Dodd for Studio One. 

Compilation and supervision by Chris Wilson for Studio One. 
Designed by Nathan Golub. 
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SIDE 1 

THIS IS MY SONG 

BE MY LOVE 

SUNRISE. SUNSET 

COME BACK TO SORRENTO 

SOFTLY, (AS IN A MORNING SUNRISE) 

YOU'LL NEVER KNOW 


SIDE 2 
GRANADA 

LOVE IS A MANY SPLENDORED THING 
ANNIVERSARY SONG 
YOU'RE BREAKING MY HEART 
IF I LOVED YOU 

I'LL ALWAYS BE IN LOVE WITH YOU 
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DbNlM Y rnlCb With The Chubby Clark Orchestra 


C'mon along and hear the musical side of Benny Price! 

I had known Benny, a prominent and popular New Britain man who ran one of the finest bakeries in 
town, and had enjoyed his famous rye bread, bakery products and unique humor for years, but little did I 
dream of his singing talent. 

One day, while my band and I were performing, someone requested that Benny sing a number with us 
and he obliged. I was flipped by his tremendous voice, and from then on hounded him to make a record 
with me so that people could enjoy his fine voice. I even went on bended knee • without success! He 
was always too busy, and was left with a “perhaps someday". 

One day he came to me and said, "Chubby, after 11 million rye breads and 446 million dozen bagels, 
with complaints yet, of some of the holes being too large and some being too small, and after selling so 
many police cookies, (we call them "cop cakes") and after taking enough abuse from Herb Carlson, John 
Erickson, and grouchy Vic Lugli, and after tanning the hides of the paddle racket champions. Bob Yellin 
and Red Wallace with my partner Norm Steinberg, now, now at last Chubby, I feel I can finally take time 
off to submit to your request! Also, though I know I don't look it, I've been married 33 years, ai d I want 
to present this record to my lovely wife Rose for putting up with me this long!" 

Without losing any time, I made arrangements and whisked Benny to the recording studio. While the usual 
preparation for a long play record is quite lengthy, this record was knocked out after one ai d a half 
rehearsals as the rye bread and bagels were calling, according to Benny, and he said "that gooc bad, or 
indifferent, that was it!" 

So here it is • Benny's first record! 

Chubby Clark 

Just these few words. If you boys don't see me around for the next six months or so yot 'll know 
|,|lbeontour! Benny Price 



MUSIC ARRANGED AND CONDUCTED 
BY PAUL SCALORA 
PHOTOS: LIZ MARINO 
PRODUCED BY IRV JEFFRIES 
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BtNivY t-mue with the chubby ulark orchestra 







■- .. 




MUSIC AND" LYRICS BY 

HNNY MARKS 


Printed in U. S. A. 



MCA-15003 

(FORMERLY MCA-247) 


ORIGINAL SOUND TRACK AND MUSIC 

punni thF Rms^niixmi 

A Videocraft TV Musical Spectacular- 
Featuring The Voice Of 



Music And Lyrics By Johnny Marks • Musical Director: Maury Laws 


Side One 

1. OVERTURE And A HOLLY JOLLY CHRISTMAS (2:23-ASCAP) 

VIDEOCRAFT ORCHESTRA And BURL IVES 
Instrumental With Talking And Singing 

2. JINGLE JINGLE JINGLE (1-.13-ASCAP) 

STAN FRANCIS 
Vocal With Orchestra 

3. WE ARE SANTA’S ELVES (1:31-ASCAP) 

VIDEOCRAFT CHORUS 

Vocal, Soloists With Chorus And Orchestra 

4. THERE’S ALWAYS TOMORROW (1:42-ASrAP) 

JANET ORENSTEIN 

Vocal With Chorus And Orchestra 

5. WE’RE A COUPLE OF MISFITS (1 :1 8 ASCAP) 

BILLIE RICHARDS And PAUL SOLES 
Vocal Duet With Orchestra 

6. SILVER AND GOLD (1:42-ASCAP) 

BURL IVES 

Vocal With Chorus And Orchestra 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:18 ASCAP) 

VIDEOCRAFT CHORUS 

Vocal, Soloists And Chorus With Orchestra 

8. A HOLLY JOLLY CHRISTMAS (1 :1 8-ASCAP) 

BURL IVES 

Vocal With Chorus And Orchestra 

9. RUDOLPH THE RED-NOSED REINDEER - FINALE (1:19-ASCAP) 

BURL IVES And VIDEOCRAFT CHORUS 

Vocal With Chorus And Orchestra 


Music From 

RUDOLPH THE RED-NOSED REINDEER 
A Videocraft TV Musical Spectacular 
DECCA CONCERT ORCHESTRA 
Conducted By HERBERT REHBEIN 

Side Two 

1. RUDOLPH THE RED-NOSED REINDEER (1:50-ASCAP) 

Instrumental Fox Trot 

2. THERE’S ALWAYS TOMORROW (2:22-ASCAP) 

Instrumental Walt? 

3. JINGLE JINGLE JINGLE (2:14-ASCAP) 

Instrumental Fox Trot 

4. WE’RE A COUPLE OF MISFITS (1:50-ASCAP) 

Instrumental Fox Trot 

5. SILVER AND GOLD (2:21-ASCAP) 

Instrumental Waltz 

G. WE ARE SANTA’S ELVES (1:09-ASCAP) 

Instrumental Fox Trot 

7. THE MOST WONDERFUL DAY OF THE YEAR (2:22-ASCAP) 

Instrumental Waltz 

8. A HOLLY JOLLY CHRISTMAS (1 :32-ASCAP) 

Instrumental Fox Trot 

9. CHRISTMAS MEDLEY: The Night Before Christmas Song- 

A Merry Merry Christmas-When Santa Claus Gets Your 
Letter -Rockin' Around The Christmas Tree (3:1 7- ASC AP) 

Instrumentals 

10. I HEARD THE BELLS ON CHRISTMAS DAY (1:41-ASCAP) 

Instrumental 


Produced For Records By Milt Gabler 


BURL IVES 

sings and tells the story of 

RUDOLPH, THE RED-NOSED REINDEER 

Written By 
Romeo Muller 

based on the song by Johnny Marks 
and a story by Robert L. May 

Music & Lyrics Musical Director 

Johnny Marks Maury Laws 

Co-Producer Director 

Jules Bass Larry Roemer 

Produced By 

ARTHUR RANKIN, JR. 

A VIDEOCRAFT Production 


T HE first performance of “Rudolph, The Red- 
Nosed Reindeer” on the NBC TV network in 
December of 1964 stands as one of the top single 
presentations in the history of television. This 
program had one of the largest audiences ever 
recorded and the critical acclaim was extrava- 
gant in praise of the warmth, charm and family 
appeal of "Rudolph . The screen technique used 
in bringing the story of the little, red-nosed misfit 
to life was "Animagic," a dimensional animation 
technique developed by the program’s producers, 
Arthur Rankin, Jr., and Jules Bass of Videocraft 
International. 

Johnny Marks, composer of "Rudolph,” has 


written seven new songs for this television Spe- 
cial, His original "Rudolph,” now growing into 
adolescence, sold over SO million records in its 
first sixteen years. 

American folk balladeer Burl Ives gives warm 
voice to Sam the Snowman, who sings and tells 
the story in the film. And so it is that the rare 
combination of exactly the right ingredients of 
talent, story, music and production have merged 
into one of the magic moments of entertainment. 

The delightful performances of the songs of 
the original sound track are complete on Side I 
of this recording. The score is so outstanding that 
rather than extend each selection and interrupt 
your enjoyment of a complete performance. Decca 
has recorded the music for Side II instrumentally 
by the Decca Concert Orchestra conducted by 
Herbert Rehbein. Mr. Rehbein is a new name to 
American audiences, but very respected as an 
arranger for Bert Kaempfert and a musical di- 
rector of Swiss Radio. 

The arrangements for the Decca Concert Or- 
chestra were created by Dick Jacobs, retaining 
the flavor of the remarkable Johnny Marks 
music for "Rudolph, The Red-Nosed Reindeer” 
and completing what amounts to a double long- 
play recording on one disk. Incidentally, the in- 
strumental side offers, as a bonus, complete ver- 
sions of melodies that were used as background 
music in the film, but originally were well-known 
Christmas standards by Johnny Marks. There- 
fore, depending on your mood, you can re-hear 
the original sound track of a remarkable film or 
the instrumental music alone. Both are for first- 
rate enjoyment of a true Christmas perennial 
that we can look forward to sharing with our 
families for years and years to come. 


a 


TV RECORDS 


MCA Records, Inc.. 100 universal R.nin, Unlvoronl CMy, Cnllfornle-U.S.A. Prlntod In U S. A 
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First Kut Organization Presents . . ... 



is STONPIN HARD ON THE SCENE With the 

D BREAKIN' - WOOFER BUSTIN' SINGLE 


of the Shock mob 


from the Highly anticpated Album 
PRODUCT OF MY ENVIROMENT 

Also featuring the SMASH HIT SINGLE: 
“SUNSHINE DAY” and the CLUB 
banger "Make 'em Say Slick 

Put these joints on the 
turn-tables NOW, and 
BUMP YO SYSTEMZ UP!! 

For More iniormalion / Sei 
Mike Heat @ Fireworks 
Office : 323.655.4286 
mikeheat@goiirework: 

PLEASE SEND ALL EPD 
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WNUFTV28 


PRESENTS 


yW4 Stewwit */i 
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WNUF TV-28 presents 

Frank Stewart Investigates: Halloween 

A Creepy Collection of Blood-Curdling Broadcasts and 
Truly Terrifying Tales! 

Compiled by members of our staff to benefit the Find Frank Fund, 
WNUF TV-28 is proud to present a delightfully dark trip into the weird 
world of the mysterious and macabre. 

Side A of this record features eerie on-air news packages hosted by 
reporter Frank Stewart. 

Side B spotlights the illustrious careers of paranormal researchers 
Dr. Louis Berger and his wife Claire. This portion of the album comes 
from the Bergers’ original spoken word production, Sounds of the 
Spirit World, first released in 1976. 


r 


Exclusive Re-Issue! Available for the 
first time since 1987. 
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Terror Vision Racords & Vidao . t> w 40H» St. Savannah, OA 3 HOI 
larror-viaion.com • Du.lt United »»y Gravalaca Distribution 



SIDE A 


Introduction 


Haunted Laundromat 


River Hill Sheepsquatch 


Phantom of the Roller Rink 


SIDE B 


Warning 


Introduction 


Disco Boogeyman 


Shriek of the Banshee 


Step-by-Step Seance Instructions 
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A TRADEMARK OF MOTOWN RECORD CORP. © 1971 

"STEVIE WONDER’S 
GREATEST HITS VOL. 2" 


HS-1 885-2 
A4RS-3584 


1. SHOO-BE-DOO-BE-DOO -DA-DAY 2:45 
(H. Cosby, S. Moy f S. Wonder) 

SIGNED, SEALED, DELIVERED I’M YOURS 2:39 
(S. Wonder, L, Garrett, S. Wright, L, Hardaway) 

3. IF YOU REALLY LOVE ME 2:56 
(S. Wonder, S. Wright) 

4, FOR ONCE IN MY LIFE 2:46 

(Ron Miller, O. Murden) 

5, WE CAN WORK IT OUT 3:05 

(J. Lennon, P, McCartney) 

8. YOU MET YOUR MATCH 2:36 
(D. Hunter, S. Wonder, L. Hardaway) 



® 

A TRADEMARK OF MOTOWN RECORD CORP. © 1971 

' STEVIE WONDER’S 
GREATEST HITS VOL. 2” 


1111 31 9 Li 

Side 2 


1. NEVER HAD A DREAM COME TRUE 2:54 

(S. Moy, S. Wonder, H. Cosby) 

2o YESTER-ME, YESTER-YOU, YESTERDAY 2:57 

(Ron Miller, B. Wells) 

3. MY CHERIE AMOUR 2:54 
( H. Cosby, S. .Wonder, S.\Moy) 

4. NEVER DREAMED YOU’D LEAVE IN SUMMER 2:53 

(S. Wonder, S. Wright) 

5. TRAVELIN MAN 2:54 
(Ron Miller, B. Wells) 

6. HEAVEN HELP US ALL 3:06 
( Ron Miller) 



HS-1 886-2 
A4RS-3585 




Side One (20:50) 


GS,BMI 


NED OUT THE LIGHT ON 


I songs written by 

II Jeff Helleri Ik 





bacto 

iternational Records 


Published by 
LERSONGS, BMI 


LECTIONS I 
X’MON EVI 


R EYES C 
DY (4:14) 
:05) 


k 

^^k 


Heller 








(Clark/Woods) Don 
ROUBLE (D. Robe; 


een) Lion Pub 
S OF YOU (B. 
sic Co. (BMI) 2 


. 




R LOVE LIGHT (Mi 


ON YOU 
usic Co. (BMI) 2:30 
ON ME (D. Malone) Don Mu 
NOTHING YOU CAN DO (H 
usic CO. (BMI) 2:30 
J COULD READ MY MIND 



ESTOY 


CYS 1390 
STEREO 


©1973 CBS, Inc 


er- 





SIEMPRE ESTOY 


t MKYS 1390 
STEREO 


1. SOY DE CUALQUIER LUGAR 
(Balada) Leo Dan 

2. SE QUE TE AMARE 
(Balada Ritmica) Leo Dan 

3. TU ME PIDES QUE TE OLVII 
(Balada) Leo Dan 


NER PROB 
) Leo Dan 
5. PARECES UNA NENA 
(Balada Ritmica) Leo Dan 

©1973 CBS, Inc. 








ECORDS INC: 


ANDY WHITE 


n\ 


YOU 


it 


\ 
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SIDE 1 


EV 7002 

® 1976 


1. With You (Kefvjeth Ascher and Carole Sager) 3:55 

2. Bye Bye Billie ( Arhdy J/Vhit s>^50 

3. Love Is Blind (Andy White) 3:33 

4. I Gotta Rock '1ST Roll (Andy White) 2:56 

5. I Lost Someone (Andy White) 3:29 

All selections published by: Sandbox Music, Inc. 

^ and Damila Music, Inc. ASCAP with the exception 
^ of WITH YOU published by: Uni Chappell, 

Begonia Music and Ashken Music BMI 
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& 
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<$> 


y 




Produced by : Bernie Lawrence 
for Damila Music, Inc. 


A 
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P?£ c 


° RD S INC. 161 W 54 ST 




y. c 
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SIDE 2 



EV 7002 

© 1976 


1. Ain't Nothin /N Like A Mama (Andy White) 2:57 

2. The Name Is Sam (Andy White) 2:51 

3. If You Loved Me (Andy White) 2:06 

4. She's My Lady (Andy White) 2:1 2 

5. I Need You To Need Me (Andy White) 3:41 

All selections published by: Sandbox Music, Inc. 
^ and Damila Music, Inc. ASCAP with the exception 
of WITH YOU published by: Uni Chappell, 
Begonia Music and Ashken Music BMI 


A 


G, 
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Produced by: Bernie Lawrence 
for Damila Music, Inc. 
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° S INC. 161 W 54 ST- N 
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AIN’T IT FUNNY 


® 1972 \ 

MGM Records Inc. 


1. OVERCHEWER (Anthony Newley) 

2. THE PEOPLE TREE (Bricusse/Newley) 

3. AIN’T IT FUNNY (Anthony Newley) 

4. ME WITHOUT YOU (Anthony Newley) 

5. THE GOOD OLD BAD OLD DAYS (Bricusse/Newley) 

ANTHONY NEWLEY 

Produced by Larry Marks 
Executive Producer — Michael Lloyd 

*From the London Production of 
The Good Old Bad Old Days” 


^hufacturer and ot the 




Broadcasting and 


Manufactured and Distributed 
by Polydor Records Ltd. 

For MGM Records Ltd. 


MGM is the trade mark of Metro Goldwyn Mayer 


STEREO 


Made in England 


Peter Maurice Mus./KPM 


® 1972 

MGM Records Inc. 


AIN'T IT FUNNY 

*1. IT’S A MUSICAL WORLD (Bricusse/Newley) 

2. THE FOOL WHO DARED TO DREAM (Bricusse/Newley) 

3. EASY FOR YOU, CAPTAIN CANDY (Anthony Newley) 

*4. I DO NOT LOVE YOU (Bricusse/Newley) 

5. WHAT DID YOU DO IN THE GREAT WAR, DADDY? 

(Anthony Newley) 

ANTHONY NEWLEY 

Produced by Larry Marks 
Executive Producer — Michael Lloyd 

hy *From the London Production of x 

■4// . “The Good Old Bad Old Days” 


^ufacture r and of the 



MEXICO UNDO 

MARIACHI ORO Y PLATA 
DE JOSE CHAVEZ 


MEXICO UNDO 2:36 

(Chucho Monge) Peer Int. (BMI) 

LA RIELERA 2:14 

(Samuel M. Lozano) Songs of Mexico 

LA NORTENA 2:18 

(Eduardo Vigil Robles) Songs of Mexico, Inc. (ASCAP) 

LA LLORONA 2:44 

(Jose Barros) Peer Int. (BMI) 

LA CULEBRA 2:11 ^ 

(Vargas-Fuentes) Peer Int. (BMI) <& a 


Inc. (ASCAP) 


/rv C)USTRlES. INC. VJ.S-* 


latino 


'<959 



MEXICO UNDO 

1ACHI ORO Y PLATA 
DE JOSE CHAVEZ 


STEREO 


LA ADEUTA 1:54 

(Qu!rino Mendoza) Peer I nt* (BMl) 

LA TEQUILERA 2:11 

(Alfredo D'Orsay) Peer Int, (BMl) 

JUAN COLORADO 2:09 

(Alfonso Esparza Oteo) Peer Int. (BMl) 

LA SANDUNGA 2:25 

(Juan B. del Moral) Peer Int. (BMl) 

LAS ALTENITAS 2:02 

(>Pr. Juan Jose Espinoza) Peer Int. (BMl) 

EL ALHUALULCO 2:14 

(Andres Huesca) Peer Int. (BMl) 


/^OUSTRIES, INC. 


latino 


'&5g 




1. LA CUCARACHA - MAMA CARLOTA (Potpourri) 

2. CU CU RU CU CU PALOMA (Ranchera) -T. Mendez 

3. GUIRIN, GUIRIN (Schottis) -J. Jose Espinosa 

4. EL SONERO - El Guaje (Sones Jaliscienses) 

-A. de Loza- 

\ 5. MI POLKA (Polka) -A. de Loza- 
\ 6. CABALLITO BLANCO (Fado 

\ Blanquita) -Popular- 


5/marcas re g 


•?y 





1. FLOR DE MEXICO - ZACATECAS (Polka-Marcha) 

-E. Gutierrez-- 

2. EL GAVILAN POLLERO (F.anchera) -V. Romero- 

3. EL CUI-CUI-RI (Polka) -R. Carrion- 

\ CHAPALA (Son) 

\ 

5. GRANADA (Fantasia Espanola) -A. Lara- 










STEREO 


DS-9406-A 


BOUNCING WITH BUD 

Bud Powell, Piano 

Niels Orsted Pedersen, b; William Schiopffe, dms 

1. Rifftide 

2. Bouncing With Bud 

3. Move 

4. The Best Thing For You 


DELMARK RECORDS 
7 West Grand - Chicago, III. (60610) 
Printed in U.S.A. 
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STEREO 


DS-9406-B 


BOUNCING WITH BUD 

Bud Powell, Piano 

Niels Orsted Pedersen, b; William Schiopffe, dms. 

1. Straight No Chaser 

2. I Remember Clifford 

3. Hot House 

4. 52nd Street Theme 


DELMARK RECORDS 
7 West Grand - Chicago, III. (60610) 
Printed in U.S.A. 





SIDE A 

STEREO 33VS RPM 
BSR-BT-0010 




Percival Watts Music 
(ASCAP) 1984 
iVOCAL 




PARTY PEOPLE 
MIGHTY BOTTLE 

Arr. & Cond. by F. McIntosh 
Produced by Percival Watts 
Exec. Producer: M. Gould 





BOTTLE 


SIDE B 

STEREO 33V 3 RPM 
BSR-BT-OOIO 

IIBMI 


Percival Watts Music 
(ASCAP) 1984 
INSTRUMENTAL 


Arr. & Cond. by F. McIntosh 
Produced by Percival Watts 
Exec. Producer: M. Gould 


Disco - ST 2067-A 
STEREO 



Mfltriz 
SM - 1 59 


CUBA LIBRE- Vol. 2 

Orquestra Romanticos de Cuba 

t - MALAGUEN A ( Ernesto Lecuona ) - 2 - BLEN ! BLEN ! BLEN ! 
(Luciano Poro ) - 3 - ADIOS y MARIQUITA LINDA (Marcos 
J. Jimenez) - 4 - BRUCA MANIGUA ( Arsenio 
Rodriguez ) - 5 - CANTO INDIO 

( E. Lecuona ) , 


A A 


CU R V A 


% «*, 


° 

°*o 












Disco - ST 2067-B 
STEREO 



Matrix 
SM - 160 


U* 


CUBA LIBRE - Vol. 2 

Orquestra Romanticos de Cuba 

1 - CA CHITA ( Rafael Hernandez) - 2 - NIGHT MUST FALL 
(Xavier Cugaf ) - 3 - RUMBA BLANCA (A. Oefiche ) 

4 - ALWAYS IN MY HEART ( £. Lecuona ) 

5 - TROPICAL MAGIC ( M. Gordon- ^ 

H. Warren) 


CU R VA 


R I A A 


c o - 




/ 
o ^ 

ipf * 


** A5ll *‘»* >' nd0str,a ” aS,ie 1* a j « do 


S.A. . P#tr6poli» * t * , ° 
°** A *EGIST*ADA ttSi« VA 
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CHUCK JACKSON 
GOLDEN CLASSICS 


ANY DAY NOW 
BEG ME 

I WAKE UP CRYING 
WILLOW TREE (m) 

SINCE I DON’T HAVE YOU 
I KEEP FORGETTING 

ALL SELECTIONS COURTESY OFG.M.L* INC 
(m) MONO/® 1888 CSS RECORDS INC. 


v: 




I DON’T WANT TO CRY 
HAND IT OVER (m) 

IN REAL LIFE (m) 

THE PROPHET 
THE BREAKING POINT (m) 

TELL HIM I’M NOT HOME , 

ALL SELECTIONS COURTESY OF GlM.L, INC. 







1111111 


17035 


1. MORE LOVE, THAT'S WHAT WE NEED 
Thompson & Parker/Che vis & Big Star, 

2. SOMEWHERE IN THIS WORLD 
DeShields/Arc Music, BMI 

3. YOU NEED FAITH 

Thompson^ Chevis & Big Star, BMI 

4. DOWN SO LONG 
DeBose/Arc Music, BMI 

5. COME ON, JESUS 
Tilman/Arc Music, BMI 

6. WORKING FOR JESUS 

Williams/Arc Music, BMI ... , 


I-JCING COB p 


MiHiiiiMMM 


inniws 


JSSSiSSSSi 









% */ 


1. WE’VE GOT TO JOIN HANDS 

Cos ton, Thompson & Weber/Chevis & Big Star, BMI 

2. EZEKIEL (SAW THE WHEEL) 

DeBose/Arc Music, BMI 

3. I WON'T MIND 
Coney/Arc Music, BMI 

4. I'M COMING HOME 

Williams/Arc Music, BMI a 

5. FATHER, IT'S FINISHED N * A 

Malone/Arc Music, BMI J|s| 0 <° 

6. YOU CAN DEPEND ON M t'W ^D| 

Reed/Arc Music, BMI <y 

LPS-10046 

'°° U C!NG 










^ouLEjrr, 


E RIALS 


LITTLE A 


SR 59017 

(SR 5901 7- A) 


SIDE A 


1. TEARS ON MY PIL 

2. OVER THE RAINS 
3. SO MUCH (Rich 

. r4. THE DIARY (Nei 


4. THE DIARY (Neil SedakaXScreen G 

5. OH YEAH (Barrett-GourdlneXBig Sc 
6. LOVE IS A MANY SPLENDORED 

(Miller Music Corp.-AS 

* 1981 Roulette Rec< 






JPTTLE ANT 


SR 59017 

(SR 5901 7-B) 


Harlin-Washmgton) 

d-Al Lewis) 

: Corp.-BMI) 2:40 
Music Corp.-BMI) 2:1 
nef . Wright) 

) 2:49 


1. WHEN YOU 


^ (Vanderbilt Mus 
3. CHA CHA HENRY 
4.TRAVELI 
(Bi 

r5. WHAT DID I DO 


Seven Music Corp.-BMI) 2:00 
Welsh-MerloXBig Seven Music Coi 
OPLE IN THE WORLD (Barrett-Wr 
(Big Seven Music Corp.-BMI) 2:38 

w 

L ® 1981 Roulette Records, Inc. 



PAP-9220 

STEREO/33KRPM 

(PAP-9220A) 




JUNKO MEETS HANK JONES TRIO 

ONCE IN THE EVENING" 

Junko Mine/vo, Hank Jones/p, 
George B.Duvivier/b, Shelly Manne/ds 




SIDE:A 


1 . HONEYSUCKLE ROSE 4:32 
(Thomas Waller-Andy Razaf/Joy Music Inc.) 

2. JUST IN TIME 3:32 

(Jule Styne-Betty Com den- Adolph Green/Chappell Co. Inc.) 

3. MORE THAN YOU KNOW 4:13 
(Vincent Youmans-Billy Rose-Edward Eliscu/Miller Music Corp.) 

4. BLUE MOON 4:50 

(Richard Rodgers-Lorenz Hart/ Robbins Music Corp.) 

5. BUT BEAUTIFUL 4:20 
(Jimmy Van Heusen-Johnny Burke/ 

Chappell Morris Ltd.) 


PAP-9220 

STEREO/33XRPM 



SIDE:B 


(PAP-9220B) 


JUNKO MEETS HANK JONES TRIO 

"ONCE IN THE EVENING" 

Junko Mine/vo, Hank Jones/p, 
George B.Duvivier/b f Shelly Manne/ds 


1 . I Got Rhythm (George Gershwin-lra Gershwin/New World Music Corp.)3:56 


2. HE'S FUNNY THAT WAY 4:19 


(Neil Moret-Richard Whiting/Francis Day Hunter Ltd!) 

3. THE WINE OF MAY(Loonis Mac Glohon/Navona Music Co.) 3:03 
4. WHAT A DIFFERENCE A DAY MADE 4:20 
(Maria Grever-Stanley Adams/Marks Edward B.Music Corp.) 

r- a l H ■ ' “T“ | i i /-n r— \ r— l a 


5. AIN'T MISBEHAVIN' 5:06 
(Thomas Waller-Harry Brooks-Andy Razaf/ 
Mills Music Inc.) 

6. LOVER COME BACK TO ME 3:31 
(Sigmund Romberg-Oscar Hammerstein/ 
Warner Brs.lnc.) 



RTS-1439 LP 

Corn Binder Pub. 
BMI 


SIDE A 
33 1/3 RPM 
STEREO 


1 GOIN’ BACK TO TEXAS 2:18 

(Mike Gorrell/Gom j3inder Publishing) 

2 DARLIN’ COREY 2:12 

(Traditional) 

3 YOU CANT STOP ME FROM DREAMING 1:10 

(Arranged by Ed Ferris) 

4 YANKEE MOON 2:24 


% 






(Mike Gorrell/Corn Binder Publishing) 

5. YOU’LL BE REWARDED 2:15 

(Louvin) 


6rrit0ry - 326 1/2 Pearl St..^ 00 ^' 


to* 


s & 


«b> 



RTS-1439 LP 

Corn Binder Pub. 
BMI 


SIDE B 
33 1/3 RPM 
STEREO 


' 6 , 


'o' 




1.SGRAY BONNET 2 08 

(Music by Percy^A/en rich A/Vo rds by Stanley Murphey) 

2 BORROWED TIME 2:04 

(Dan Fruth) 

3 . TREE BY THE RIVER 2:15 

(Smith) 

4 WILLOW SPRING 2:36 

(Mike Gorrell/Corn Binder Publishing) 

5 CHAIN GANG 2:12 

(Moore & Napier) 

6 DARLIN’ PAL 1:36 

(A. P. Carter) 

7 RAMSHACKLE SHACK 2:04 


■JSf 




H', 


Gist > (Stanley) _yV 

rr “ 0r y. 326 1/2 Pearl St..^ 00 ^® 
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ROBBINS RECORDS 

DOUBLE UP 



ROBBINS RECORDS 

DOUBLE UP 





STREET JAM 
iOCK THE 


OU* IUX IBSM 


Ster 

33 Vi RPM 


iide A 

J-2021 ® 1992 y 
(EET JAM RECORDS® 


*9S 


% 




COME & 


TO 


r.jg 


(REMIX) 


SLOW LOVE 
MAKE IT LAST FOR EVER 
BETWEEN THE SHEETS 
LETS GET IT ON 
Time 13:00 






<<>• 


O \ D. TA^ 





BEET JAM RECORDS 

THE ROX 


ide B ? 

20210 1992 -r 
JAM RECORDS^ 


JUl 


REASON’S 


y EMOTIONS 
EARTH WIND & FIRE 




YOU'VE LOST THAT 
LOVIN' FEELIN* 

THE RIGHTEOUS BROTHERS 


1. YOU’VE LOST THAT LOVIN’ FEELIN’ 
(Screen Gems — Columbia — BMI) 
(Spector - Mann - Well) 

2. KO KO MO (Vogue Music Corp. — BMI) 
(Wilson - Porter - Levy) 

3. OLD MAN RIVER (P. H. Harmes — ASCAP) 
(Hammerstein II - Kerns) 

4. LOOK AT ME (Carmel Music — BMI) 

(Cole) 

5. WHAT’D I SAY (Progressive Music — BMI) 

(Ray Charles) 


YOU'VE LOST THAT 
LOVIN' FEELIN' 

THE RIGHTEOUS BROTHERS 


1. THE ANGELS LISTENED IN 
(Paxwln Music — BMI) 
(Smlth-Faust) 




SIDE 2 

ST-4007 
33 '/» RPM 
STEREO 


2. SICK AND TIRED (Travis Music — 

(Kenner - Bartholomew) 

3. SUMMERTIME 

(George Gershwin Publ. Corp. — ASCAP) 

(Gershwin) 

4. OVER AND OVER (BMI) 

5. SOUL CITY 

(Mother Bertha - Ray Maxwell Music — BMI) 

(Medley) 

6. THERE'S A WOMAN 
(Mother Bertha - Ray Maxwell Music — BMI) ^ 
(Medley - Hatfield - Spector) 


9 * ** vision or w"- 




S6ac4btp / l& tea 


Produced by 
Patrick Roberts 
& Kiri< Davis 
Arranged by 
"Prince" 

VPRT-084-A 




(C)(P)1992 

Distributed By 
VP. RECORDS DIST. 
89-05 138th Street 
Jamaica, N.Y.l 1435. 
(718)291-7058 
ALSO. 

VP. OF FLORIDA. 
5893 S.W.21st. St. 

W .Hollywood, FI. 33023 
(305)966-4744 


NEEDLE EYE 


JOHNNY P. 


All Rights Reserved 




(C)(P)1992 


Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
Prince" 


Distributed By 
VP. RECORDS DIST. 
89-05 138th Street 
Jamaica, N.Y.l 1435. 

(7 18) 291-7058 
ALSO. 

VP. OF FLORIDA. 
5893 S.W.21st. St 
W Hollywood, FI. 33023 
(305) 966-4744 


VPRT-084 


STONE IN LOVE 

(ADAPTED) 

ANTHONY MALVO 


All Rights Reserved 







Made in Jamaica 


ROCK ME, ROCK ME 

(J. Osbourne, E.J. Robinson) 

JOHNNY OSBOURNE 


Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tel: 952-1216 




Made in Jamaic 


Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tefe 952-1216 


GET READY EVERYBODY 

(W. M orris-E.J. Robinson) ' 


TONY TUFF 


/ ' 


^ r HlS RECO^° |tl 
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EAR-1006 A 





EAR- 1006 B 


SIDE TWO 

RE DC LAY 
(Freddie Hubbard) 

THE FfR^T TIME 
(John D'Amico) 

20TH CENTURY'S-QX- 
(Larry DiTommaso) 

BLUE IN GREEN 
(Miles Davis & Bill Evans) 


© 1986 "FATHER JOHN" D'AMCIO ENTERPRISES 


RECORDS 


rTlO 




SIDE 1 

STEREO 

UA-LA570-E 

®1975 
United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 



UNITED ARTISTS RECORDS 


"THE VERY BEST OF THE 
CHIPMUNKS With David Seville” 


1. THE CHIPMUNK SONG • 2:19 
(Christmas Don’t Be Late) 

(R. Bagdasarian) Monarch Music Corp. ASCAP 

2. ALVIN’S HARMONICA • 2:40 
(R. Bagdasarian) Monarch Music Corp. ASCAP 

3. RAGTIME COWBOY JOE • 2:06 
(L. Muir/G. Clarke/M. Abrahams) Robbins Music Corporation/ 
Alfred Music Co., Inc. /Fred Fisher Music Co., Inc. ASCAP 

4. SHE LOVES YOU • 2:10 
(J. Lennon/P. McCartney) Gil Music Corp. BMI 
'o 5. TWINKLE, TWINKLE LITTLE STAR • 3:30 

° q (Arr. by R. Bagdasarian) Monarch Music Corp. ASCAP 

Produced & Arranged by 
Ross Bagdasarian 





' /> Vr> Album Coordinator: Denny Diante 


JLos 



ANGELES. CAt 1 




ARTISTS M'JS' 
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SIDE 2 


STEREO 
UA-LA570-E 

®1975 
United Artists 
Music And Records 
Group, Inc. 

UNITED ARTISTS RECORDS Ail Rights Reserved 



“THE VERY BEST OF THE 
CHIPMUNKS With David Seville” 


o 


-2 


ft 


o 


O 


ft 


r o 


o' 


Q 


1. WITCH DOCTOR • 1:58 

(R. Bagdasarian) Monarch Music Corp. ASCAP 

2. DO-RE-MI • 2:20 

(R. Rodgers/0. Hammerstein II) Williamson Music, Inc. ASCAP 

3. TONIGHT YOU BELONG TO ME • 2:17 

(B. Rose/L. David) Chappell & Co., Inc. ASCAP 
4. AMERICA THE BEAUTIFUL • 2:04 
(Arr. by R. Bagdasarian) Monarch Music Corp. ASCAP 
5. SUPERCALIFRAGILISTICEXPIALIDOCIOUS • 2:05 
(R. M. Sherman/R. B. Sherman) 

Wonderland Music Co., Inc. BMI 

Produced & Arranged by 
Ross Bagdasarian 

Album Coordinator: Denny Diante K 

- ° s ANGELES, CAU p0 


ft 
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PRODUCTIONS 


mi 


Exec 


IsSKiiVIiR 

STEREO 

33 1/3 RPM 
JWDES«48 LP 


Producer: Julian Williams 
Distributed by J.W. Productions 

Music Arranged & Conducted 
by Leston Paul 

Produced by J.W. Productions 


Written by W. Devines 

BIG UP YOURSELF 

Written by E. Ayoung / K. Prescott 

WHAT CAN YOU DO ( DanceHall Mix ) 
Written by W. Devines 


ec. Producer: Julian Williams 
Distributed by J.W. Records 
2833 Church Avenue ' 
Brooklyn, N.Y. 1 1226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 








PRODUCTIONS 


SideB 


Exec. Producer: Julian Williams 
Distributed by J.W. Productions 

Music Arranged & Conducted 
by Leston Paul 

Produced by J.W. Productions 


STEREO 
33 i/3 RPM 
JWDES048 LP 


REX 

Written by W. Devines 

WHAT CAN YOU DO 

Written by W. Devines 

UP ( CLUB MIX ) 


hxec. Producer: Julian williams 
Distributed by J.W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 
All Rights Reserved 


DANCE WITH A STRANGER 



i ci Q. A 

MIKE RIZZO (GLOBAL FACTORY CLUB MIX) 
ERIC KUPPER (PULSE MIX} 


DANCE WITH A STRANGER 



tcic. *0 

CHRIS COX (CLUB ANTHEM) 


TIME REMEMBERED 

Words and Music by Vernon Duke 
Published by Chappell Music (ASCAP) 




& Custom 
High 
Fidelity 


o 

% 

o 







5*F 


A 
< 


The Original Music from Albert Marres Production Starring 
Helen Hayes, Richard Burton and Suson Strasberg. 
Vernon Duke at the Piano; Orchestra Conducted by 
Pete Rugolo; Vocals by Tony Travis. 

1. OVERTURE— 3:15 6. LAST SCENE— 3:38 

2. TIME REMEMBERED— .49 7. ALBERT— 1:47 

3. LUNCH MUSIC— .50 8. THE DUCHESS—. 

4. AMANDA OPENS THE 9. CODA — 1:40 

WINDOW— 2:12 10. ENTRACTE— 2:25 

5. LEO CADIA— 2:38 


MG-20380 SIDE I 


-9b 




V 
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CN CO -*f 41 


k 



Words and Music by Vernon Duke 
Published by Chappell Music (ASCAP) 






The Original Music from Albert Marre’s Production Starring 
'Helen Hayes, Richard Burton and Susan Strasberg. 
Vernon Duke at the Piano; Orchestra Conducted by 
Pete Rugolo; Vocals by Tony Travis. 

6. TIME REMEMBERED 
(Vocal)— 2:54 

7. TRANSFORMATION 
SCENE— 1:30 

8. DAWN MUSIC—! 

9. FINAL SCENE— 3:57 

10, DUCHESS EXITS— .25 

MG-20380 SIDE ? 


TANGO— 2:02 
WALTZ CODETTA— .53 
POLKA— 1:04 


•42 














JIMMY CLI 

SPECIAL 


FC 38099 l. m , SIDE1 

STEREO H jyMM AL 38099 

1. SPECIAL 3:51 -J. Cliff- (BMI) 

2. LOVE IS ALL 4:19 -J. Cliff- (BMI) 

3. PEACE OFFICER 4:12 -J. Cliff- (BMI) 

4. TREAT THE YOUTHS RIGHT 3:40 -J. Cliff- / 

% 5 . KEEP ON DANCING 3:25 -J. Cliff- If ' 

6. RUB-A-DUB PARTNER 2:58 


7 / 










SPECIA 


FC 38099 f SIDE 2 

STEREO W/ BL 38099 

^ ® 1982 CBS Inc 

1. ROOTS RADICAL 4:25 -H. Spence- (ASCAP) 

2. LOVE HEIGHTS 3:35 -J. Cliff- (BMI) 

3. ORIGINATOR 4:56 -J. Cliff- (BMI) 

4. ROCK CHILDREN 4:00 -R. D. Bryan- W. 

X (ASCAP) 

iil. 5. WHERE THERE IS LOVE 4:15 M -'M 

cuff- (bmi) iflHHHi 





1-THE NIGHT THEY INVENTED CHAMPAGNE 

2-1 REMEMBER IT WELL 

3— I’M GLAD I’M NOT YOUNG ANYMORE 
4~SHE’S NOT THINKING OF ME 

(Alan Jay Lerner-Frederick Loewe) 


(An Arthur Freed Production 


“Gigi", an MGM Release^ 


1 

“NEW 

ORTHOPHONir 

HIGH 

FIDELITY 


$ 



Shorty Rogers 






1-SAY A PRAYER FOR ME TONIGHT 

2— IT’S A BORE 

3-THANK HEAVEN FOR LITTLE GIRLS 

4— GIG I 

(Alan Jay Lerner-Frederick Loewe) 
(An Arthur Freed Production 
“Gigi’J an MGM Release) 

v Shorty Rogers 

v ' and his Giants 


^ l o Nl 




• JMOIO CORPOBM' 0 





SUDDEN Cardiac 


0 ) 

■0 



1 . 


2 . 



TIME FOR ME 
(G. LENKER 2:43) 

NEVER KNOW 
(G. LENKER 2:34) 


WEARENOWHERE 
CARDIAC KIDS ] | 

PRODUCED ByJ L L 

BILL LETTANG 
& THE CARDIAC KIDS 


STEREO STEREO STEREO 


SIDE A 


^ . /-s DELICATESSONGS 
/ASCAP 1983 
SDN - EP001 



Cardiac 






C/> UJ 

QtZ 



1. PICTURE IN A 
MAGAZINE 
(G. LENKER 3:43) 



2. LOADING THE GUN 
(G. LENKER 3:30) 

WEARENOWHERE 
CARDIAC KIDS 

PRODUCED BYd — — — | 

BILL LETTANG 
& THE CARDIAC KIDS 


STEREO STEREO STEREO 


SIDE B 


^ e ^ DELICATESSONGS 

/ASCAP 1983 
SDN - EP001 




*'GHTS of THE 



Side One 



STEREO 

RRLP2015 

RRLP2015A 



(j t hori/e 0 PVJBV. 


® ' 9 QS RELIX RECORDS ' nC 



Side Two 



STEREO 

RRLP2015 

RRLP2015B 





JIMMY SCOTT 


1. IMAGINATION 

2. HOW CAN I GO ON 

3. TIME ON MY HANDS 

4. WHEN DID YOU LEAVE HEAVEN 

5. GUILTY 

b. EVERYBODY NEEDS SOMEBODY 


. . • . iQ. 


r 




MG 1 2 027 


MG 12027-A 


c Or Of 






pj(A%iz 


at C OR 0 § 


! 


I.UV* 


• ■ ' " 


■ 


* 2 * 5 * 


MG 1 2027-B 


MG 12027 


JIMMY SCOTT 


1. WHY DON'T YOU OPEN YOUR HEART 

2. DON’T CRY BABY 

3. STREET OF DREAMS 

4. SOMEONE TO WATCH OVER ME 

5. THE SHOW GOES ON 

6. VERY TRULY YOURS 




( 



CUSTOM 


SID DUDNEY 
SINGING EVANGELIST 


SIDE ONE 
SD51270A 



LIVING FOR JESUS 
\ HIS EYE IS ON THE SPARROW 

I NEVER WALK ALONE 
X AMAZING GRACE 

v. STAND BY ME 
Gob WILLTAKE CARg-flrVOU 


* 


*0 


^ 

AY ’ ^OWT/NGTON 


warn 


£\\v«r Cvesf. 

CUSTOM 



SID DUDNEY 
SINGING EVANGELIST 


SIDE TWO 
SD51270B 


NO ONE EVER CARED LIKE JESUS 

FOLLOW ME 

DOWN DEEP IN THE SEA 
WHO AT MY DOOR IS STANDING? 

NOW I BELONG TO JESUS 
THE GREAT JUDGMENT MORNING 


Hu MTlN6TOn 


IVIAX^ 


A* 


& 


C H h 


A 


<<? 


vV 


'Q 


INC. 




FEATURING 


DANNY RIO 


o 
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/A 


XX 
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“A SALUTE TO JIMMY DURANTE 


SIDE I 

U67080 - A 


STEREO 


1 . START OFF EACH DAY WITH A SONG 

((Piuiblliic Dinxrmiam)) , 

2. LOVE YOU. I DO 1 

((B. Abram,, Haw Ik Lewiimte)) Fi ICimox IMIujisiic-Wanmer Tameraime 

3. YOUNG AT HEART 

((Riicbairdis & ILeiigb)) Cltneriio (MIhjisiic,, llimc. BIM1II 

4. MY NOSES BIRTHDAY 

((Ciraime,, Hainriis armdl Oiuiirairntte)) 

5. BILL BAILEY 

((Piuiblliic Domaiiim)) 


% 


(( 3112 )) 944-5579 


N ° W ANUF ACTUB ED ^' c 




O 





SIDE II 

U67080 - B 




ANORANZAS 
All About Love 
JAVIER SOLIS 


XSM 1 1 995 1 


1. ANGELITOS NEGROS -Alvarez Masiste -Blan 

2. DOS ALMAS -Dominguez 

3. AMOR PERDIDO -Flores 

4. YO TE QUISE -Estrada 

5. A LA ORILLA DEL MAR -Esperon 




All About Love 
JAVIER SOLIS 


1. ORACION CARIBE^-Lara 

2. SABOR DE ENGANO *Alvarez 

3. SENTENCIA -Valdes Hernandez 

1 4. VEREDA TROPICAL -Coriel 

5. AMORCITO CORAZON -Esperon 

de Urdemalas 
6. MAL PAGADORA 
Vales Leal 


The Songs and Piano of RONNY WHYTE 


MONO 1015 


Side 1 


19515 


Prod, by 
Ernest Kemm 


1 Just a City Boy at Heart 
(Gavin - Whyte) 

. When You re Far Away From New York 
Town (Dietz - Schwartz) 

3. Four Strong Winds (Ian Tyson) 

4. One Note Samba (Mendonca- 

Marney - Jobim) 

5 . Do You Remember Radio? 
(McWhinney - Powell) 
hs 6 . The Girl Friend ^ q \5 

(Hart - Rodgers) \ 1* 

D E H V £ * 


° / 
J?/ 

r / 


X 

\ 


V 



The Sengs and Piano of ROM NY WHYTE 


MONO 1015 

Side 2 — 19516 


Prod, by 
Errcesf Kemm 



AVE. 


1. New York Coloring Book 
(McWhinney - Powell) 

2. I Think I Fell in Love Today 
(Harrell - Whyte) 

3, Sunday in New York (Portia Nelson) 

4. Down in the Depths (Cole Porter) 

5. All In Good Time (Rcnny Whyte) 

6. She Loves Me (Harnick - Beck) 


denv e* 


COLLEGE 

concert series 



SOUL GOES TO COLLEGE 

THE UTTERBACH CONCERT ENSEMBLE 

live at 

LINCOLN UNIVERSITY, Pa. 


CBM 151 




SIDE 1 

XTV I239;ji8 


1. HOLD BACK THE NIGHT 

Clinton U tt er bach 

2. SOMEBODY BIGGER THAN YOU AND I 

John Lang-Hy Heath-Sonny Burke 

3. TO THEE WE GIVE THANKS 

Clinton Utterbacb 

4. IT IS WELL 

Trad. A rr: Clinton Utterbach 

5. COUNT CM ME 

Clinton Utterbach 

CBM Productions 
102 W. Main St. 

Clinton, N.J. 08809 



■\' t 
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COLLEGE 
concert series 



SOUL GOES TO COLLEGE 

THE UTTERBACH CONCERT ENSEMBLE 
/ live at 

LINCOLN UNIVERSITY, Pa. 


CBM 151 


• *• \ 

, | ' 

> 


SIDE 2 

XTV 1 23938 


1. I LL SERVE THE LORD 

Clinton Utter bach 

2. GET IN TOUCH WITH HEAVEN 

Clinton Utter bach 

3. SOMETHING WITHIN 

Trad. Arr: Clinton Utter bach 

4. PRAY 

Clinton Utterbach 

5. JOY 

Clinton Utterbach 

CBM Productions 
102 W. Main St. 

Clinton, N.J. 0SS09 



TIBOR SZASZ 
IN RECITAL 

PIANO MUSIC OF F. LISZT 



SIDE 1 

KM 1354 



TIBOR SZASZ 
IN RECITAL 

PIANO MUSIC OF F. LISZT 




DANCE OF THE GNOMES 
x (1862-1863) 
TRANSCENDENTAL ETUDE 
No. 10 INF MINOR 
(1851) 

FUNERAILLES, OKTOBER 1849 
HUNGARIAN RHAPSODY No. 6- 
TEMPO GIUSTO (1853) 


SIDE 2 

KM 1354 


LONG PLAY 3316 
SISTER A9ELE 

Sung by MADELAINE 


/ 


/ 



2303-A 
Side S 


(s m IE pom D’uvsenofi) 

ON THE BRIDGE OF AVIGNON 

(IL PLEUT, El PLEUT BERGrRE) 

SrS RAINING LITTLE SHEPHERD GIRl 


(SAVEZ-VQUS PLANTER LES CHOUX?) 
PLANTING BEANS 


(II E'TAST UN 9 BERGiiE) 
SHEPHERD MAIDEN 

{SAUTE mil) 

SILENT NIGHT 


* THe TIC plastics CO-. 




SISTER ADELE 

Sung by MADELAiNfc 

j 2303-B 
Side 2 



(DOMI^aWE) 

qO^IINIC 

/rrfS DODO, COLAS, MON P’TIT FReRE) 

v BABY SLEEP 


(DW VIENS-TU, BERG&RE) 

WHERE ARE YOU GOING LITTLE SHEPHERD? 
AMARYLLIS 


(AU CLAIR DE LA LUNE) 

CLEAR THE MOON IS SHINING 

(ALOUETTE, GENTILE ALOUETTE) 

ALOUETTE, PRETTY ALOUETTE 





THE TIC PLASTICS CO.. " 


GRACE MARKAY 
A PRAYER FOR HEALING 


GS-22779 
F/W 21174 



Stereo 
Side 1 


33 1/3 RPM 

1. Prayer 1:52 

Feed My Lambs, Feed My Sheep 4:42 

2. Prayer 1:31 

You Have Not Chosen Me 4:06 

3. Prayer :40 

Jesus, This is a Peaceful Moment 4:31 

4. Lord Jesus, Lord Jesus 2:55 

- > TA 1 ^ ^ i 

G 



GRACE MARK A Y 
A PRAYER FOR HEALING 

Stereo 
Side 2 


1. Prayer 1:18 

Touch My Mind, My Jesus 4:07 

2. Prayer 1:53 

A Prayer For Healing 9:09 

3. Prayer 1:22 

Put Your Trust In The Lord 3:39* 

4. Prayer 1:11 


GS-22779 
F/W 21174 
33 1/3 RPM 





PAT KELLY 

20 MAGNIFICENT HITS 


SIDE A 
TSLP114 


Produced by 

Bunny Lee 




Ojr 


1. ROCK WITH ME TONIGHT Copyright Control 

2. I AM SO PROUD Copyright Control 

3. SUNSHINE MAKES ME HAPPY Copyright Control 

4. I WISH IT WOULD RAIN Copyright Control 

5. ITS A GOOD DAY Pat Kelly 

6. WHITER SHADE OF PALE Copyright Control 

7. TALK ABOUT LOVE Pat Kelly 

8. LITTLE BOY BLUE Copyright Control 

9. TRY TO REMEMBER Copyright Control 

10. I’LL NEVER FALL IN LOVE AGAIN Copyright Control 


V 
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'*°r 0 


*0r k 








0* 
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0^1 q 
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PAT KELLY 

20 MAGNIFICENT HITS 


SIDE P 
r- TSLP114 


Produced by 
Bunny Lee 


O 


07 


t/* 


Oi 


7 , 




V 


o 


/. BUTTERFLIES Copyright Control 

2. /T'S YOU / LOl/5 Copyright Control 

3. IF IT DON T WORK OUT Copyright Control 

4. ANGEL OF THE MORNING Copyright Control 

5. AT THE DARK END OF STREET Copyright Control 

6. GIVE LOVE A TRY Pat Kelly 

7 THERE IS NO LOVE Pat Kelly ^ 

8. HOW LONG Pat Kelly / *'' 

9. TWELVE OF NEVER Copyright Control ^ 


<5 






10.SOMEBODYS BABY Pat Kelly 




■ s * 


Q, 


f-i' i .N A.! * \ MOW'*'' v 
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Lee Denson 


Lord, Let My Heart Sing-Lee Denson-Mr. Snow Pub.-BMI (3:05 

I’m Thankin’ You Lord-Lee Denson-Mr. Snow Pub.-BMI (2:44 

|||e You Ready For Jesus-Lee Denson-Mr. Snow Pub.-BMI (2 m| 

^1 Know He Loves Me-Lee Denson-Mr. Snow Pub.-BMI (2:0^8 

4^us And Mary-Lee Denson-Mr. Snow Pub.-BMI ' 

; .1. My God Gave A Good Job To Me-Lee Denson-" . 

Mr. Snow Pub.-BMI (2:28) 



MM 


Lee Denson 


197601 


. In The Upper Room-Lee Denson-Mr. Snow Pub.-BMI (2:43 

2. Lord Help Us-Lee Denson-Mr. Snow Pub.-BMI (2:20) 

|p. Why Jesus Came-Lee Densop-Mr. Snow Pub.-BMI (3:0^S 

4. Glorious Morning-Lee Denson-Mr. Snow Pub.-BMI (2:13) 

1 §. The Lord’s Prayer-Lee Denson-Mr. Snow Pub.- 

BMI (1:29) 



3 
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t» R o 0 u 


•v* . 
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■- oo.* .• . 
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SIDE 

TWO. 

K08P-2293 


.• i 1 ' 


A MORNING 
WITHOUT CLOUDS 

7 '• 

* 

1 . That Man of Calvary 
— -duet 1 (3:30) 

2. His Eye Is On the 
Sparrow 

-T- contralto solo (4:15.) 
Oh What a’ Beautiful 
City — soprano sole) 
(3:15) • j 

When He Shall Come 
— contralto solo 

(3:50) 

Him That Is Thirsty 
- — soprano solo (2:45) 
Hear O Father 
— duet (2:35, 


4. 


5. 


6. 




JEAN ODELL, contralto 


DOLORES VAN DER PHY, ^ 

***„ . s °p rano . c * ^ 

ACTIONS, \NC. 


7 °'*oe A s °P ra 

• V ~ ' *° Du cr i on 





duet (2:45) 


soprano solo 


^ MODUCTIONS.Int. 

9f issv^> 


D L P 
1 0 7 

SIDE 

ONE 

K 08 P-2292 




*XuV- , °4> ; - 

v^^V# . ** > 


A MORNIN 

■ ^ WITHOUT CLOUDS 

I ^ 1 . A Morning Without 

Clout 

V 8 2. I’ll Trust and Never Be 

yj Afra 

y ^L. ( 3 : l i 

3. Grace! ’Tis a Charn 

I ing Sound — can- 

I k. / \ traltb solo (3:10*) . 

I 3 i w 4, The Sunrise of God’s 

1 ^ To-morrow — 

I— soprano solo (2:40) 

I 14 : 5. Thirty Pieces of Silver 

|c contralto solo (3:50) 

2 I* 6. The King of Love My i 

Shepherd Is — duet 4| 

JEANNE ODELL/ contralto ^ jfiM 
DOLORES VAN DER PUY jm 


’ ^ supra no 

\l - ° UCTi ONS, INC. rC> 

' ’ * *!.• »V. - JP -31 
















£i WONDERLAND record 
A Child s Introduction to 

HISTORICAL AMERICAN SPEECHES 


1. PATRICK HENRY: "Give Me Liberty or 

Give Me Death,.,,.." 

2. GEORGE WASHINGTON: Farewell Address 

3. DANIEL WEBSTER: Reply to Senator Hayne 

(No/s I & 3: read by Barrett Clark; / 
No. 2 by John Dirks.) 

(RIF 124447 A) 






a WONDERLAND record 
A Child's introduction to 

HISTORICAL AMERICAN SPEECHES 


1, ABRAHAM LINCOLN: Gettysburg Address and 

Second Inaugural Address 

2, WOODROW WILSON: For a League of Nations 

3. FRANKLIN D. ROOSEVELT: 

First Inaugural Address 

(No/s 1 & 3: read by John Dirks; 

No* 2 by Barrett Clark.) 








John Stewart, Soloist 

Communion Hymn 

Christmas Morn 

We Lift our Hearts in Praise 

Christ My Refuge 

Father, We Thy Loving Children 


33 VS R.P.M. 
CS 7 1573 A 


4:18 

2:52 

2:06 

3:35 

3:54 


Cyril C. Young, Jr., Producer and Director. 
Music conducted, arranged and adapted by 
William Goldstein. John Stewart performs 
through arrangement with Columbia 
Artists Management, Inc. 



Side 2 
Stereo 


Songs of praise, joy, and victory, 
including seven hymns by 


John Stewart, Soloist 








33»/3 R.P.M. 
CS71573B 


Satisfied 

Mother’s Evening Prayer 
Love 

Feed My Sheep” 


4:30 

4:29 

4:23 

3:43 


Published by The First Church of Christ, Scientist, 
in Boston, Massachusetts, U.S.A. 

© 1973 The Christian Science Board of Directors 

All rights reserved 





1: MONA LISA (Blues) -K. Livingston- R. Evans-Hnos. Rey 
2: MARIA CRISTINA (Guaracha Mambo) -A. Fernandez 
3: EL PARRANDERO (Ranchera) -G. Reyes- 4: DOS 
, CORAZONES (Bolero) -Hnos. Reyes- 5: NI CACHAS, 

* NI PICHAS, NI DEJAS BATEAR (Guaracha) -Hnos. 
Reyes- 6: MI GUADALJARA (Cane. Huapango) 

\ -Federico- (Josue Gil Valle-Reyes) 








DAVID ROGERS 

DON'T MAKE 




1. SHE DON’T 


MAKE ME CRY 2:33 
Pickard- 


: i * 


I 


C 30972 
STEREO 


SIDE 1 
AL 30972 


2. KNOCK THREE TIMES 2:23 

-I. Levine - L. R. Brown- 

3. A WOMAN ALWAYS KNOWS 2:22 

-B. Sherrill- 

4. A STRANGER IN MY PLACE 3:03 

-K. Rogers - K. Vassy- 

5. BABY, BABY (I Know You're A Lady) 2:1 
-N. Wilson - A. Harvey- 
6. BABY DON’T CRY 2:19 
4 I -B. Rabin- 


sy 








DAVID ROGERS 

SHE DON'T MAKE ME CRY 




C 30972 
STEREO 


SIDE 2 
BL 30972 


1. I WAKE UP IN HEAVEN 2:48 

-L. Klngston- 

2. HELP ME MAKE IT THROUGH THE NIGHT 

2:30 -K. Krlstofferson- 

i. BOTTLE DO YOUR THING 2:44 

-W. Ralnsford- 

4XSOMEONE BETTER FIND ME 3:00 
-C. Howard - G. Martln- 
5. THE WISHING BOOK 3:09 
-J. Adcock- 


'*v _ 
C 0 


ma 









33 i/3 RPM 

Side 1 
AS 16743 


v 1. THE MIDNIGHT OIL 

2. HOLDIN’ ON (TO THE LOVE I GOT) 

3. HE’LL NEVER TAKE THE PLACEX5F YOU 

4. BREAK MY MIND 

THIS ALBUM CONTAINS PREVIOUSLY 

RELEASED MATERIAL. A 

^ © 1972, 1973, 1982 CBS INC. ^ 






33 1/3 RP 
Side 2 
BS 16743 


DO RIGHT WOMAN, DO RIGHT MAN 
2. THE LETTER 

I’VE BEEN LOVING YOU TOO LONG 
(TO STOP NOW) 

4 . PLAYIN’ AROUND WITH LOVE 

THIS ALBUM CONTAINS PREVIOUSLY 
RELEASED MATERIAL. 

® 1 972, 1 973, 1 982 CBS INC. 




s Reg. Printed 









V- * . ;S * f . ; 

1. PICK UP FROM WHERE WE LEFT OFF (4:00) 

2. GUAVA JELLY (2:37) 

3. OUT OF LEFT FIELD (4:59) 

4. MARIANNE (2:01) 

5. SHAME AND SCANDAL (1:53) 

6. EVERYTHING I OWN (2:37) 






mm 



m 


G/lA'fdxQGJt' &Q44H (/j 


GARY DELAMORE 






SIDE 


lv£S 






1. ONE DRAW (4:39) 

2. STEALING LOVE (3:18) 

3. SEND ME THE PILLOW (2:02) 

4. LEAN ON ME (3:41) 

5. YELLOW BIRD (4:11) 












SHAKE A HAND 


LOVE OF MY OWN 

NOBODY BUT ME 

(ANN COLE) 

NEVER TIL NOW 

(THE TOKENS) 

SHAKE A HAND 

(FAYE ADAMS) 

GOODNIGHT MY LOVE 

(JESSE BELVIN) 






SHAKE A HAND 


COME ON A LOVE ME 

(CHUCK JACKSON) 

SWEET LIPS 

LUCKY IN LOVE 

(BOBBY TROY) 

THE BIG BEAT 
BUTTON UP YOUR LIP 

(TONY MIDDLETON) 








CARLOS ALFREDO 


TH-RODVEN 

2682 


LADO A 
STEREO 
33 1/3 RPM 



CARLOS ALFREDO 


TH-RODVEN 

2682 


LADO B 
STEREO 
33 1/3 RPM 









THE BIST OF 


Mfd. by 
Capitol 
Records, Inc, 
U.S.A> 


LITTLE ANTHONY 
t THE IMPERIALS 


\ T-90840 

(T2-90840) 

Side 2 


i. I’M ON THE OUTSIDE (Looking In) 
2 HURT 
2 REPUTATION 
4 OUR SONG 

5, NEVER AGAIN 

6, GET OUT OF MY LIFE 


^^tists records 


\V-iO 




Mixed & Recorded at 

LLOYD KROSS STUDIO 
2141 Corteiyou Road 
Brooklyn, New York 

Written & Produced by CARL B. MOXIE ' 

(For Concerned Jamaican Citizens & Friends, Inc.) 


Distributed by \ 
< 718 ) 291-7058 
( 713 ) 291-6941 


I JUST WANNA BE FREE 


DUB MOXIE 
(C. B. Moxie) (ASCAP) 

Music & A rrangement by 
LLOYD KROSS 

i 

^ "o* is a 



RECORDS 


Mixed & Recorded at 

LLOYD KROSS ST JDIO 
2141 Cortelyou Roid 
Brooklyn, New York 


Dittri»ut»(i by V.P. RECORDS 

( 718)2817058 

( 718 ) 291 ®941 


N IS A VlOLM 




45 RPM 

SIDE A 
CBM— 006 

© ® C.B.MOXIE 1991 


Mixed & Recorded 
at Kross Power Station 
2141 Cortelyou Rd. 
Brooklyn, N.Y. 

(718) 462-5894 


1. AFRICAN CHILDREN, BUILD YOUR LIFE 

ON SOUND FOUNDATION 

2. V E R S I O N 

Written & Produced by Carl B. Moxie 
(For Concerned Jamaican Citizens & Friends, Inc.) 

(212) 994-0765 


Unauthorized Duplication is a violation 

of Applicable Laws 



45 RPM 

SIDE AA 
CBM -006 

© © C.B.MOXIE 1991 



Mixed & Recorded 
at Kross Power Station 
2141 Cortelyou Rd. 
Brooklyn, N.V. 

(718) 462-5894 


1. YOU ARE A SPECIAL PERSON 


Written & Produced by Carl B. Moxie 
(For Concerned Jamaican Citizens & Friends, Inc.) 

( 212 ) 994-0765 


Unauthorized Duplication is a violation 

of Applicable Laws 


R E C 0 R D 


Hi-Fidelity 




COMPANY 

LP-919 SIDE/ 1 


MARINA GRETTA 

l=KOYKOYP I KOY 
2=0 TEPOnAATANOZ 
3=TO (DOYPO 

HAI OBAZ I AEMATA 

\Ti£l ZTHN YrEIA 'LO? 
=Ml>-^ZjrrANA MAY-Pt5MATA 





MARINA GRETTA 


1— AZ EIN’ KAAA O ©EIOZ 

2— TO AA0OZ 
3=TO MnAno 
4=-KAAH ZOY QPA 

5=TO nAPAnONO ^ 

6=TZirTANIKO nABHrfpi 


RECORD 

Ri-Fidelity 


COMPANY 

LP-919 SIDE 2 




«OlSt 



FEATU IflfBi 


«J &1997-TRIBAL RECORDS 
STEREO 33 1/3 RPM #TRW 002 


■EXECUTIVE PRODUCERS 


RECORDED ATipBWDDIOS 


DISTRIBUTED BY 

TRIBALRECORDS (718) 277- 5330 • (718) 217-7163 





e) (r) 1 997-TRIBAL RECORDS 

STEREO 33 1/3 RPM #TRW 002 


DISTRIBUTED BY 

TRIBALRECORDS (718) 277- 5330 • (718) 217-7163 


^Nirw , nf 





33 Vs RUM 

} 
i 

METAMORPHOSIS 

POINTS-LINES-CIRCLES (1W8) 

TORRANCE STALVEY 

KYRIE (1967) 

DONALD ER8 

am*10©s 

STEREO 




A8#v ji N®»A 


AS# 



ANOJSA 

KscoKi/wai 




© 



nn 


METAMORPHOSIS 

LA BOCCA DELLA VERITA (1958) 
GEORGE ROCHBERG 

SUMMERMUSIC (1966) 
DONALD ERB 


AN-1 S88 

STEREO 



TODD 

TODD RUNDGREN 

and Engineered by Todd Rund 


1. HOW ABOUT A LITTLE FANFARE? 

2. I THINK YOU KNOW 3:48 

3. THE SPARK OF LIFE 6:43 

4. AN ELPEE’S WORTH OF TOONS 2:08 

5. A DREAM GOES ON FOREVER 2:21 

6. LORD CHANCELLOR’S NIGHTMARE SONG 3:30 

(Gilbert and Sullivan) Chappell & Co., Inc.-ASCA 
All selections written by Todd Rundgren 
j, published by Earmark Music, Inc. /Screen * 

^ Gems-Columbia Music, Inc. - BMI 

. except as indicated A 

^ © 1974 Warner ^ ^ 


SUBSIDIARY 





TODD 

TODD RUNDGREN 


1. NUMBER 1 LOWEST COMMON DENOMINATOR 5:10 

2. USELESS BEGGING 3:27 


3. SIDEWALK CAFE 2:25 

4. IZZAT LOVE? 1:56 

5. HEAVY METAL KIDS 4:13 

All selections written by Todd Rundgren 
published by Earmark Music, Inc. /Screen 
Gems-Columbia Music, Inc. BMI 

^ °S ©1974 Warner ^ 

^ ^Cp„ Bros. Records Inc. 

° s ' 'v c / . , c t^ s£e 

' A SUBSIDIARY U ' 


Produced and Engineered by Todd Rundgren 



TODD 

TODD RUNDGREN 

and Engineered by Todd R 


1. IN AND OUT THE CHAKRAS WE GO 
(Formerly: Shaft Goes to Outer Space) 

2. DON'T YOU EVER LEARN? 6:01 

3. SONS OF 1984 4:37 

All selections written by Todd Rundg 
published by Earmark Music, Inc./Scr 
Gems-Columbia Music, Inc. - BMI 


©1974 Wan 

Bros. Record 


SUBSIDIARY AND 




3. (Int.) Singular Instrumentation :40 

*4. (Mus.) ALFIE 2:58 

(B. Bacharach-H. David) Famous Music (ASCAP) 

5. (Int.) Introduction to 
"Raindrops Keep Failing On My Head" 1 :20 

6. (Mus.) RAINDROPS KEEP FALLING ON MY HEAD 2:30 

(B. Bacharach-H. David) Blue Seas Music, Inc./ 

Jac Music Co., Inc. /20th Century Music Corp. (ASCAP) 


*From the A&M album SP-3661 "Burt Bacharach's Greatest Hits" 

BB-1 /Stereo 


m copy 


RADIO INTERVIEW 

Burt Bacharach 


1. (Int.) Influences On Writing 1:55 
*2. (Mus.) THIS GUY'S IN LOVE WITH YOU 4:46 

{B. Bacharach-H. David) Blue Seas Music, Inc./Jac Music Co., Inc. (ASCAP) 



3. (int.) Work Preferences 1:05 
*4. (Mus.) THE LOOK OF LOVE 2:31 

(B. Bacharach-H. David) Colgems Music Corp. (ASCAP) 

5. (Int.) Future Plans :24 

*6. (Mus.) WHAT THE WORLD NEEDS NOW IS LOVE 4:00 

(B. Bacharach-H. David) Blue Seas Music, Inc./Jac Music Co., Inc. (ASCAP) 


*From the A&M album SP-3661 "Burt Bacharach's Greatest Hits" 

BB-2/Stereo 
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STEREO 

A - 1009 


SIDE 1 


HIRED STUD WILL TRAVEL 

EACH DAY A DIFFERENT WOMAN - HE LAID AND THEY PAID 


DUPLICATION OF THIS PRODUCT IS PROHIBITED BY UN ! 
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AUDIO STAG 

RECORDS 

STEREO 

B - 1009 

HIRED STUD WILL TRAVEL 

EACH DAY A DIFFERENT WOMAN - HE LAID AND THEY PAID 



SIDE 2 


DUPLICATION OF THIS PRODUCT IS PROHIOITED OF LAN! 

(£) 1972 UNIQUE IDEAS. INC 




ESP ACCORDING TO HOY 


DAVID HOY 


All Selections 

Atlanta Music, Inc. — ASCAP 
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RAS-1002 STEREO 

Side 2 
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TODAY 


from 


VICTOR BORGE 


SIDE ONE 
33V 3 RPM 
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HEALTH TIPS FOR PEOPLE OVER 60 

ONE MINUTE SPOTS 


All bands different 

Furnished as a Public Service by 

NATIONAL ASSOCIATION FOR HUMAN DEVELOPMENT 

1750 Pennsylvania Ave., NW 
Washington, D. C. 20006 

VB201A 
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33V 3 RPM 




HEALTH TIPS FOR PEOPLE OVER 60 

ONE MINUTE SPOTS 


All bands different 

Furnished as a Public Service by 

NATIONAL ASSOCIATION FOR HUMAN DEVELOPMENT 

1750 Pennsylvania Ave., NW 
Washington, D. C. 20006 

VB201 B 



PICTURE ON THE WALL 


PICTURE ON THE WALl. 

(Jamrec Music) 3:34 
YOU’RE NOT THE KIND 
(Jamrec Music) 3:37 
LOVE IS A TREASURE (Jamrec Music 
FATHER WILL CUT YOU OFF 
(Jamrec Music) 2:54 
SO LONG FAREWELL 
(Jamrec Music) 2:28 
YOU’LL BE SORRY (Jamrec Music- 3: 


CORDIN& 







HIGH SCHOOL DANCE 
(Jamree Music- 2:18 
SLIP AWAY 3 30 

OLD JOE (Jamree Music) 2:38 
A f ITTLE BIT WILL DO 
(Jamree Music) 2:30 
CAN'T GO ON (Jamree Music) 2 ’22 
WATCH YOUR STEP (Jamree Music) 2:30 ^ 


L ,C 4 «EC0RD.«0 



SIDES 


1 Drunken Sailor 2:28 
2 Drunken Sailor (Version) 2:30 

3 You’ll Be Sorry (JA Single Version) 3:27 

4 You’ll Be Sorry (Version) 2:54 

5 Picture On The Wail (JA Single Version) 3:33 

6 Picture On The Wail (Version) 2:50 ^ 

7 Picture On The Wall Vers* 3. (Featuring Prince Junior) 3:0 1 

*<?■ 

1 4- 

^/Ca o_ c §fV>^ 

* ^ECORDiNO 5 




SIDE 4 


1 I Am A Freeman (aka I Am Free, Freeman) 2:33 
2 Sweet You, Sour You (JA Single Version) 3:23 

3 Old And Grey (aka When I Am Grey) 2:51 
4 My True Love 3:07 

5 Love Is A Treasure (Extended Mix) 7:43 


AiC * SSCORDINO 


PICTURE ON THE WALL 
FROM THE VAULTS 



BENNY SINGS ON BEAT 

1. This Is My Song 

2. Be My Love 

3. Sunrise, Sunset 

4. Come Bock To Sorrento 

5. Softly 

6. You'll Never Know 



0 . 
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CORDS 


BENNY PRICE 



With The Chubby Clark Orchestra 



Side li 


Long Play 
Stereo 



BENNY SINGS ON BEAT 


1. Granada 

\ 2. Love Is A Many Splendored Thing 

3. Anniversary Song 

4. You're Breaking My Heart 

5. lihl Loved You 

6. I'll Always Be In Love 
With You 
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9SLEY BROTHERS 

HARVEST FOR THE WORL 
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PZ 33809 
STEREO 


srni i 

AL 33809 

© 1976 T-Neck 
Records, Inc. 

1. HARVEST FOR THE WORLD 

(PRELUDE) 2:11 

2. HARVEST FOR THE WORLD 3:51 

3. PEOPLE OF TODAY 4:42 

4. WHO LOVES YOU BETTER 5:31 

-E. Isley - M. Isley - C. Jasper - 
R. Isley - 0. Isley - 
R. Isley- 


® c °rds / CBS, Inc., 
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BROTHERS 

HARVEST FOR THE WORLD 
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PZ 33809 
STEREO 
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SIDE 2 

BL 33809 

© 1976 T-Neck 
Records, Inc. 

1. (AT YOUR BEST) YOU ARE LOVE 5:23 

2. LET ME DOWN EASY 6:30 

3. SO YOU WANNA STAY DOWN 3:51 

4. YOU STILL FEEL THE NEED 4:50 

-E. Isley - M. Isley - C. Jasper - 
R. Isley - 0. Isley - 
R. Isley- 
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® c °rd s / CBS, Inc., & 
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AML-201 
SIDE i 





AML-201 
SIDE 2 


Side 2 — Part 2 
18 Minutes 35 Seconds 


©1966 All Rights Reserved 
American Music Library, Inc. 





th s TREET, NE'M 




acular 


Music An 
Musica 


MCA-15003 

( 7 - 100^11 


4. THEREWLWAYS TOMORROW (1 :l| 
RPS. WE'RE A COUPLE OF MISFITS (1:13) 
||||g|te 6. SILVER AND GOLD (1:42) 

7. THE MOST WONDERFUL DAY OF THE YEAR 


. A HOLLY JOLLY CHRISTMAS (1:18) 

RUDOLPH THE RED-NOSED REINDEER 
FINALE (1:19) 

All Selections ASCAP 




y 




RUDOLPH 

A Vide 


TV Musical Spectacular 

DECCA CONCERT ORCHESTR 

Conducted By HERBERT REHBEIN 


MCA! 5003 

(7-10083) 


2. THERE'S ALWAYS TOMORROW (2:22) 

INGLE JINGLE JINGLE (2:14) 4. WE RE A COUPLE OF MISFITS (1:50) 
5. SILVER AND GOLD (2:21) 6. WE ARE SANTA'S ELVES (1:09) 


8. A HOLLY JOLLY CHRISTMAS (1:32) 

9. CHRISTMAS MEDLEY: (3:17) The Night Before 
Christmas Song - A Merry Merry Christmas - 
When Santa Claus Gets Your Letter - 
Rockin' Around The Christmas Tree 


All Selections ASCAP 


^COROS. INC, 70 
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FK 3012-Westcoast 

Bump Your Systems Up 

Street-Radio-lnstrumental 

Sunshine Day 

Street-Radio 
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FK 3012-Westcoast 

Sunshine Days 
Instrumental 

Make um Say Slick 


5treet-Radio-lnstrumental 




T. V. OP002 


SIDE A 

Introduction • Haunted Laundromat • River Hill 
Sheepsquatch • Phantom of the Roller Rink 


SIDEB 

Warning • Introduction • Disco Boogeyman 
Shriek of the Banshee • Step-by-Step 
^ Seance Instructions ^1 
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WILDERNESS AMERICA 

,1 CELEB RATI OX 
OF THE LAND 


1. DAWN 

(ialaxia Creations 3:28 


SIDE ONE 



WILDERNESS AMERICA 

A CELEBRATION 
OF THE LAND 


212 



1. MANCHILD 

(David Riordan) China Clipper 
Publishing 3:45 

2. FLIGHT OF THE EGRET 

(Glen Cronkite) Romany BMI 6:45 


SIDE TWO 


3. WINDSONG 

(David Riordan) Glenwood 
Publishing 3:07 

4. BEFORE I’M GONE 

(David Riordan) China Clipper 
Publishing 4:20 

5. MANCHILD REPRISE 

(David Riordan) China Clipper 
Publishing 1:35 


